APRIL 1955 @ 1s. 3d. 


In This Issue 
SOLVING EXPOSURE PROBLEMS 


8mm. CAMERA SURVEY 
MURDER HUNT 
COLLECTING 9.5mm. FILMS 


Seven speeds 8 64 f.p.s 
Yvar 12.5mm. f/2.5 lens 
in focusing mount 
POMEX LTO. 9-10 North Audley St. as Swiss precision 8mm. cine camera 
? 








Living the lesson is the way to learn 
Films shown through Ampro projectors 


bring the reality of experience 


For full particulars, or a practical demonstration of Ampro Projectors, write to : \ } 
SIMPLEX-AMPROLTD., 167-169 WARDOUR ST., LONDON W.1 AMI Ht) 


MANUFACTURED IN GREAT BRITAIN UNDER U.K. PATENTS OF AMPRO CORP. U.S.A. BY 
KELVIN & HUGHES LTD., LONDON GLASGOW BASINGSTOKE 


SOT TT, 


$x3 





DO YOU HAVE DIFFICULTY in 
obtaining single perforated 16mm. 
Kodak films for use on your sound stripe 
projector? We always have a good 
supply, in fresh condition, black and 
white and colour, at the following 
prices: Kodachrome 50ft. 2.1.10, 
100ft. £3.12.10, Super X and Super XX 
50fe. £1.9.8, 100ft. £2.8.9 


HERE’S A BELL & HOWELL 
SPORTSTER camera fitted with one 
of the new T.T.H. 6.5mm. {/1.75 wide 
angle lenses and viewfinder. This lens 
is also available to fit the Viceroy 
camera and is priced at £25.16.9 
complete with viewfinder. 


IT’S AMAZING the number and 
variety of special effects—trick shots 
that can be obtained with your cine 
camera: animation, superimposition, 
split screen, opticals, models, mirror 
effects, movements, reverse, matts and 
many others. All fully described in 260 
pages with 144 illustrations Special 
Effects in Cinematography by H. A. V 
Bulleid, is priced at 21/- post 6d. 


BUILD YOUR OWN LIBRARY of 
9.5mm. films. The Pathescope film 
catalogue lists hundreds of films, sound 
and silent, from as little as 5 /- each that 
you can buy to build your own library. 
Send for the latest Pathescope 125 page 
catalogue today. Price 2/- post 4d. 


A NEW LIGHTWEIGHT TRIPOD 
SCREEN. The Starlight Junior fills 
the need for a self-supporting screen at 
avery modest price. In our opinion the 
Starlight is excellent value. With 
crystal bead surface it is priced at : 

314 x 23hin. eo 7 8 

40 x Win. #810 0 

52 x 40in. 411 0 0 
Also available in matt white. 


FOR YOUR G.B. BELL AND 
HOWELL 630 sound stripe projector 
we now have G.B.’s new mixer unit 
with input sockets and mixing controls 
for three channels. A volume indicating 
meter is provided with on/off switches 
for each channel and a headphone 
socket. Price £20. Headphones with 
volume control for monitoring are 
priced ac £4 15 0. 


WALLACE HEATON LTD 


127 New Bond Street, W 





DID YOU 
KNOW . 


That all the latest Movie-Paks can 
be hired from our Film Library ? 
Both 8mm. and 16mm. versions are 
available. Cartoons, Abbott and 
Costello comedies, first class travel 
films—all available at rates which 
are reasonable. May we send you 
A post card to our Film 


that 


details ? 


Library is all is necessary. 











PLUG A TRUVOX RADIO JACK 
into your Grundig TKI or TK819 
recorder, connect an aerial to the 
terminal and you can receive and record 
radio pro oy ie from three locai 
stations. The Truvox radio jack can be 
adjusted to any station from 200 to 300 
metres in the medium band, and also to 
1,500 metres. The stations are setected 
by a three-way rotary switch. Price 
£3 7 6 post free. 


THE VEBO LENS LEVER enabies 
you to open and close the lens iris 
whilst operating the camera to produce 
fades and mixes. Fitted to the lens focus- 
ing ring it assists in focus pulling when 
filming a moving subject. No. 1 for 
lenses fin. to 1}in. diameter, No. 2 for 
lenses lin. to 1fin. diameter. 7/6 each 
post 3d 





HOLIDAY 
TIME 


is rapidly approaching and perhaps 
you will be going abroad this year, 
maybe to Switzerland, Belgium or 
Spain. Why not pre-view the 
country of your choice from the 
comfort of your armchair, through 
the medium of our Film Library ? 
A first class range of travel films 

many in colour—is now available 
in all sizes. May we send you a 
copy of our film library™ catalogue ! ? 
8mm. 9. 5mm. and 16mm. “editions 


are available. 
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INCREASE THE SCOPE of your 
Eumig 8 cine camera by adding a tele- 
photo and wide angie lens attachment 
to your outfit. Designed to screw into 
the front of the camera lens, the tele- 
photo attachment has a magnification 
of x2 and the wide angle attachment 
halves the focal length to double the 
field covered. These lens attachments 
are available to fic the Eumig C8 and 
C3 cameras. 
Eumicron wide angie attachment 
417 17 9 
attachment 
415 18 0 


Eumakro telephoto 


A SUPER HIGH POWER TELE- 
PHOTO! The Dalimeyer 12in. {/4.5 
Dallcoated lens has a magnification 
factor of x12 and is ideal for filming 
nature subjects such as birds and big 
ame. The focusing control allows the 
ocus to be adjusted from 18ft. to 
infinity. With C type screw mount 
suitable for the Paillard H16, Pathe 
Webo Special, Beli & Howell 70D 
models, Keystone, Victor, Ensign and 
others. Price £55 13 0 


BE PREPARED TO MEND broken 
films at any time, carry a Kodak film 
splicing outfit in your projector case. 
Repairs 8mm. and 16mm. films and costs 
only 5/- (post 6d.) including cement 


ALL THE CINE DATA you need is 
found in the Focal Cine Chart, a vest- 
pocket guide containing a wealth of 
information on exposure, film speeds, 
lighting, projection 

Depth of field, 
Price 


filters, indoor 
faults, filming faults: 
hyperfocal distance and others. 
only 3/6 post 3d. 


COME CLEAN ! Dirty films covered 
with dust, oil and finger marks can be 
cleaned quickly and safely with Kodak 
Film Cleaner. A large bottle, sufficient 
to clean several thousands of feet of 
film costs 3 /- plus 6d. post. 


FOR PERFECT FADES use a Model- 
craft fading glass, a graduated glass 
which is moved slowly across the front 
of the lens when a fade is required. 
Price §/+ post 6d. 


POSITIVE FILM for title making, can 
easily be developsd at home with 
ordinary negative developer. 8&mm. 
25ft. double run 7/9. 9.5mm. three 
BOft. lengths 17/6. 16mm. 50fc. 14/4. 
100ft. 25 /3. Please add 6d. to cover post 
and packing. 


MAKE YOUR OWN TITLES, 
easily and cheaply with the CINECRAFT 
titler. Designed lor use with all types 
of cine cameras, it has an adjustable ticle 
frame and camera holder to ensure 
correct centering, two lamp holders, 
set of letters and instructions. Price 
45 12 6 post free. 


Cine Specia Re & 


‘aba iadad 


S.VW/ 





WALLACE 


127 NEW BOND 


MAYFAIR 


Save 050 


8mm. Cameras 
Kodak 60 de xe 
case 

Revere 86, {/2.5 len: 


J. 1 ” lens, 

10 0 

five FA, tr 
427 10 

ilt-in ao bi 
load 

£32 10 0 

42417 6 

4 speeds, with 
case £65 10 

ens, 4 speeds, 

40 0 (0 

£32 10 0 

lens, cassette 

415 0 0 


del, 


{.p.s. . 

Agfa Movex 8L, w b 
meter, {/2.8 lens assette 
Kodak 55, {/2.7 lens 
Pailiard L8, {/2.5 \e« 


36mm. telephoto 
Paillard 16, (/2.8 


case . 

Kodak 6-20, {/1.9 le 

Agfa Movex 6 

load ., 

G.1.C. with (/2.5 spool load 
42410 6 


95mm. Cameras 

Pathescope H, { /2.5 lens £17 10 0 
Pathescope H,{ /2.5 lens, variable speeds 
10-32 f.p.s 270 0 
Pathe Lux, f/3.5 le 412 0 0 
Pathe Webo A, 50fc. magazine loading, 
{/1.9 lens £32 10 0 
Pathe Lux, {/3.5 lens, set of portrait 
lenses, case £13 10 © 
Pathescope B, {/3.5 lens a210 (0 
Dietmar, {/2.9 lens, cwo speeds 16 and 
32 f.p.s., case 419 10 O 
Nizo 9)R, £/2.6 le and 2in. {/2.9 
telephoto, case 427 10 06 


lémm. Cameras 
Kodak Magazine, {/1.9 
speeds 

Kodak Magazine ‘/7 
{/4.5 telephoto, 3 spd 
Paillard Bolex H16 witt 
angle £/1.5, Leitz 1 
meyer 3in. teleph« 
Keystone A12, {/2.5 
turret, speeds 10-64 


Kodak K, 100ft. s 
lens, two speeds, case 
Kodak K, 100fc. sx 
lens and 78mm. celer 


three 
00 
9 lens and 4hin. 
ase £85 0 
Dallmeyer wide 
{/1.4 and Dall- 
case £11410 0 
ens, twin lens 
'.p.s., case 

0 


0 
loading, {/1.9 
“sé 00 


lens, 
és 


{/1.9 
case 
00 
{/1.4 and 

rangefinder 
load, variable 
Le 

spool loading, 
£37 10 0 


loading, 
hoto lens, 
Zeiss Movikon 16 with tin 
Zin. (/4 Zeiss enses 
coupled, 100fc. sp« 
speeds, case 
Agfa 30B, { 1.5 lens. 100fe 
two speeds, case 


* NOW 


case 


Keystone K50, magazine loading, £/2.5 
ae 


lens, 4 speeds 
Kodak Royal, 
coated lens, 3 speeds, 
Kodak 68, {/1.9 
load 


lens, 


£87 
50ft. 
£37 


case 


Kodak BB, f/3.5 lens, 50ft. spool load, 
425 0 0 


magazine loading, /1.9 
latest model 


spool 
10 0 
Kodak B, f/ 4.9 lens, 100ft. hk -y load, 

432 10 0 
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1955 CINE 
CATALOGUE 


40 pages fully illustrated with latest 
equipment. 


Send 6d. today for your copy 











Cine Camera Lenses 


With C mount, tin. screw for most 


16mm. cameras. 

4in. T.T.H. £/4.5 Telekinic £23 10 
3in. Dalimeyer {/4 Popular £7 10 
tin. Dallmeyer {/1.5 Speed £12 15 
17mm. Wollensak {/2.7 ... €7 10 
tin. Bell & Howellf/2.7 Ansix £5 0 
16mm. Kern { /2.86 wide — 421 0 
2in. Berthiot {/3.5 ... £20 0 
fin. TTAB. £9 10 
2in. Dalimeyer {/1.9 £19 10 
2in. Dalimeyer f /3.5 £13 10 


BY BUYING FROM 

OUR SELECTION OF 

GUARANTEED S/HAND 
EQUIPMENT 


414 0 0 


tin. T.T.H. £/1.5 Kinic 
r. £417 10 0 


Dalimeyer {/3.5 
For 8mm. cameras 
12.5mm. T.T.H. £/1.4 B. & H 
Sportster . 4244 00 
thin. T.T.H. f/1. 9 for B. & H. Sportster, 
latest 422 0 0 
Thin. Dalimeyer {/1.9 screw fitting 
412 0 0 


for 


8mm. Projectors 
Keystone M8, 300w. case 


£15 10 0 
60w. lamp, 100k. ot 


lamp, 


8mm. Mez, 12v. 
arms. 
Agfa Movector, 200w lamp, aa picture 
clutch ; 422 10 0 
9.5mm. Projectors 
Pathe Son sound projector, 900ft. spool 
arms, with 10in. loudspeaker £52 10 0 
Pathe H, 100w. lamp, 400ft. spool 
arms... on " .. £1710 0 
16mm. Silent Projectors 
Specto Educational, 250w. lamp, 400ft. 
spoolarms .. 430 0 0 
Bell & Howell Model 57, “200w. lamp, 
resistance, case 425 10 0 
Specto Standard, 100w. lamp, 800ft 
spool arms ... 427 10 0 
Kodascope D, 300w lamp, resistance 
and case 000 
Pathescope Gem, 400w. “lamp, 900ft. 
spool arms, for A. 425 0 0 
Bell & Howell 57), 400w. lamp. reverse, 
stills, case £39 10 0 
Bell & Howell 613, 750w. lamp, 800ft. 
spool arms, case and transformer 
£67 10 0 
16mm. Sound Projectors 
Bell & Howell Filmosound 156, 750w. 
lamp, 1,600ft. spool arms, reverse, 
stills, sound and silent speeds, trans- 
former, speaker. .£100 0 0 
Bell & Howell 601 Compact, with 
built-in 6in. speaker, 12w. sound, 
reverse, stills, rewind .. 4150 0 0 
Bell & Howell 601 Standard, with 12in. 
speaker, 12w. sound, reverse, stills, 
rewind £160 0 0 
Bell & Howell Filmosound 138, 750w 
lamp, stills, reverse, rewind, speaker, 
transformer, single case model 
£87 10 0 
Ampro Stylist, 750w. lamp, 2,000ft. spoo! 
arms, 8in. speaker, sound and silent 
speeds, transformer, single =~ re 
lamp, 1,600fc 


Gebescope 1516, 500w 
475 0 0 


spool arms, 12in. speaker .. 


iS THE TIME TO EXCHANGE YOUR EQUIPMENT 
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HEATO 


ST. LONDON 


7511 (13 Lines) 


phe apt é 


WITH ONE OF THESE 
NEW Smm. CAMERAS 


G.B. BELL & 
HOWELL 8mm. 
SPORTSTER 

With 4 filming spds., 
single shot release, 
interchangeable lens 
mount. With — 
strap and zi 

Price with {eT em lens 


VICEROY 8mm. 
G.B. Bell & Howell 
is the tri-lens version 
of the famous Sport- 
ster. Has visual 
focusing finder. Price 
with f/2.5 fixed focus 
lens ee 
E.P. deposit 
£12 


E.P. se 
49 


EUMIG Cé 
8mm, electric motor 
drive, no winding, 
runs off torch bat- 
tery. Very light and 
pocket sized. Price 7 
with /2.5 lens 

£27 16 


PAILLARD BOLEX 
8mm. 

An extremely versatile 
pocket size movie with 
twin turret, seven 
speeds, single shot 
release. Price: 

with {/2.5 +’ 


{/1.9 


8mm. BELL & 
HOWELL 252 
Tip-top value, with 10 
mm. {/2.3 coated lens, 
built-in exposure guide, 
large brilliant viewfinder, 
Takes standard double 
run 6mm. films. 
Price . 23 0 0 
Carryingcase 42 6 8 
Easy payment . 
deposit ... £612 0 


E.P. deposit 


with lens 
2 


36mm. telephoto 
£33 


ZEISS 
MOVIKON 6 
Spool loading, with 
Movitar 10mm. f/1.9 
coated lens focusing 
from infinity to 8in, 


Price awe 8 


E. P. deposit 
Zeiss E.R. case 


EUMIG C3 


PAILLARD C8 8mm. With built-in exposure meter 


The new pocket size movie 
with variable speeds, single 
shot release, cable release 
and optical finder matched 
to standard and telephoto 
lenses. Price with focusing 
{/2.5 lens 513 0 
Easy payment 


deposit , £1113 © 


EASY PAYMENTS ON 


ALL 


KODAK MAGAZINE 
8. Magazine loading with 
25ft. double 8 films, four 
filming speeds, exposure 
calculator, With 1/1.9 


focusing lens. 
£79 10 0 


Price on 
E.P. deposit £1610 0 
211 


Carrying case 


coupled to lens, three filming 
speeds, single exposure de- 
vice. With {/1.9 coated lens. 
Price... .. 7171 0 
E.P. deposit . £14141 @ 
X2 telephoto lens attach- 

ment ... . 415 18 0 
Wide angie attachment P 


APPARATUS OVER £10 x 
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i) 16mm. PAILLARD 


FILM WAXER HIG 


CAMERA 


* Waxes 
BY 25mm. SWITAR f{/1.4, 16mm. YVAR f/2.8, 
* Protects ; 75mm. YVAR £{/2.8, OCTAMETER FINDER, 
LEATHER CASE, 50ft. each B/W and K /chrome. 
CAMERA AND ACCESSORIES AS NEW. 


LEATHER CASE PERFECT, BUT TRAVEL 
MARKED 


* Lubricates 





A bargain not to 
be missed 


£215 ..0.0 


(WORTH OVER £300) 


(Details of this and other equipment P. HEATHCOTE LTD. 


n request) 
THE CAMERA SHOP 


ROBERT RIGBY LTD. 300-302 RADFORD ROAD, NOTTINGHAM 


Premier Works, Northington 8t., London, W.C.1 
Phone 75851 




















SPECTO 


The Famous ‘‘500’’ Range for every 


Silent Cine Requirement 


8mm. 9.5mm. l6mm. 9.5/l6mm. Dual 8/!6mm. Dual 
£39150 £48100 £48 10 0 £56 0 0 £60 0 0 


See them at your Dealers 
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LEGS OF PROTOGR APE 


tQuirpment 


WALLACE HEATON L# 


BERKELEY STREET 


47 | BE LONDON, W.1 


(GRO. 2691 /2102) 





CHOOSE FROM OUR STOCKS — THE LARGEST IN THE COUNTRY 


PS ae en aD Ge ane ae ane oD ons 


| 
THIS WILL 
| ! 


PAY YOU = 


BUY YOUR APPARA- 
Tus FROM WALLACE 
HEATON BECAUSE: 

@VWE SAFEGUARD YOUR IN- 
TERESTS—all equipment guar- 
anteed by us. 5 days’ approval 
for Mail Order Customers. 


TRADING is a_ substantial 
record which invites confidence 
for fair dealing. 

DEXCLUSIVEL ¥ PHOTO.- 
GRAPHIC, means expert at- 
tention by specialist salesmen. 
Remember our business is 
purely photographic. 


a 
i 
| 
| 
| 
@OVER 100 YEARS’ UNBROKEN 
| 
| 
| 
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NEW APPARATUS 
16mm. G.B. Bell & Howell Autoload, 
{/1.9 lens, variable spds. £90 0 
16mm. Bolex H16, f/1.9 lens, all 
movements - .. £152 7 6 
16mm, sound and silent Bell Howell! 
626 projector, 750 watt lamp, for 
A.C. /0.C. ing Pe 0 
8mm. Bolex C8, {/2.8 bloomed lens 
313 0 
8mm. Bolex B86, {/1.5 bloomed lens 
48615 9 


8mm. Bell Howell Sportster, ae 


lens gee 
ng Bauer 86, {/2. 7 te 
£42 18 6 

— Paillard B8, "13mm. £/1.9 lens, 
36mm, £/2.8 telephoto, a 
8mm. Paillard C8, {/1.9 lens, 6 speeds 
471 11 «0 

Eumig C3, built-in exposure meter, 
{/1.9 Xenoplan, 3 speeds, ,s 
e £7617 0 
9.5mm. Pathe Pat cine ‘camera, 1/5. 6 
lens £13 18 3 
9.5mm. Pathe H “Motocamera, -s 
lens £26 10 0 
8mm, Specto Projector, '500w. me 
£39 15 0 

16mm. Specto projector, 500w. lamp 
£48 10 0 


oo Bolex 8mm. M6R, eo 
£68 0 


lam 

Paillard Bolex 16mm. “Olé, so0e 
£108 10 0 

Bell Howell 8mm. Screenmaster 

projector, model 606... £4643 0 0 


SECOND-HAND CAMERAS 
6mm. G.I.C. camera, 


Revere 8 magazine, 
speeds, E.R. case eer 
9.5mm. Dekko, {/1.9 Dalimeyer, 
speeds ... 435 0 
8mm. Bolex H8, 
rear focuser, case 
8mm. Bolex camera, 


conove 


turret, 2 lenses, 
1 
{/2.8 
£29 
16mm. Bell & Howell 70DA, 7 speeds, 
with tin. {/2.7 and 4in. £/4.5 tele. 
and case .£115 10 0 
16mm. Keystone AY, f/1, 9 Wollen- 
sak 5 00 
16mm, Bolex H16, 2 lenses, frame 
counter : .£140 0 0 
16mm, Magazine ‘Cine “Kodak, {/1.9 
lens 442 0 0 
16mm, Kodak B, {/3.5 lens £19 19 O 
9.5mm. Pathe Pat 41117 0 
9.5mm. Pathe H, £/2.5, variable 
speeds . 106 
9.5mm. Dekko, f/1. 9 Ross £419 10 0 





FILMS FOR PROJECTION 

16mm. Col. £6.10.0 B/W £1.15.0 
8mm. Col. £3.60 B/W £1.2.0 
London |, Trooping the Colour, London Il, 
Edinburgh, Dublin, Royal Tour of Fiji and 
Tonga, Rome, Royal Tour of New 
Zealand, Garter Ceremony at Windsor, 
Sir Winston’s Great Day. Send for 
List Free. 


USED LENSES 
Sin. {/4.5 Kodak anastigmat tele lens, 
for M.C.K., with adaptor £39 10 0 
Zin. £/1.4 Kodak anastigmat, for Mag. 
Cine Kodak... £38 10 0 
{/2.7 Kodak anasti mat, for 
Cine Kodak... J to 0 
15mm. {/2.7 Kodak anastigm for 
Mag. Cine Kodak eas “40 0 
4in. {/4.5 Taylor Hobson Cooke, 
Standard 16mm. —_— 415 10 0 
6in. {/4.5 Helioplan, ocus yay 
3in. {/2.8 Yvar, coated ... on 10 0 
4in, {/4 Telemegor, focus mount 
422 10 0 








USED CINE PROJECTORS 
16mm. Ampro Premier 20, sound 

projector, two speakers£150 0 0 
16mm, G.B. B. & H. 621 sound pro- 
jector and speaker £160 a 0 
16mm, Bolex G3 projector, 4 lenses, 

case 4115 0 0 
500w., with case 


Specto 8mm., 
43110 0 


ACCESSORIES 

8mm. shop soiled Moviscop animated 
viewer, includes rewinders and 
board .. £31 10 0 
Weston 819 cine exposure meter 

45 5 0 
shop-soiled 
425 0 0 


S.R. sound recorder, 


Paillard titler and accessories kit 
03 10 0 
Haynorette animated viewers, 16mm. 
and 8mm. 54 .. £1217 6 
Weston cine meter . £100 8 O 
Magnetic letter set ae Bh 8 
Siemens folding rewinder £5 17 6 
Marguet universal splicer £4 0 0 
Cinecraft de-luxe all metal titler 
49 18 6 

The Bertram Chronos . 49 3 0 
Celfix screens, beaded No. p 50in. x 
40in. sou Oe FT 6 
Celfix screens, white No. 2, 50in. x 
40in. . 443-12 6 
Rewinders (heads ‘only) Dekko 8mm., 
.5mm., 16mm., 400ft. size each 

“i 7 6 





Kodachrome Film available from 
stock, 

16mm. Mag. Kodachrome 42 9 4 
16mm. 100fc. ¥ £3 
16mm. 50fc. ‘e 

8mm. double 8 eats: a 
8mm. Mag. “i 
35mm. in Cassette, 20 exp. é1 





OUR EASY 
Payment Service 
means 


4% Overall payment usually 
lower than most. 


*% Small repayments. 

* First instalment due one 
month after receipt of 
goods. 

*% Part exchange. 

% Usual guarantees. 


*% Repayments over 6, 12, 18 
or 24 months. 


* One-fifth deposit. 











AND FROM 166 VICTORIA STREET, LONDON, S.W.1 
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PHOTOGRAPHIC SERVICE 


SPECTO 500 PROJECTORS 


These British made projectors represent instruments of the 
highest quality, both in design and operation. Very great brilliance 
is obtained from the 500 watt lamp, and maximum lamp life is 
ensured by the special switch system which effects pre-heating 
of the lamp filament. The spool arms accommodate up to 800ft. 
capacity and may be folded to provide a carrying handle. A power 
driven rewind is installed. Specto 500 Projectors are for use on 
200 /250 voits A.C. /D.C. 


8mm. model, with 1in. lens =a ~~ Bey ... £39 15 
9.5mm. model, with 1}in. lens... ee me --. 48 10 
16mm. model, with 2in. lens aa “4 ie .. 44 10 
Dual 9.5 16mm. model, with 2in. jens ... a .. 6 0 
Dual 8/16mm. model, with 2in. lens... 460 0 
tin. projection lens, for 8mm. aapag on the Dual 
8/16émm. model ... é dnt 46 15 


CINE CAMERAS CINE PROJECTORS (Continued) 

8mm. G.L.C., {/2.5 lens 1témm. Specto $00, 500 watt, new. £48 10 

9.5mm. Pathescope H, {/2.5 lens 1émm. Kodascope Model C, 100 watt £9 10 

9.5mm. Dekko, {/2.5 lens . fémm. G.B. L516 sound projector, 500w., 

1émm. Bell and Howell Filmo 121, complete, in excellent condition ... 3s 0 
lens, four cassettes 1émm., Victor sound projector, 750 watt...€120 0 


8mm. Cine Kodak Eight-25, f /2.7 lens, new 
ACCESSORIES 


CINE PROJECTORS fin. Dalimeyer projection lens, for De- 
8mm. Kodak Eight-50-R, 200 watt Brie model D16 £5 10 
8mm. Kodak Eight-46, 200 watt thin. Pullin projection lens, for DeBrie 

6 


9.5mm. Pathescope Ace, with motor model 016 . 47 15 
9.5mm. Astor, with motor 3in. Dalimeyer projection Tens, for G.B. 
9.5mm. Dekko, early model L516 sound projector ; ; £3 10 
9.5mm. Specto 500, 500w. lamp, new . Bolsey Cine Fader, shop-soiled only .. £00 0 
9.5mm. Pathescope 2008, 200 watt, with Projector Case, for 9.5mm. Pathescope 
resistance £ Ace cine projector, shop-soiled only Me 


_ SWANSEA 


34 CASTLE STREET Tel. : Swansea 4420 





These specially selected Cine items at Tottenham q y 
Court ad are all attractively priced and are in Zeiss Moviscop Cine Viewer 


excellent condition 
CINE CAMERAS, Second-hand 

Magazine Cine Kodak, {/1.9 lens, case ... £54 0 0 
Paillard H16, 20mm. {/1.5 Dalim -yer Speed; 

with {/3.5 Dalimeyer Telephoto lens, case £97 10 0 
9.5mm. Dekko, {/1.9 Ross ... £16 10 0 
8mm. Keystone, spoo! loading, {/1. ‘9 Her- 

magis (focusing), with mask and seamnag> 

thread for telephoto, case 421 0 0 


fémm. Bell & Howell Filmo Automaster The film may be run > py these precision 
Turret head, with 0.7in. {/2.5 Super Comat, viewers either in a forward or irection. 
coated, tin. f/1.9 B. & 14, Lumax, 3in. f /4 Cooke The viewing screen is well hooded so that a very 
Telekinic, coated, with outfit case. £123 106s. bright picture may be seen even with normal room 
lighting on. In stock with the new grey finish. 
SECOND-HAND CINE PROJECTORS 
fémm, Specto, 100 watt. , 210 0 team, Ponses Guan, Hodes 
2.5mm. Pathe 2008, 400ft. spool arms... £15 10 0 £41 17 0 £40 16 0 
The latest ISING 8/iémm. FILM SPLICER Or deposit of £10 9 3 Or deposit of £10 4 0 
is now available. Price £217 6 and 6 monthly ve ments and 6 noo, payeeae 














of £5 
8mm. Keystone K36, cine camera, with Ori2at a2 17 6 Ori2at 42 16 1 
1/2.5 lens, second-hand . 4s 00 Ori@ac a2 0 1 Or18ac 4119 1 


bet TOTTENHAM COURT ROAD 


LONDON, W.1. Tel. : MUSeum 0652, Exc. 5 
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Paillard Bolex BS? 
mm. TWIN-TURRET 
MODEL 


**Hyper-Cinor’’ Wide Angle 


Adapter Lens Type II 
for 8mm. Pailllard B8 and C8 Cameras. Ths 
Adaptor Lens, complete with its viewfinder 
— ives a focal length of 6.5mm. it is 
ntended for the following Paillard lenses : 
13mm. f/1.9 Yvar and the 12.5mm. f/1.9 Pizar, 


New ! £25 4 6 New ! 


Evolved from the famous L8& 
model, this new camera features 
seven speeds; the variable 
viewfinder makes use of the 
"* principle for settin 

pte pa viewfinder for 12.5, 
5 and 36mm. focal lengths. The 
footage indicator is much more 
easily seen being now beneath 
the viewfinder window. The 
shutter release has been im- 
proved in design for easier 
operation, with safety lock 
and ‘“‘lock-run”’ positions. 








**Zoom’’ Lens for 
Smm. Paillard 
ss — cs — is 
Cine Cameras 
This lens permits variation of the focal length 
during filming from 12.5mm, to 36mm, he 
focusing mount allows focus from 3ft to 
infinity. The maximum aperture is f/2.8 and 
the lens is coated. 


£121 18 © New! 


The B8 is complete with f 
focusing mount, with cab 


£86 2 6 


The B8 with 12.5mm. f/2.8 Yvar, ctd. 
The B8 with 12.5mm. f /1.5 Switar, ctd. 


TELE LENSES FOR THE B88: 


25mm. f/2.5 Yvar, coated ... 
36mm. f/2.8 Yvar, coated ... 


1.9 Yvar, coated and in 
release 





New ! 





£68 i8 
£116 12 





Revere-Eight, model 60, {/2.7 ctd. lens, 
turret model, with 38mm. ba 5 ctd. lens, 
hood, filters, case 


16mm. CINE CAMERAS, yee 


.. 
. 633 


8mm. CINE CAMERAS, New 

Bell & Howell 252, {/2.3 Super Comat, 
large viewfinder be 

Bauer 88, {/2.7 coated Schneider Kinoplan 

G.B. Sportster, {/2.5 Mytal, 4 speeds 

Zeiss Movikon, f/1.9 coated Movitar 

Paillard C8, {/2. 5 coated Yvar, 7 speeds ... 


£42 
£43 


.. £54 


£55 


Paillard 88, twin-lens turret, {/1.9 Yvar, 
4h) 


with 36mm. f/2.8 Yvar “8 
Christen Super-8, f/1.9 Cinor, 4 speeds .. 
Magazine Cine Kodak 8, se 9 Cine Ekta- 


£44 


Ensign Model 8 Super Kinecam, turret 
model for three lenses, with tin. {/2.8, 
2in. {/2.8, 3in. £/3.5 Ross ... £87 10 

Kodak K, {/1.9 lens, with f/2.7 wide angle 
and 3in. {/4.5 telephoto, case, filters £115 

Zeiss Movikon, {/1.4 Sonnar coupled, 
75mm, {/4 Sonnar coupled, 5em. £/2.8 
Sonnar, 18cm. {/6.3 Tele-Tessar, filter, 
supplementaries, magnifier, fitted case for 
this outfit 

Magazine Cine Kodak Royal, {/1. 9 coated 


82 Cine Ektar, with case 

Cine Kodak Model B, f/1. 9 lens, 
tele-lens, E. ‘ case ... 

Cine Kodak K, f/1.9 standard lens, £/2. 7 
wide angle, 24in. 1/2.7 telephoto, case ...€115 


Cine Kodak E, f/3.5 lens, case ide one 


non, case 


8mm. CINE CAMERAS, Geccdbtuiss: 
Paillard L8, {/1.9 Genevar, ctd., excellent £45 
Paillard B8, twin-lens turret, {/1.9 coated 
Yvar, with thin. £/1.9 coated lens, com- 
plete with case ws 


with 


£95 


EUMIG Smm. CINE APPARATUS 


Cs Camera 
An electrically driven & 
mm. cine camera for 
double-run film on day- 
light reels. 16 frames per 
second is the constant! 
maintained speed. 12 
mm. {/2.8 coated fixed 
focus lens. Large optical 
viewfinder. Electric oper- 
ation obviates need to 
wind the motor. Takes a 
standard type battery. 
Wide angle and Tele 
attachments are made. 


£27 16 6G 


Ps 


silent runnin, ng, 
cision claw an- 
ism. For A.C. sup- 


plies. 32 
28 OLD BOND STREET 


LONDON, W.1. Tel. : Hyde Park 5048/9 
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tHe BOLEX 
Ae ae a On ee ne 


BENNETT BENNETT BENNETT 
9 Cranbourn Street 117 Oxford Street 27 Oxford Street 117 Regent Street 
Leicester Sq., W.C.2 W.il W.l Wi 

GER 253: GER 8119 GER 3378 REG 3318 


THIS SOUNDS GOOD! 


Well, no wonder, its the new 
FILMO-SOUND ‘622’ JEWELLED 
ACTION 16mm. SOUND PROJECTOR 


Just look at these unique features: 


Sapphire surfaced shuttle, guide rail and tension clips— 
give 400°, longer life to critical parts. 








Rewinding entirely automatic, capable of rewinding 2,000ft. 
of film in 2} minutes. 


The lens is the famous 2”, f/1.65 Taylor Hobson Super 
Proval 

750w. and 1,000w. lamp. 

12” Speaker of superb quality. 

Cash Price complete £249; or 1/5th deposit of £50 on our 
Hire Purchase Terms. 


RECORD YOUR OWN SOUND! 


and then play it back with the new 


Here at last t 6mm. cine enthusiasts dream “th SOD’ 
projector Records both commentary and music— e 
separately or sim isly—directly on 16mm. film, 

at low cost and wit! extra equipment. 

Play back your recording immediately. 

Record your own nd on any existing 16mm. sou..d 

film in addition « und without harming, the original 

sound track. Switch from your own magnetic recording 

to the optical tra i vice versa, while the projector 

is actually operating. Erase and re-record any part or 

all of your magneti rding in one operation 

Make a permanent recording to last the life of the film, 

or change it instar ny number of times 

All-gear drive keeps picture rock steady and flickerless 

Automatic meters rication feeds correct quantity 

of oil to every part 

2in. f/1.65 Taylor Hobson, Super Proval lens, complete 

with 12in. speaker is tching case. 750-1,000w. lighting 

Cash price £352 0 0 

or 1/5th deposit of £71 0 0 on our Easy Payment Terms. 








PLEASE DESPATCH IMMEDIATELY— 
I ENCLOSE £ 

NAME 

ADDRESS 











WOOLLONS OF HENDON 


COMPLETE Smm. OUTFIT COMPRISING 


EUMIG CS CINE CAMERA 


Battery Driven, f/2.8 


lens, coated. 


Cash Price £27 16 6 


EUMIG 
SUPPLIED FOR A DEPOSIT OF 
£9 0 O only 


12 monthly payments of £413 3 


Ps CINE PROJECTOR 


12v. 100w. High Intensity 
lamp, smooth running. 











NEW CAMERAS 
8mm. G.B. Bell & Howell 
Sportster, {/2.5 coated, 
case,new ... £43 14 6 
8mm. Bolex C8, f/2.5 coated, 

foc., case, new £55 13 
8mm. Bell & Howell model 
252, {/2.3, new £33 0 O 
9.5mm. Pathescope Pat 
£13 18 3 
9.5mm. Pathescope.H, f/2.5 
£26 10 0 
16mm. G.B. Bell & Howell 

Autoload 603, {/1.9 

£90 0 0 





PAILLARD BOLEX 
CAMERAS 
8mm. model C8, £/2.5 foc., 
oe .. £55 13 0 
Model B8, twin ‘turret, a) a 8 
es 35, £68 1 
M8R projector, 


0 
500 Mb 
68 0 0 


USED EQUIPMENT 
AND ACCESSORIES 
8mm, Agfa Movex camera, {/2.8, built-in 


photo electric meter, 8 single run 
colour films, inc. acc. and case £32 0 


8mm. Kodak camera, 8-55, {/2.7 coated, 
shop soiled, new list (£39.15.0) 

432 0 0 

422 0 0 

es backwind, 
£26 0 


as above, used, inc. case 
8mm. Siemens camera, 
inc. case 
8mm. Bolex L8, [2.8 Yvar, coated, 
case . £39 10 0 
9.5mm, Coren camera, f 3.9 as 5 0 
9.5mm. haniainagaces H camera, {/2.5, 
case . £19 0 0 
9.5mm. Dekko camera, rind, {/1.9 Ross, 
case . 421 0 0 
16mm. 
case 
16mm. Mag. ‘Cine ‘Kodak, . if inc. 
case . 0 0 
16mm. Cine Kodak BB, f/ 1. 9, vncuding 
case . £37 10 
8mm. pieetei: 500w., 


Cine Kodak B, £/3.5, including 
421 0 0 


‘estbe; little used 
432 0 0 
9.5mm. Pathe Son, s.o.f. projector com- 
plete wn 455 0 0 
9.5mm. Specto Seanderé, “30v., 
900ft, arms ... ; 
9.5mm. Specto Seeedend, 50v., 250w., 
as new, inc. maker's guarantee 
£37 10 0 
100w., demonstra- 
makers’ guarantee 
432 0 


100w., 
00 


16mm. Specto, Wv., 
tion model, inc. 


16mm. Ensign projector, 300w. £18 10 0 
16mm. Specto, 30v.,100w. ... £24 0 0 
acy pevtione projector screen (list 
£15.15.0) 412 0 0 
Soi */1.9 ‘Dallcoated ane for 8mm. 
camera (list £17.11.2) . @B0 0 
lin. £/1.9 Dalimeyer lens, 9.5mm. or 
16mm., type C mount 4710 0 
*2in. Dalimeyer projection lens, coated, 
B. & H. mount (list £6.15.0) 4210 0 
*27 x 20in. Selfrecta de luxe screen, 
silver (list £6.10.0)... 4215 0 
Webber transformer, 
£10.13.0) 
* Demonstration soiled. 


850w. rating (list 
4610 0 


Cash Price £32 








NEW PROJECTORS 


8mm. Noris, 100w., case i> Se 3 © 
8mm. G.B. Bell & Howell 606H, 500w. 
457 0 O 

9.5mm. Noris, 100w., case ... £19 19 O 
9.5mm. Pathescope Gem . £3710 0 
16mm. G.B. Bell & Howell 613H, 750w., 
latest all mains ; 475 0 0 
16mm. G.B. Bell & Howell 622 Filmo- 
sound, complete 4249 0 0 
16mm. Micron, sound on film, 750w. 
£165 0 





SPECTO PROJECTORS 
watts. 


£39 15 
£48 10 
£48 10 
£56 0 
£60 0 


8mm. 
9.5mm.,... 
16mm. ... 
9.5 /16mm. 
8 /16mm. 


ALL USED EQUIPMENT GUARANTEED MECHANICAL AND OPTICAL PERFECTION 


Grundig TK9 Tape Recorder, new 
PART EXCHANGES WELCOMED 


256 HENDON WAY: 


HENdon 3341 (3 lines) 


Phone : 


466 5 6 


(Golden Voice Microphone 


EASY PAYMENT TERMS AVAILABLE 


LONDON N.W.4 


46 6 0) 


Open all day Saturday 











HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 


—e THE CINE SPECIALISTS 








H.P. TERMS CAN BE ARRANGED ON ALL EQUIPMENT 


We invite A.C.W. readers and all Cine enthusiasts to visit t>2 most interesting shop in N. London. Open al! 
weekdays 9 a.m. until 6p.m. Half-day closing Wednesday. 


HERE ARE SOME OF THE MONEY-SAVING BARGAINS THAT WE OFFER 
SPACE DOES NOT PERMIT OFFERING EVERY ITEM—PLEASE LET US KNOW YOUR REQUIREMENTS 





This 


Month’s Bargain Page 





NEW PROJECTOR SPARES 
Spares kit for Ampro projectors. Claw, gate, cam and 
gear, speed contro!, brushes, switch, belt, pilot lamp £3 





Spares for G.B. 1516, 8.T.H. $.R.B.. G.B.H. 35mm. 
State requirements 





MISCELLANEOUS 
We have many spares for L516 and B.T.H. $.R.8. 
Pathe 6mm. film menders, new 5/9 each. 
— variable resistances AC joc for 100w. 110v. 


ps -- 20/- each. 

Smail mains motors, idea! for ‘driving projectors 32 Ig 
Carrying cases for Ampro projectors 
Film outdated 16mm. Kodak reversal 50ft. Plus x 8/6 
1,000fc. tins 16mm. positive aoo 
Ditto, 100ft. : 17/6 
Outdated (1951) Kodachrome Type A or D. 100fe. 37/6 
Tins of 12 25ft. 16mm. Pan film neg. ° 10 
Ditto in Ortho. : 
16mm. 1in, lenses for L516 
a L516 lenses 

m, Rewinders 
Lightweight projector stands , rm 
16mm, cs . recording cine cameras, 6 Lp.s. Ideal 
titlers or is photography when used in pairs. 
24v. operated ... 32/6 each. Magazines ... 10/- each. 


‘a per pair. 
aoo 


NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Acias. 
230v. 100w., 10 /+ ; ry O* ey Magy 2 for 8mm. Kodak, 
Acie, etc. 15 /- each ; . Prefocus for B.T.H. 

Kodak 16mm., 12/6 ; F500: “S00. “for L516, 30 /-, ditto 

for $516, 25 /- each ; 750w. 110v. fp pe’ for Py alg 
Ampro, Carpenter, BT. H., etc., 27/6 each; 1,000w. 
110v. Prefocus, 32 /6 ; 1,000w. 110v. Bell Howell, R6; 
500w. 110v. Special ‘Cap for Bell Howell, 27 Ie each ; 
750w. 110v. Lamps for Debrie, B.1.F., Pathe 16mm. 17/6 
pay 1,000w. 110v. Lamps G.E.S. ‘for 35mm. G.B.N. ° 

lex Kalee hi 10/6 each; 750w. 
ti5v Bell Howell 20/-; 250w. ‘50v. Prefocus 1S/-; 
110v. 250w. ES 15/-; 20v. 10w. for Pathe Home Movie 
3/6; other lamps in stock. Prefocus Lamp Holders 4/6 ; 
ES Holders 2/6; GES Holders $/-. 








Photo Electric Cells for G.B. L16, B.T.H.,$.R.B., Victor, 
Bell Howell, R.C.A., etc., 30/- each. Exciter Lamps in 
stock ; various machines. 








New British Acoustics non sync. gram, units. Gerrard 
A.C. 200 /250v. silent induction motor, 12in. turntable, 
volume control. Gerrard Pick-up. In steel black 
crackle finished carrying case with locks and keys 
(carriage 5/-) . 4 0 0 





NEW TRANSVOX SCREENS 
12fc. x 9ft. complete wich fixing tapes and screen frame 
in box. €6 each, carr. 6/-. Worth treble this price. 
ideal for large hall, schools or clubs. Other screens 
available, ex-Gove. S/H. 8ft. x 6fc. White Self Erecting 
Screens £6, carriage 7/6. Many other screens, State 
requirements. 10 =x & roller screens, S/H. £3 10 0 





CINE TRIPODS 
Super quality all metal cine tripods with pan and tilt, 
complete in leather bound dap case and shoulder 
strap... pe ee .. £1115 0 
“SPECIAL OFFER 
16mm. steel spools and cans 
New. In maker’s wrapping. 
At less than half list price. 
1,600ft. spool with container 


10 /- post 1/6 
800fc. ditto 5/- post 1/3 
400ft. ditto 3/- post 1/- 
New 1,600fc. 16mm. Debrie 
aluminium spools only 

8/- post 1 /- 

Two-way fibre transit cases 
8 /- post 1 /- 
S/H. 1,600ft. spools with con- 
ie “ia 3 for 20/- post 3/- 
3 for 12/- post 3/- 
3for 6/- post 2/- 


tainers Ske 
800ft. ditto 
400fc. ditto 








S.A.E. for Lists to 


B.T.H. Model 8S.R.B. 
fémm. SOUND PROJECTORS 
Solidly built to withstand any rough handling. 
Truly an engineering piece of machi to 
last a lifetime. Spares are available if re- 

quired. 

@ BLIMP CASE @ 300w. LIGHTING 
EQUAL TO ANY 500w. MACHINE 

@ SPEAKER AND CABLE @ 200/250v. A.C. 

@ BUILT-IN AMPLIFIER @ 1,600fc. ARMS 

@ ADJUSTMENTS READILY ACCESSIBLE 

@ OILING FROM ONE CENTRAL POINT 

@ PROVISION FOR PICK-UP 


Price £55 
Yours for £10 it and 10 monthly pay- 
ments of £4 10 Sound /silent model £65 
or £11 deposit gen” es ame payments of 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. foxNcow: wi" "tose 


YOUR SILENT OR SOUND MACHINE TAKEN IN PART EXCHANGE 











ALL MODERN PHOTOGRAPHIC EQUIPMENT AVAILABLE ON 
Interest-tree Hire Purchase trom... 
HAROLD MORRIS (CAMERAS). LTD. 


423 GREEN LANES, LONDON, N.4 MOUNTVIEW 2054 





6 12 
Deposit Months 





Smm. Cameras 


La) 





Bell & Howell Sportster, f/2.5 lens, variable speeds, single shots 
Bell & Howell Sportster, {/1.4 lens, variable speeds, single shots 
Bell & Howell Viceroy, f/2.5 lens, turret head, variable speeds, single shots 
Bell & Howell Viceroy, {/1.4 lens, turret head, variable speeds, single shots 
Eumig C8, {/2.8 lens, battery driven, one battery exposes 10 films 
—_ C3, {/1.9 lens, built-in exposure meter, variable dng 

Model 55, {/2.7 lens ‘ 
Kodak Magazine loading, f/1.9 lens, variable speeds, single shots. . 
Nizo Heliomatic, turret head, with gin. {/1.9 and abacus £/2.8 lens, exp meter 
Paillard C6, {/2.5 lens, 8-64 f.p.s., single shots . 
Paillard C8, {/1.9 lens, 8-64 f.p.s., single shots . 
Paillard B8, f /2.8 lens, turret head rea 
Paillard BS, {/1.9 lens, turret head 
Zeiss Movikon, {/1.9 lens, single shots ... 


—_ 
ecocoooacoon”’ 


_ 7 


~ : 
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9°5mm. Cameras 


Pathescope H, f /2.5 lens, single shots, 30ft. chargers . 
Pathescope H, f/1.9 lens, single shots, 30ft. chargers .. 
Pathe HB National ll, £/1.9 lens, 8, 16, 24, 32 f.p.s., single shots 
Pathe Webo A l|ux, {/2. 5 lens, 50fe. chergers of film .. 





16mm. Cameras 


Bell & Howell Autoload, f/1.9 lens, mag. loading, var. speeds 
Bell & Howell Autoload, f/1.4 lens, mag. loading, var. speeds 
Bell & Howell Auto-Turret, f/1.9 lens, accommodates two lenses 
Paillard Bolex H16 Filtersiot, f/1.9 lens, 8-64 f.p.s., single shots 
Paillard Bolex H16 Filtersiot, f/1.5 lens, 8-64 f.p.s., single shots 
Paillard Bolex H16 Filtersiot, f /1.4 lens, 8-64 f.p.s. seit shots 
Cine Kodak Special II, f /1.9 lens . 

Cine Kodak Special li, {/1.4 lens .. 





—_ 
oownwcoo 


- 
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mm. eatinnen’ 


Bell & Howell 606H, 500w. lamp, still picture, all gear drive 
Eumig P68, 12v. 100w. lamp, 400f¢. arms, motor rewind 
Kodascope Model 46, 200w. lamp, motor rewind 

Specto 500w. lamp, 400ft. arms, motor rewind 

Paillard MBR, 500w. lamp, 400ft. arms, motor rewind 


16mm. Silent Projectors 


Specto, 500w. lamp, 800fc. arms, motor rewind 
Bell & Howell 6134, 750w. lamp, still, reverse, rewind, A.C./D.C, 








16mm. Sound Projectors 


Ampro Stylist, 750w., 1,600ft. arms, A.C. /D.C., Bin. speaker 

Ampro Major, 750w., 1,600ft. arms, 12in. speaker, reverse, still 

B.T.H. 401, 750w. lamp, 12in. speaker, 2,000ft. arms, 30w. output .. 

Bell & Howell 626, 750w., 2,000fc. arms, reverse, rewind, still, 8in. speaker 
Bell & Howell 622, 750w., 2,000fc. arms, 12in. speaker, sapphire ne «: 
Bell & Howell 630, magnetic sound, optical sound, 750w. 


Second-hand Projectors 


Ampro 16mm. K.D., 750w., still, reverse, rewind, 400ft. 
Danson Model 540, ‘sound projector 

Kodascope EE, 300w., 400fc. arms, rewind 

Pathescope 2008, 200w. lamp, 400ft. arms 

Specto 500w.. 800fc. arms, motor rewind 




















WE WILL ACCEPT YOUR UseD EQuipMENT IN PART EXCHANGE 





Years ahea 


The NEW 
Haynorette Mk. I 
Animated 

Cine Editor 


for 8mm., 9.5mm. 
or 16mm. Film 


If you have a cine camera, you owe it 
to yourself to sez and try the new 
Haynorette Mk. 11. The thrill of 
editing your own film th this 
superb piece of apparatus will make 
you realise how incomplete your 
hobby has been without it. Years 
ahead in design and performance. Only 
the Haynorette has ALL the following 


features : 


Built to last forever by true craftemen 
who do take pride in their work, the 
Haynorette is the world’s most sought- 


after Cine Editor, irrespective of price. 


Magnificent and costs 


£12'17'6 


or 15 gns. complete with ewind arms 


and editing board 


Immediate delivery from all high clase 
photographic and cinematographic retailers. 


In case of difficulty plea inieate with 
us at onee, when we will « for immediate 
delivery through your nes kists. Made 
in Great Britain (Brit. Pe 


HAYNOR LTD., 167 Greyhound Road, London, W.4. 


I 
d in design and Lanse F 


TT | 


Plano-convex non-directional optical Lops screen 
with the exclusively treated rear surface giving 
unsurpassed brilliancy. 


Focusing lens with spring loaded ball bearing. 


Hand cut and polished exclusive film gate with its 
mirror smooth chrome finish which alone guarantees 
the film against scratches. 


Six-sided optical prism which alone will give you 
continuous animated vision at slow 
without the exasperating black-white effect. 


Exclusive patented framing device a 
alone enables you to view the 
its entirety, instantly adjustable for js framing. 


POST THIS TODAY 


| To HAYNOR LTD., 167 Greyhound Road, London, W.6, 
Please send full details of HAYNORETTE Mk. |! 


A.C.W. April 





GRUNDIG—SALES AND SERVICE 
65 gs. 


K 9 
TK 89 


K fl 


* Microphones 


Microphone for 
44 40 


foolproof controls. 


per second. 


Microphone extra. 
Two speeds. 


stop. 


Silver 
TK? 
Golden Voice Microphone for 
TK9 46 6 0 
Golden Voice Microphone for 
TK819 4 60 
Ribbon Microphone for TK819 
£1212 0 

Dynamic Microphone for TK12 
£616 0 

Ribbon Microphone for TK12 
411 11 0 


Voice 


90 minutes of superb recording. 
Magic eye. 
stop at end of each spool. 


change without reversing spool, 


Simple 
Automatic 
PRICE 


Frequency range 40 to 14,000 c.p.s. at 7hin. 
Half track recording. 


Track 
two speeds. 
PRICE 


Track change over by push 
button. 50 and 12,000 c.p.s. at 74. Automatic 
Fast forward and reverse. 

V.H.F. recording. Microphone extra. 


Ideal for 
PRICE 


10 gus. 


*% Accessories 


Truvox Radio Jack... £3 19 11 
Mike extension lead 10 yds., for 

Grundig 500 and 7OOL£1 13 6 
Mike extension lead 12 yds., for 

TK9 and TK819 ... 42 8 6 
Telephone attachments, ear pieces 
or recorded tape, in fact every- 
thing magnetic, we supply from 
pole to pole. 


%& Available for Immediate 


Demonstration and Delivery 





CAMERAS 


AND ACCESSORIES 


lin. lens for 8mm. Kodascope 
£4 
Hyper Cinor wide angle attachment 
for B8/C8 camera 423 3 9 
Rear projector attachment for Ampro 
a 8 6 


Sportico 8/16mm. geared rewinder 
4310 0 


Dekko — omnes rewind arms, 
each , ee 
Haynorette viewer 9.5mm. 410 0 0 
Zeiss Moviscop 8mm., slightly used 
£32 10 0 


Cinecraft standard titler 4515 6 





8mm. Bell and Howellf/2.8 £33 0 0 
Cine Kodak Eight-55 {/2.7 £39 15 0 
Bolex C8{/2.5 ... .. £5513 0 
Bolex B8f/1.9_ ... doh 0 
G.B. Sportster f/2.5 6 
9.5mm. Pathe Pat 3 
Pathe H Motocamera {/2. 5 £26 10 
Pathe H Motocamera {/1.9 (display 
soiled) . £ 0 
16mm. Keystone. Ag '/2. 5, 
speeds . 
Zeiss Movikon K £/2.7 Tessar 


seven 


Zeiss Movikon de luxe 1 4 Sonnar 
and case 495 0 0 





PACKED FILM NEWS 


Film Cameos (limited quantity only) at 8mm. 15 /-, 


9.5mm. 17/6, 16mm. 22/6 


BOLEX... 


Paillard Bolex H15 Filtersiot 
model. {/1.9 Pizar 26mm., {/2.8 
Yvar 16mm., {/2.8 Yvar 75mm. 
Delivery ex-stock ...€4247 15 6 


C8, variable sp. {/2.6 £52 0 1 


Bolex Kern stereo outfit. Taking 
and projecting lens, spectacles 
and screen ... £153 5 9 


Pan Cinor zoom iens for Bolex 
16 ... ; 4172 5 0 


—MAIL TODAY— 
PLEASE SEND ME DETAILS OF 
ITEMS | HAVE TICKED. | ENCLOSE 
25d. STAMP. 


[J 
LJ 


CL] 


NAME 


Grundig Recorders, 


Film Cameos and Packed 
Films. 


Paillard Bolex Apparatus. 


Cameras and Accessories. 


Peak 16mm. colour: ‘‘See Where You're pl films. Paris, Austrian Tyrol, 
£61 


Berne, Nice, Lugano and many others... ; wen pati 0 0 100ft. ADDRESS 


The new Movie-Paks at a new low price, 8mm. 50ft. 25/-, 16mm. 100ft. 40/- 





The Sales and Service Division at Birmingham Commercial Films Ltd 


CORPORATION STREET PARADISE STREET 


BIRMINGHAM 2 - Telephone MiDland 2895 BIRMINGHAM | «Telephone MIDiand 0747 


Alsa at 8 Ooze l/s Road Birmingham ‘9 VOT LLL ) UL ALLL 





Make your own Talkie Films now= 
with the 


AURATOR ? 


PATHESCOPE 9.5 HOME MOVIES SWEEP AHEAD 


At last you can make your own talkie films 
you can afford — the 


at home at a price 
PATHESCOPE way! 
After prolonged and painstaking research by 
our ‘back-room’ technicians, PATHESCOPE 
now proudly present with every confidence the 
AURATOR Magnetic Stripe Recording Unit. 
The AURATOR MODEL ‘A’ is a unit on 
which the Pathescope ‘GEM’ or ‘SON’ 
9.5mm. projector will stand, so that the film 
running through the projector also passes 
through the AURATOR for the purpose of 
adding to the film spoken commentary with 
sound effects and background music where 
desired. 

It includes a ‘record’ switch to record faith- 
fully and, on being turned to “play back”, to 
reproduce IMMEDIATELY what you have 
recorded. If you are satisfied, then the sound 
record on the film is permanent for many 
years. If you are not thoroughly satisfied you 
can IMMEDIATELY re-record and, in regis- 
tering anew, the previous record is erased. 
The AURATOR MODEL ‘A’ is a complete 
unit comprised of a recorder, amplifier, highly 
sensitive microphone and loudspeaker, and the 
whole is embodied in a most attractive carrying 
case with a total weight of only 194 lbs. It will 
operate on any voltage but on A.C. mains only. 
The maximum economy in film running is 
exercised, for the excellent recording is effected 
at 16 pictures per second and a strobo disc 
enables you to verify that you are recording at 
this speed. The loudspeaker output is 4-5 watts. 
PATHESCOPE have at last found the answer 
to an insistent demand by cine enthusiasts 
throughout the country—the making of your 
own sound films without problems and costs 
associated with optical sound. 

If you already possess a cine camera and 
projector you simply must also possess a 
PATHESCOPE AURATOR. 

Your dealer will be able to demonstrate the 
AURATOR MODEL ‘A’ in a few weeks; make 
arrangements with him NOW. 

PRICE COMPLETE £57 0 0. 


FWS190 


Two further AURATOR MODELS are in 
course of production: AURATOR MODEL. 
‘B’ will soon be available for users of Pathescope 
200B Projectors and ‘H’ Projectors of earlier 
manufacture. 

This will be followed by AURATOR MODEL. 
‘C’ which will be suitable for use with most 
16mm. projectors. 

Keep an eye open for further announcements. 
The two Pathescope Projectors with which the 
AURATOR MODEL ‘A’ can be used are 
priced as follows— 
The PATHESCOPE 
JECTOR £37 10 0. 
The PATHESCOPE ‘SON’ 9.5mm. PRO- 
JECTOR (Optical sound on film) £78 0 0, 
To obtain the best results we recommend all 
cine camera enthusiasts to use PATHESCOPE 
9.5mm. cine cameras which are available from 
£13 18 3 upwards. One of the most popular 
in our modest price range is the ‘H’ Moto- 
camera with f/2.5 Anastigmat lens at £26 10 0. 
Your dealer will show you these and other 
Pathescope models. 

Chargers of Pathescope Panchromatic Film are 
available at Ils. Od. each or Pathescope 
Kodachrome colour film chargers at £1 5 4 
each. 

To add a sound track to your films, first test 
them through your projector, then send them 
back to PATHESCOPE for ‘Pyral’ magnetic 
striping by Zonal Film Facilities Ltd., which 
will cost 14d. per foot. It is recommended 
that you edit and join your films together 
before having them magnetically striped in one 
complete length. 


‘GEM’ 9.5mm. PRO- 





Write today for full details ; also of all PATHE- 
SCOPE cine equipment, ineluding 9.5mm. and 16mm. 
cameras and projectors, silent and sound. 


Pyppeset— 


PIONEERS IN HOME CINEMATOGRAPHY 


PATHESCOPE LTD. 
(AW190) NORTH CIRCULAR RD. , CRICKLEWOOD, 
LONDON, N.W.2. — Tel. GLAdstone 6544. 














Write for 
Catalogue 
of 

TAPE 
RECORDERS 


PLAYTIME 
TAPE RECORDER 


Twin track recording heads. Frequency 
response 60/6,000 cycles per sec., Automatic 
erasure. One hour's playing time. For use on 
A.C. mains 200/250v. Weight 16 ib. A com- 
pletely self-contained recorder designed for 
play back through your own radio or amplifier. 
Complete with Crystal Microphone and one 
spool of tape. 


£31.24. 6 of 414 6 DEPOsiT 


and 12 monthly payments of ... 42 8 7 
PUTCO CL CoCo 


Latest opportunities in 
USED EQUIPMENT 


8mm. Dralowid Porta, used for dem. only. 
Reduced from £29 19 6to ... £2410 0 

16mm. Agfa Super Movector ... £2115 0 

16mm. G.B. L516 sound /silent pros. 


16mm. Amprosound projector, 750w. 
490 0 0 
Ferrograph tape recorder, 2-speed twin track, 
complete with Reslo ribbon microphone, 
stand and tape. Excellent order and new 
condition .. €75 0 
Baird tape recorder, complete with micro- 
phone and tape. Excelient order and new 
condition “a oe a 
9.5mm, Pathescope Pat camera .. @17 6 
9.5mm. Pathescope H Motocamera, with f /2.5 
lens, 3 close up lenses and case £22 10 0 
8mm. Revere, turret model, f/2.5 and 1}in. 
{/4 lenses £39 10 0 
9.5mm. Pathe B Motocamera, {/3.5 lens 
47 17 


16mm. Danson sound projector, 500w., 
475 0 


complete 6 
16mm. Gebescope Model A sound pestectes 
429 10 0 


SOULE UCC Cho 


381 GREEN LANES, 
PALMERS GREEN, N. 'B 
Palmers Green 8664 


ieee 
eaten 


r fingertips! 


* 


» A NEW GRUNDIG 


TKI A new introduction in the 
pv | range incorporating all 
the TK9’s popular features 
PLUS 2-speed operation 3fin. and 7}in. 
per sec. Press button operation. Twin 
track selection by push button control. 
Automatic stop spools. Exclusive clock 
type place indicator for instant selection 
of any part of recording. Complete 
with Golden Voice Microphone and one 
reel of tape. 


£80 .6.0 242,52 


24 equal monthly instalments of £3 8 0 
POVUULTUAOPAOED TARE AADEA ADO U PTAA EEA AEA 


CAMERAS & PROJECTORS 


EUMIG Cé 
CAMERA 


f /2.8 lens. 
Battery driven 
model, for use 
with double run 
for use on 8mm. 
film. ; 
427 16 6 
or 44 6 6 
DEPOSIT and 12 
mthly payments 
eC .. Be Rt 


STE ca 


9.5mm. Pathescope 
SON sound /silent 
PAILLARD BOLEX | projector 
C8 CAMERA Electrically governed sd 
{/2.5 Yvar focusing lens | speed. o undistorted 
, sing! output. in. speaker. 
vores — henge | Lamp 12v. 100w. Film 
. ee Serene capacity up to 900ft. 
fitted, complete with | Excellent picture and 
zip case.... £55 13 © | sound quality. Supplied 


or £8 13 © DEPOSIT complete in ones 


and 24 mthly payments | or £12 0 © DEPOSIT 
pee ... 42 7 © | and 24 mthly re ar 
f ; £ 





VUUENEUAAUEDAGLAALEAETTA ATALANTA 





ee ee ee ee ee 
To Camera Craft Led., 381 Green Lanes, Palmers Green, N.13 
| am interested in 
Please send me full details of your Hire Purchase Scheme without 
obligation on my part. | have for part exchange ia 
paris dbdadenedseoredecorcvporesionenctaneandusd ibendobanrees (Delete if not applicable) 


TOM MM 
1233 








A COMPLETE CINE OUTFIT 
FOR £59.16.6 2 


Eumig C8/8mm. Camera 


This camera needs no winding or focusing. 
Just press the release button and it runs. 
One standard pocket lamp battery operates 
the precision made, built-in electric motor. 
An automatic governor ensures constant 
speed film transport. One battery will 
operate ten 25ft. double-run films (each 
equal to S50ft. 8mm.). Fitted with EUGON 
f/2.8/12.5mm. anastigmat coated and colour 
corrected. Also Exposure Guide, Footage 
Indicator, Self-filming device, Safety Lock. 


C8 CAMERA  £27.16.6 


Ever Ready case, £3 16s. 10d. Telephoto 
Attachment, £15 18s. 0d. Filters, 5 colours, 
each £1 Os. 6d. Close-up Attachment for 
12, 20 or 39ins., each 15s. 11d. 





Eumig P8/8mm. Projector 


An unusually smal! and highly efficient 8mm. projector at 
an extraordinary low price. A low voltage, high intensity 
lamp operating from the AC mains through a built-in trans- 
former together with the outstanding optical system gives 
surprisingly bright and sharply defined pictures. The 
smooth running motor and high speed, precision claw 
mechanism ensure rock-steady flickerless pictures. Super 
efficient cooling system enables the projector to be safely 
run for long periods. Die cast body into which reel arms 
fold when not in ae 
use. Room light: y is a 

/ ~ 
can be inter Ak iS 
connected with ' 
the projector and 
areautomatically 
extinguished 
when the motor 
is turned on 


SIZE closed 
84 x 5 x 8}in 


P8 
PROJECTOR 
£32 .0.0 


Complete with 
lamp and 400f1 
spool. 


EXCLUSIVE DISTRIBUTORS 
IN GREAT BRITAIN 


JOHNSONS OF HENDON LTD. LONDON, N.W.4 


1234 
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@ 


gs 
RANGEFINDER 


EVERY CAMERA 


Fit the focorect on your lens like a filter and at once your camera 
has a coupled rangefinder ! The focorect takes over the function of 
focusing from the camera lens which remains at infinity. 


In practice this means : 





No more focusing worries. Turn the front ring of the focorect 
until the double image in the eyepiece merges into one and your 
camera is automatically in focus. As the image is viewed from 
about 6 inches it is ideal for spectacle wearers. 
The focorect, having no focal length of its own, does not affect the 
efficiency of highly corrected lenses and even improves the marginal 
definition of many of the three glass anastigmats. It is suitable for any 
sub-standard cine, miniature or roll film camera, irrespective of the 
focal length, aperture or design of the lens. 


FOCORECT M. For all sub-standard cine cameras with lens mount 
diameters of 23 to 32mm. ... me bs as see ee GS 


FOCORECT STANDARD. For cameras with lens mount diameters 
of 27 to 37mm. sie — oui ba e: in COS 9 
(Prices include leather case and P, Tax.) 


EXCLUSIVE DISTRIBUTORS IN GREAT BRITAIN 
JOHNSONS OF HENDON LTD. 








The best by ANY standard! 


@ Made of hard aluminium, satin finished 
@ Dynamically balanced for dead-true running 
@ Edges machined to prevent scratching 


@ The 800, 1,600 and 2,000ft. reels are 
strengthened with steel centres 


@ Sizes : 8,9.5 and 16mm. 50ft.—2,000ft. 
STANDARD CANS — Inxepensive, but of 
@ Packed in cartons, coloured according to robust construction from tinplate. 


There are ‘‘Cyldon’’ Reels designed specifically 
for TAPE RECORDING. Details on application 





~GOSS GSrs 


DE-LU XE CANS — In lightweight aluminium 
embossed for strength and satin finished 


aon 


Obtain ** Cyldon’’ Reels and Cans 
from your local Stockist 


ofe- 














SYDNEY S. BIRD & SONS LTD., CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX. 
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is just the thing we 
know most about at the 
Sheffield Photo Co. Ltd. 
particularly the latest 
MAGNETIC SOUND 








This NEW B.T.H. model 451 Magnetic-Optical WE HAVE HAD A LOY OF VALUABLE 5 
projector le something worth talking about. TRACK IN OUR SERVICE DEPARTMENT. 


©@ 16 or 24 frames per second. @ Records and replays immediately on full, half, or edge 


e — ogy Psndadge oa magnetic heads with stainless stripe magnetic track. 
steel side clamps to minimise the abrasive wear of e Di 
, amond hard ARDALOY film peckers and stainless 
the magnetic stripe. Price £350 steel film path. 


Send NOW for full details. Demonstrations in ANY part of the country. 





8mm. is rapidly gaining ground and we 
quote these attractive cameras 


‘7 8mm. EUMIG 

; Very compact. Simplicity itself. 
With fixed focus Eugon {/2.8 
coated lens. Electrically operated 
from flashlamp battery (no 
winding). Will run 10 double-run 
reels, black and white or colour, 
or will last for 6 months. Ex- 
cellent value at ... £27 16 6 


8mm. PAILLARD 
Model C8 

Easy loading. Silent 8mm. ZEISS MOVIKON 
running. High precision Something quite different! So 
construction. 5 speeds easy to use. So easy to hold. 
including slow motion. With {/1.9 coated Movitar lens, G.B. BELL HOWELL 
Accurate viewfinder focusing down to Bin. (depth of gmm. Sportster Camera 
Neat design. Takes focus, infinity to 5 feet), No Simplicity of loading. inter- 
perfect pictures, colour horizontal parallax.... 454 3 3 changeable {/2.5 T.T.H. fixed 
e. —_ fog A es E.R. Case eee wit 2 focus lens (coated). Four 
omplete with Yvar f /2. ; 

focusing lens and purse. Zales catalogue pest free on request eu parma Bg pM. 
Price Sie £55 13 0 indicator. Price with zip 
6 








Full details post free. Easy H.P. Terms on request. 


Sheffield nen ae. 


err 
MORFOLK aow (PARGATE), su 
6, 


Telephone 22079 — 


























— 
Danton DEO 


This justly famous 16mm. sound film projector is freely 
available at the attractively low price of £155. A magnetic 
sound version, 540M, is also available at £225 : delivery 
8-10 weeks. 


The Bamdou F¢O and 540M are fitted with either 
500 watt or 750 watt illumination ; the former operating 
via an internal transformer and the latter directly off 





the mains. 


The 11 watt quality push-pull amplifier working in con- 
junction with a high flux density udspeaker ensures 
excellent reproduction. 


The complete equipment is housed in two compact, easily 
carried, metal cases, 11 in. x 11 in. x 6 in. weighing 
only 32 lbs. and 14 lbs. respectively complete with 
all cables. 


Please write for illustrated leafiet 


The Danton I¢O is manufactured and distributed by : 


BEAM-ECHO LIMITED 


| ‘Telephone: Witham 2266 WITHAM - ESSEX  [Cables: Parion, Witham 
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A.M.DAVIS 


CINE SALES AND SERVICE 


8 TURNPIKE PARADE, 
LONDON, N.IS 


(Close Turnpike Lane L.T. Seation, Picc. Line) 
Telephone - BOWES PARK 4373 





CAMERA EUMIG C8 
Driven by 4.5v. 
constant speed. Safety catch and con- 
tinuous run button, f/2.8 fixed focus 
colour corrected coated lens with 
provision for telephoto and wide angle 
attachment. Only ... £27 16 6 
PROJECTOR EUMIG P8 8mm. 
The most modern design, compact. 
Weight only 11} lbs., brilliant picture 
from 25mm. lens. Silent running, 
400ft. spool capacity. Lamp 12v. 100w. 
Its performance will amaze you. 
Only ; ... £32 0 0 
The EUMIG C3 
The easiest 8mm. cine camera to use. 
£/1.9 coated lens, fixed focus AND 
built-in coupled exposure meter. Ex- 
posure always s on. Provision for 
Cash price and wide imal 

‘ . £71 11 0 


oo. o-@ 
Depecit . £20 17 0 
Balance 10 months at £5 0 0 
EUMIG P26 8mm. PROJECTOR 
500w. Large brilliant picture. Silent 
run. Pilot light. Single picture. Reverse 
run and fast mechanical rewind. 8mm. 
400ft. arms. Price .. £59 10 0 
Deposit ... “Bp .. £15 0 O 
Balance 10 months at £4 8 0 
(Also available in 16mm.) 
Paillard Bolex. Precision Swiss built 
equipment for 8mm. C8 with f/2.8 
Yvar lens in focusing mount, inter- 
changeable, 7 speed. Variable finder. 
Powerful silent motor. Dead stop. 
With case, wrist strap and cable 
release ‘a at --- £55 13 
Deposit... pl ... £15 13 
Balance 10 months at pe 
C8 with f/1.9 Yvar as above £71 11 
Deposit . £21 11 
Balance 10 months at £5 0 


lamp battery, 








B8 twin turret head fitted with f/T. 
Yvar F 


Deposit 

Balance 10 months at nicl 

MS8R precision built 8mm. pro- 
jector, silent running, 500w., 400ft. 


< 

oa 

| 

25 

e. 

re 

PT 
ge 


Deposit . 

Balance 10 months at 
The Famous 500w. 
16mm. projectors. 
chure, 8mm. ai 


Deposit... oe 
Balance 10 months at 


$Pooe 


8, 
or 


Yon fe 


ok — 
oce 


Golden Voice mike 
Wyndsor (separate 8in. speaker) 
mike 48 gns. 


G.B. Bell and Howell ’ Sportster, 
f/2.5 Mytal fixed focus, 3 speed and 
single et £43 14 6 
tri-turret ‘head, ‘fitted £/2.5 
focus, three "speed, —_ 
shot £57 0 
lin. £/1.9 T.1.H. ‘focusing lens for 
Viceroy . £24 0 0 
603 Autoload 16mm. mag. camera, 
lin. f/1.9 lens é . £90 0 0 
Deposit . £25 0 0 
ce 10 months at = 10 0 
or 12 months at... 8 4 
G.B. Bell and Howell oan 8mm., 
500w. projector. All geared drive, 
400ft. pee clutch acon” Mech. 
a 


TEL 


tion. 


te em 10 months at 


or Deposit .. 
Balance 12 months at 


MONEY SAVED 


Hire Purchase Without Interest Charges (25°, D 


up to 12 months). 


it, Balance over an 
FOR FULL D 


PLEASE SEND FULL DETAILS OF H.P.W.I. 
Fe PS FD vittnseccmibnteestthncsdhesscoscoberedockocess Deposit 


OPEN UNTIL 7 O’CLOCK EVERY EVENING—THURSDAY 1 O’CLOCK 
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134 UXBRIDGE ROAD 


HATHERLEY 





PHOTOGRAPHIC 
COMPANY LIMITED 


SHEPHERDS BUSH 


ore bes 


LONDON W.12 





THE SPECIAL 


Zeiss 
Paillard Bolex Cé, {/2.5 lens : 
G.B. Viceroy, turret head soo -s 17 


9.5mm. 

Pathescope Pat, 9.5mm 
Pathescope H, 9.5mm 
16mm. 

G.B. Autoload 603, {/1.9 lens .. £90 0 O £13 
G.B. Autoload, turret head 4107 6 8 £16 
Pailiard Bolex H16, {/1.9 lens ..£140 0 O £21 


CINE 
LOooK AT 
CAMERAS 
8mm. Cash Price. 
Eumig C8, electric operation, shane 8 
lens . 42716 6 £4 3 
ws, {/2. ‘5 lens wo ae TZ a5 11 


8. Sportster, {/2.5 lens . 443 14 £6 11 
ikon, f/1.9 lens . 4 3 
£55 13 


--. 41318 3 
. 24610 0 


THE 


Deposit. 8mm. Cash Price, 
Noris, 6mm., 100 wate one ae 
Noris Super, ia 


ecto, 500 w: £39 
G.B. Bell & Howell 606H, 500 wate 
Eumig P26, 500 watt oes 
Paillard Bolex M6R, 500 wate 

9.5mm. 

Pathescope Ace, silent 

Pathescope Gem, silent 

Specto, 100 wart, 400ft. arms 

Specto, 500 watt, 900ft. arms 
Pathescope 
16mm. 





Specto, ove 
G.B. Bell & Howell 613H, silent .. 


DEPOSITS 
PROJECTORS 


» sound and silent 


500 watt, silent 


eo eocoeoce seoeooceo 





Hundreds of Cameras, 


H.P. Terms. 


Projectors, 
Recorders, etc. to choose from. 


Write for free lists. We can supply any make or model, Cash or Special 
Let us quote you | 


WRITE ! CALL! OR PHONE YOUR ENQUIRIES. 
Personal shoppers welcome. Open all day Saturday, Thursday 1 0’c. 
Cash Refund Guaranteed. 


a 
Binoculars, Tape 


No fuss, no bother. 








CINE SERVICE FOR THE 
SPECIALIST 


Low 


oo Saceo SCaoowes’ 

















CINE PROJECTORS 


of all makes 


CINE SPARES AND ACCESSORIES 


of every description 


REPAIR & MAINTENANCE SERVICE 


Accredited Service Agents for 
G.B.—Bell & Howell 
and Debrie Equipment 


- Pathé 
Simplen-Ampre & Specto Equipment 


All Photographic Supplies 
357 Oxford Road, Reading 
Tel. Reading 54746 


100 St. Aldates, Oxford 
Tel. Oxford 3731 











SCREENS for SALE 


Fine new series of Filmscreens available either in 
“*Tru-wite’’ or Brilliant silver. Each complete with 
side stretchers, feet and waterproof carrying case. 
Matcham : . S8xéfe ... £10 0 
Basildon ‘ PES ow. Sane. a 
Burlington ... on po 2 on ee oe 
Burlington Minor 

Criterion 

Midgum 

Twyford 

Carlisle 

Carey .. 

Jenny .. 3 x 3fe. 
Gennes plain voller wall : screens. 
on top batten and bottom roller. 


surface. 
4510 0 4x4. ... 425 0 
4450 4x3. ... £115 @ 
4315 6 40 x Win. 41 5 0 
4215 0 24 x 18in. 18 
PROJEN roller wall screens fitted on top battens 
and bottom roller and raised and lowered with the 
aid of the fitted rolling cords and pulleys. ideal for 


Halls, etc. 
xh . @&ts 
Sntte. uw. ES SE 
4x4. ... 215 @ 


Screen material Best quality ‘‘Tru-wite’’ and 

Brilliant silver also Glass Beaded surfaces available in 

certain cut sizes. Screens repaired and re-surfaced. 
Apply for lists. 


Cc. W. SPARKES 


@ FORTIS GREEN, LONDON, N.2. 


a7 


Each complete 
White or silver 








PENROSE cine LIMITED 


69 STREATHAM HILL : LONDON -S-W°2 - Phone TULSE HILL 5602-5603 


OPEN 9 a.m. to 6 p.m. including SATURDAYS—CLOSED 1 p.m. WEDNESDAYS 





COME AND HAVE A DEMONSTRATION of 





SECOND-HAND SELECTION 


16mm. Sound Projectors 

Debrie, 750w. lamp, complete, stand 
Debrie, ditto ... 

Ampro Educational, 750w. lamp, as new 
Danson Mod. 540, 500w. lamp, exc. 
Movie-Mite, 105w. lamp, blimp case 
Sofil, 200w. lamp, 2 cases oon 


9.5mm. Sound Projectors 
Pathe Son, 900ft. cap., 10in. egal bien 
Pathe Son, ditto, fair ... R 


9.5mm. Silent Projectors 

Pathe Gem, 100w. lamp, good 

Specto Educ., 250w. lamp, nice mach. 
Pathe Ace, hand operation 

8mm. Silent Projectors 

Dralowid, 100w., 200ft. cap., blimp case 
Cameras 

16mm. P. Bolex H16, 3 lenses, F’slot 
16mm. Kodak Mag, f/1.9, exceptional 
16mm. B. & H. Filmo 121 (cassettes), f /3. a 
9.5mm. Dekko 104, {/1.9, speeds, mint 
9.5mm. Dekko Standard, 1/2. 5, T.T.H. 
9.5mm. Miller, good motor ... 

9.5mm. Pathe B, f/3.5, plated body .. 
8mm. Kodak Brownie, {/2.7, djrun.. 


ff 


.. £135 
"£130 
. Bs 


8 


8 
< 
ecooceo sc soo — 


Boe 
— 


.. £125 
; £18 
“ £12 


Lad 
-_ 
on 


THE NEW G.B. 
BELL & HOWELL 


SAPPHIRE 


MODEL 622 
fémm. SOUND 
PROJECTOR 


750 of 1,000 watt lighting, 
12in. speaker, sapphire jewelled 
moving parts ensure. ainst 
wear—ideal for social or 
educational purposes. Un- 
surpassed for clarity of sound 
~ 9 mechanical perfection. 


25 


Standard model 
Transformer .. dee 
ASK FOR SPECIAL LEAFLET 


£235 
ai 


0° 
400 





REQUIRED FOR CASH— 


decision to pny d or prom 
enauir 


88 
s 
ecocecoooo sc ooo 


owe b 





Good Class sound and silent projectors— 
cine cameras and cine apparatus—immediate 


y mail 











* * SECOND-HAND 


MISCELLANEOUS FILNS 


x * 





Title Reels 


Title Reels 


Price 





9.5mm, Sound 
WHAT. THE PUPPY SAID and ALL 
IN A DAYS’ WORK 
SING BING SING and CHOOSE 
YOUR WEDDING POPEYE ... 
MARSHALL SANTA FE 
CORONATION QUEEN ELIZABE TH 
TOM egy SCHOOL DAYS . 
CHARING X ROAD eos 
SECRET OF THE LOCH ... 








THIS IS THE LIFE 

9.5mm. Silent 

MURDER ON THE pus 

OUT WEST 

EMERALD OF THE "EAST... 

SECRET OF THE LOCH ... 

16mm. Sound 

Movipak—FISHING FUN .. 
‘ALIFORNIA PICTURE eK. 

PACIFIC SKYWAY pa 


£4 


43 1 
43 1 
1 
£5 
61 











Price 
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BUY TODAY——“<THE PENROSE WAY” 


15%, DEPOSIT. 


12 MONTHS TO PAY———NO INTEREST 


To PENROSE (CINE) LTD., 69 STREATHAM HILL, LONDON, S.W.2. 


PLEASE SEND ME YOUR FREE 90-PAGE CATALOGUE. 


1 WILL PAY DEPOSIT OF £ 


| WISH TO PART EXCHANGE ..............-.+..- 


FULL NAME 


ADDRESS .... 


| am interested in 


MONTHS. 




















CARLTON CINE SERVICE 








8mm. & 16mm. 
Sound & Silent Film Library 


8mm. PROJECTORS 
New G.B. /B.H. 500w. Mode! 606H op aa 
Bolex » 500w. . £68 


New Eumig P8,12v.,.100w. .. |. |... £32 


8mm. CAMERAS 
Bolex C8 Yvar 12.5mm. {/2.5 lens in focusing 
mount ... . ose ooo 48 43 
G.8. /8.H. Sportster, Mytal 12.5mm. £/2.5 
Universal focus lens . 43 14 
Kodak 8-55 Ektanon {/2.7 Universal fotus lens £39 15 


NEW SOUND PROJECTORS 
Ampro Major Mk. 11, A.C., de luxe trans. ... £265 
Ampro Major Mk. Ili, optical /magnetic, 
complete oor ; £429 
or eae Educational, AC. ID... 
aan 


68.8.8 H. Mode! 626, A.C. /D. * . £205 
letor Greyline Mk. I1!, A.C., complete 239 
ne Greyline Mk. tll, optical magnetic £295 
Sales and Service Agents for 
S MPLEX - AMPRO - DEBRIE - G.B. BELL & 
HOWELL - SPECTO .- —* PAILLARD 
BOLEX - VICTOR - ALD 
A COMPLETE SERVICE 


340 CARLTON HILL 
NOTTINGHAM 


Tel.: NOTTM. 24-7364 


E. GORSE 











@ THE WONDER CAMERA @ 


1émm. Ensign famous Universal camera, finest Ross 

Xpress {/1.9, interchanging mount, focusing to 1}ft, 

super definition, twin is, accufate single picture— 

one after the other if desired (enlarge i d x 2gin.), 
special delayed-action for self-inclusion in the pictures 
for any preset footage. . magazines, waist and direct 

finders. instructions. A “marvellous camera with a 

wonderful lens. Change to 16mm. now. Beautiful 

ete of highest quality. anny © it avy anywhere. 
ight, compact. Pocketable - 45 0 0 

Telephotos available. Magazines eee 12 6 

Exchanges. (£1 weekly terms.) Write NOW. 

*% Walking-stick Unipod. Essential every camera, rock 
steady, professional pictures. Get yours now-—65 /- 

*% Chromium motors for home curtain automatic open- 
close with diagram. 200-250v. pre-war price £6/17 /6 

%*%& join Our Happy Band Club. Bi weekly any films, 
accessory, lenses, etc. Send 5/6 now. 

%& Pure constant speed talkie motors, ball-bearing, 
super sound quality, any talkie or conversion. 
Silene £7/7/0 

¥ _ Super Might lenses. 50% more light £6/17/6 

a powerful binoculars. £1 weekly. 
bali FY, 

*% Wonderful U.S.A. chrome chain stands. Amazing. 
Few 12/6 

9.5mm. Dekko projector ise aes » ae 

9.5mm, Pat ... ane bbe -- 17 

9.5mm. Noris projector $e owe wv Gr & 

16mm. Victor, 750w., snip... ~~ ae. eS 
8mm. /16mm. Ensign. Dusl, 500w., 
” 639 10 


case 
16mm. Bell Howell latest 750w., "7,000w., 
used twice ... 91 
16mm. Siemens rangefinder super, t/t. S, 50ft. £65 0 
16mm, Bell Howell, f/2.86, 50ft. bronze . 6 0 
16mm. Zeiss Movikon, _ ‘ran re, 
50ft., unused . 5 0 


8 ACCRINGTON RD., 
BLACKBURN 











ae 





SIMPLE FOR 
TAKING 


Kodachrome films. 
Price 


Fitted with {/2.5 anas- 
tigmat fixed focus lens 
interchangeable. Single 
oo device, easy 

it. charger loading 
for black and white or 





BRING YOUR EQUIPMENT UP TO DATE. 
WE SPECIALISE IN PART EXCHANGES. 














| THE FILM LIBRARY & EXCHANGE SERVICE 


314 GARRATT LANE, LONDON, 8.W.18 
I (Phone : Battersea 7217) 


GOOD 9-5mm. COMPANIONS 
PATHE ‘W 


SPECTO 


PERFECT FOR 
PROJECTING 


95mm. models 


100w., 400ft. arms 
437 10 (0 


100w., 900ft. arms 
439 15 0 


500w. , 900ft. arms 
£48 10 


8mm., 16mm. and all 
Oual models available 
from stock. 








EASY TERMS CONVENIENTLY ARRANGED. 
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* CINE EQUIPMENT 


LEWIS NEWCOMBE Ltd 


40-44 Old Gond Street, London, VW.4 


HYDE PARK 3961-2 and 9508 


SUCCESS CMM BE YOURS-WITH ONE OF THESE PROVED MODES 


EUMIG C8~8mm. CAMERA 

Here is a handsome new 8mm. cine camera for brilliant all-the-year-round photog- 
raphy in colour or black and white. Revolutionary, the unique design embodies 
a battery driven electric motor, Compact, the C8 is small enough to ory any- 


where, and Versatile, with its comprehensive range of accessories—i 


filters and auxiliary lenses. 


aciuding 


In spice of its down-to-earth price, the C8 is truly precision-bullt and the {/2.6 
factory coated Eugon anastigmat with which it is ficted gives needle sharp results, 


May we send you details ? 


£27 16 6 or Deposit 46 19 6 and 
12 monthly payments of only 39/9 


EUMIG P8&—8mm. PROJECTOR 


Matching the quality of any 8mm. projector within 
pounds of its price—the performance of the P8 is 
really outstanding. Simple threading, low-cost 
lamp replacement, flickeriess 
projection—all are features 
is amazing new machine. 
if you live out of town, we 
shall be pleased to send an 
informative leaflet, together 
with H.P. forms if soikirel 
£32 © or Deposic £8 § 
and 12 monthly payments of § 
only 45 /- 








PAILLARD BOLEX C8— 
8mm. CAMERA 


rplece of cine camera perfection, with 


7 Speeds z= Shots +r Variable 
wu Viewfin % Interchangeable Lenses 
ae gs Loading plus the precision of 
Bu Bolex o—_ we, cation upon 

uest—in tonight's post ! 
13 @ or posit — 18 © and 12 

: monthly payments of only 76/7. 
ALSO FROM STOCK_LEAFLETS FREE 

Beli & Howell 252, American built, with fast factory ome G ven 


oom, anastigmat, single speed 
P. depos’ it 08 5 Finds monet vey ments of 46/2. 
G3. Bell A Howell Sportster, fitted {/2.5 factory coated anastigmat, 
. oe. and single shots, Incerchangeable lens, bullt-in peers 


46 
i. 7 £10 18 é and 12 monthly paymencs “of 60/2. 
G.B. denon Howell 606 one projector. Now with mains pe lamp 
and motor, the 606 hes 400K spool arms, pease lamp y ey: 


switches ... 00 
H.P. deposie £14. § 6 and 12 monthly payments of 78/5. 

Lewis Newcombe Led. guarantee EVERYTHING they sell 
ed for -4 least two years—NEW or SECOND-HAND. 


* The #.P. Terms quoted are tor eee, | we will make 
quotations for YOUR requirements by return. 
aa Sy return deopateh of mall erdere—tn factory trech condition, 


%*% Free literature on any article in which you 
are interested. 








* ACCCSSORIES 








PAILLARD BOLEX 
M&8R 


500 watts for supreme Illumination, 
factory coated projection lens for crisp 
definition, built-in resistance for uni- 
versal mains operation ... on goes the 
specification of this peerless 8mm. 
machine, an investment which 
can make through our troub 
H.P. service. 
Full details of this equipment are 
available—but try to come in for a 
personal demonstration, until then it 
is quite possible that you have never 
known what first class cine projection 
really means. 

ic £417 0 0 


ond 12 mene 
mon yments 
only he 
ENQUIRY COUPON 


| am interested in 
Please send full details by return. 


Please tick here if interested 


in H.P. 
or Part Exchange 

















GIDRA) CINE TRIPOD 


AND PAN & THT HEAD 


Its rigidity, precise 
workmanship and 
most attractive ap 
pearance, make the 
BILORA tripod a 
‘must’ in live pho 
tography. 4 sections 
20-60ins. 440z. Tele 
scopic in hard 
aluminium. 


Has several refine 
ments such as double 
hinge holding legs 
wedged in any 
spread position. Par 
tial extension pos 
sible by means of 
milled locking ring. 


Price £12 18s. 4d 


THE PAN & TILT HEAD is supplied as a 
aaenee unit and may therefore be used with 
ot 


er pattern tripods. It allows for every 
required angle and is calibrated in degrees. 
Weight : 1/b. 120zs Price : £6 9s. 2d. 


REVERSAL ANTI-HALO 


which combines latitude and colour cor- 
rection with extremely fine grain. 

The anti-halo backing cuts out all ‘“‘flaring’’ 
round whites where contrast is strong. 


The only film sold without processing rights 
Tins of 3 Films 30ft. x 9.5mm. ~~. 


Avellable from your Dealer or write for Cine List to :— 


ACTINA 


10 Dene Street, High Holborn, London, W.C.1 
CHAncery 7366/7 

















8mm., 9.5mm. and 16mm. Sound and Silent 
Films for Hire, Sale or Exchange. 


We have four separate libraries of 8mm., 9.5mm. 
sound and silent, 16mm. silent and 16mm. sound. 
te catalogues are available at 1/- each. The 
9.5mm. library contains every film released by Pathe- 
ounpe > hed. and selection should be made from the 
whole of the Pathescope Iliustrated Film Catalogue 
(Price 2/-). Reasonable hire rates with frequent 
additions to the tities available. Here are some of the 
16mm. sound films available from the library : 
Bohemian Girl (8 how Laurel and Hardy. Hire £2.8.0 
Sepenebese (10 reels) yew pee Marx os monsleal, £2.10.0 
Our Relations (8 reels) Laurel and + pe Rae ae 1} 
Pack pad hy roubles (7 reels) Laurel 
She Shall Have Music (6 reels) musical. Hire “ies 10.0 
and many other comedy and musical features. Special 
rates for block bookings. 
if you own films of your own, you may exchange them 
from an unlimited selection of titles. Select 8mm. and 
16mm. films from any package film distributors lists— 
Moviepak, Walton, Peak, etc. We guarantee to supply 
the title required in exc! eons syne for type basis 
comedy for comedy, etc.). S$ for free leaflet 
ealing with film ex ges and quoting price for your 
film in part exchange. 
Here are some 16mm. sound films selected at random. 
All these films are available for sale at £5 per reel. 
We will allow you 44.4.0 per reel for any film pur- 
chased from us in part exchange for another title of 
similar ty: Aer 
16mm. SOUND FILMS FOR SALE Price £5 per reel. 
Cartoons. Si Ay Big Bad Wolf, Puss in Boots, 
Aladdin's Lamp, ch Combers, Jack Frost, Jack and the 
Beanstalk, og 
Westerns. ‘em Cowboy, Lawless Frontier, Bar 
Twenty Rides a, Western Feud, Law of the Trigger, 
Western Honour. 
Musicale. A Radio Hook-up, Gyorgy Sandor (Piano), 
Early Morn, Piano Reflections, Western Melodies, Count 
Basie and his Band, Les Sylphides, Hello Mama, Rhumba 
Congas, Gems of Song, Chopin Ballet, Life is Nothing 
wi Music, Music rom the Classics, ‘Cafe Sihapeak 
Mountain Rythhm, Skyline Revue, Reginald King's 
Orchestra (2 reels). 
Comedies. Gilad Rags to Riches, in the Bank, Nose for 
News, Two Lame Ducks, Kid's Last Fight, High Flyers, 
The Great Chase, Kid in Hollywood, Fun on the Run, No 
indians Please, Midget Mechanics, Midget Car Maniacs, 


Hurry “oy 
General Interest. Nomads of the Plains, Class in 
Archery, Past the Post, Mine's a qe slong the 
Piigrims’ Way, Hawaii, Circus Capers, Sussex Symphony, 
Adventure Parade, Chimp’s Adventure, Devil Drivers, 
Sporting Wings, Santa's Punch and Judy, Here and There, 
Madeia, Wonder Dogs in Action, heatrical Garden 
Party, See How They Run, Swimming and — 
Who's Crazy, Tin Pan Alley, Bernard Shaw's Village, 
ice Carnival, ” Stark Nature, Beach Sports, West of 
Inverness, Californian Picture Book, Daredevils on Ice, 
p ahing = lake up and Feed, Chimps Champs and 
» America’s Wonderland, Shanghai Today, King 
of Sport, Yesterday Lives Again, Colonels Cup, Stars on 
Parade, Nature's Piayground, Moorish Spain, Pathe 
Picette No. 1, Azure Come Southern France. 
Any of the above films will be sent on approval against 
full cash deposit. If returned within seven days, we 
will exchange for another title or refund remittance 
less hire fee for period retained. All films are in first 
condition—not worn ex-library prints. 
If you do not see che title you want In the above list, 
please enquire as it is quite probable that we will be 
able to su upely from our huge stock. 
money — Weere kists of all leading makes 
of C Projectors. Hire purchase terms 
can ony mn Part exchanges, etc. Please state 
requirements. 


RIRKHAM FILA SERVICE LTD 


lIL-1I5 WINWICK ROAD, WARRINGTON 

















THE NEW G.B. 622 Jewelled 
PROJECTOR 


Novel"and ingenious. To reduce 
wear in the mechanism, sapphire 
inserts are fitted. Life of the film 
transport mechanism lengthened 
indefinitely. Also special features 
including a 9:1 intefmittent 
movement, wick lubrication, all 
geared mechanism, push-pull 
lifi and bilised sound- 
head. Attractive new two-colour 
00 





250v 


De Luxe transformer with volt- 
° 417 6 


meter 


case 
Standard transformer for 200 
4 


Smm. 
PAILLARD 
MSR 


The Rolls Royce of 8mm. 
projectors. Exceptionally 
quiet. Gear driven. 500 
watt lamp, 400ft. spool arms. 

4e 0 0 


4 ST. STEPHENS PARADE, WESTMINSTER 
121 CHEAPSIDE, E.C.2 - 


G.B. Bell & Howell 


Smm. 606 
Projector 


The Screenmaster with 400w. 

lamp, all gear drive, 400ft. film 

capacity. Built-in resistance. 

All volts 110-250 A.C./D.C. 
£63 0 0 


New mains lamp model £57 





ASK ABOUT 
THE NEW 
No Interest 

CREDIT PLAN 


Hire Purchase 
also available 











Smm. 
EKumig 


8mm. Projector with 12v. 

superb 100 watt high 

intensity lamp. Built-in 

transformer for A.C. 

Folding arms. Very com- 

pact. Weight 113 Ib. 
4322 0 0 


‘BARGAINS, 


| in slightly soiled new apparatus | 


16mm. Paillard Bolex H16, fitted tin. 
{/1.5 Switar lens, 16mm. £/2.8 Yvar, 
78mm. {/2.8 Yvar, visual focusing, back- 
wind, wa complete in leather case, 
list £261. eos 
16mm. Ciiisidi Otiiah puneae. 
£/1.9 focusing lens, takes magazine 
loading film (Kodak), list price £90 
8mm. Zeiss-ikon Ac tementeg shee 9 ir 
list £5433 
1émm. G.B. Beli 2 Howell 613 pro- 
jector, 110 volt, 750 watt lamp, com- 
plece with transformer and case, list £95 
16mm. Black Specto projector, 30 voit, 
100 w wt we built-in pagar list 


8mm. Noris ishidantion, complete with 
reel and case, list £23. Ss 

8mm. Meopta O.P.8 puabatiio, 12 volt, 
100 watt high intensity lamp, built-in 
transformer, list over £33 


. 5 0 | 


. 45 0 


£69 10 


. 45 0 0 


a 9 Of 


ri ee 6 


ZEISS MOVISCOP CINE VIEWER 


Removes all difficulty from editing 8 and 16mm. films. 


The 2}in. x 


3hin. moving picture is extremely bright needing no darkroom. 
Notching device for marking frames for cutting and titling with 


two geared heads up to 800fc. 


16mm. £41 
BRIDGE, S.W.1 mim 


119 VICTORIA STREET, Ss. wat - 
111 OXFORD STREET, W.1 - - 
24 CHARING CROSS ROAD, Wea 


81 STRAND, W.C.2 


149 NORTH STREET ’ BRIGHTON 


17 0 


8mm. £40 16 O 


TRAfalgar 1611 
MONarch 2918 
ViCtoria 0669 


-  GERrard 1432/2239 
- TEMple Bar 7165/9377 
- TEMple Bar 9773/9221 


Brighton 28596 











AMATEUR CINE 


Cily SALE & 


1, LEADENHALL STREET, E.C.3 
MIN. M56 & 6253 


93-94, pm “ee? E.C.4 





We wish to buy good 8mm. and 16mm. cameras 
and projectors 





Second-hand apparatus fully —- 

8mm. Cine Kodak, {/3.5 lens, case 

8mm. Magazine Cine Kodak, £/1.9 lens, ‘case. 

6mm, Cine Kodak, Model 55, /2.7 lens, as new 

16mm, BB Cine Kodak, 1.9 lens, L /case 

16mm. GB Autoload, {/1.5 Cooke 

46mm. Magazine Kodak, {/1.9 lens ° 
. Bell Howell Autoload, f/1.9 lens 
. Model K Cine Kodak, {/1.9 lens 
. 500w. P25 Eumig projector, 2in. lens., t) 
. Specto Standard projector, 100w. lamp ro 10 
. Ampro Stylist. 750w. lamp, sound and 

silent, speaker and cransformer,as new ...£120 0 





Second-hand 9.5mm. Pathe super fiinw in cans, 
20/- per reel, send for details. 





* 9.5mm., 100w., Pachescope Gem projector, 
32mm. jens 

— = Pathe de luxe Motocamera, £/3.5 
ens 

* 9.5mm. Pathe Home Movie projector, super 

ment, motor and resistance . 

*%& 9.5mm. Noris, 100w., projector, motor 
driven . 

* 16mm. Ensign Super Kinecam, turret front, 
variable speeds, tin. £/3.5 Dalimeyer, tin, 
£/1.5 Speed, 3in. {/2.9 Dalimeyer tele. ... £52 

16mm, 50it. BB Cine Kodak, {/1.9 lens, comb. 

% 16mm. B Siemens cine camera, {/2.8 lens, 
two cassettes, | /case a1 

*% 16mm. 750w. Victor sound projector, 2in. 
lens, 1,600ft. spool arms, transformer, 
speaker in cover cases . £120 

*& 16mm. 100w. Specto Standard cine ‘projec- 
tor, Zin. lens 

*1é6mm. Model 601 G B. Bell & Howell Filmo, 
sound, 750w. lamp, speaker ard trans- 
former £160 

*%& Persona! shoppers only 16mm. L516 Gebe- 
scope sound projector, speaker and lens, 
outfit needs repairs, special clearance 

Still Projectors 

3 only as new 3) sq. Johnsons Optiscope 
Lanterns, Gin. Petzval tens, condenser, 
carrier, E /Fregs o- @ach 

34 8a. No. 6 Johnsons Optiscope lanterns, 10in. 

m lens, condenser, carrier, triple 
draw front, E /Fetgs., 500w. lamp and case, as 


Lenses 

tin. {/1.5 Dalimeyer Speed, foc. mnt. ... ew O13 

tin, 1/1.5 Dalimeyer Speed. foc. mnt.,ctd, ... £16 
projection lens for Victor “és 

= pummeyer projection lens, coated, stan- 


lens for ‘Vietor.« 


projection lens, coated for Victor eos 





Accessories 

16mm. Haynorette animated viewer, as new £9 17 

40 x W Kodak Silver screen, in box 42 2 0, 

Self Erector silver screen, in box £6 15 0. 

Raybrice roll silver screen 17/6. 40 x 30 Traveller 
beaded screen on tripod £6 6 0. 50 x 40 Self 
Erector white screen €410 0. Biendux exposure 
meter £115 ©. Limited number only of Siemens 
cassettes, as new 21 /- each. 35mm. Ensign cine camera, 
hand turn, 2in. £/3.1 Aldis lens, takes up to 100fc. 
film 46 6 0. 














PHONE CENTRAL 9391 EXT. 5 
FOR ALL CINE INFORMATION 





Second-hand 8mm. Cameras 

Bauer 88, f/3.7 Schneider one 

Kodak, {/3. 5 lens o oon ee 
Kodak, f/1.9 interchangeable pes 

Ditmar, /1.8 Berthiot, coupled exp. meter . eee 





NEW 
WRITE FOR 1955 CINE LIST GIVING PRICES AND 
DETAILS OF ALi LEADING MAKES OF NEW 
APPARATUS 





Second-hand 9.5mm. Cameras 
9.5mm. Pathe H {/2.5 multi-speed 
9.5mm. Dekko, §/3.5, speeds... 
9.5mm, Pathe H,{'2.5 ...- «+ 





EASY PAYMENTS 
ON ALL CAMERAS AND PROJECTORS. 
ONE-FIFTH DEPOSIT. 





Second-hand 8mm. Projectors 
tyr? a still and reverse, rer, 
«-- 32 S 


Litwin. . 





MAGNETIC STRIPE 
WRITE FOR DETAILS. G.B. BELL & HOWELL. 
B.T.H. VICTOR. PATHE, DANSON. 9.5 and 16mm. 
DEMONSTRATIONS ARRANGED 





Second-hand 16mm. a 

Bolex H16, {/1.4 Switar 25mm. +e £129 10 

Victor, lin, {/1.5 Plasmac, 2in. inst 9 Dalimeyer, 
din. Tr) Trioplan, case one 

Kodak model K, {/1.9, 9. iin., Sin. {/4 tele pie 

Arrow, (/1.8 Dalimey er 10 

ye Auto Kinecam, 100ft.., fin 5 Dailmeyer S 10 
Kodak Model K,{/1.9 ... 1 16 


a 
Qa 





CITY SALE & EXCHANGE LTD., 
MAIL ORDER DEPT., 
93-94 FLEET STREET, LONDON, E.C4. 
CENTRAL 9391 














RY 2 FW ae in) 


EXCHANGE LTD. 


63-66, 
city 


CHEAPSIDE, 
1124-5-6 


LONDON, 


ZEISS MOVISCOP EDITOR VIEWER 
Models for 8mm. and 16mm., projects brilliant picture on 
34 x 2hin. screen with notcher for marking film and 800fc. 


capacity geared rewind. 


8mm. model £40 16 0 


16mm. model £41 17 0 


Spare lamp 7 /6 


8 For saving precious shots and precious film, get a Weston 


mm. 
BELL & HOWELL 252 
Tip-top value, with 10mm. 
{/2.3 coated lens, built-in 
exposure guide, large bril- 
liant viewfinder. Takes 
standard double run 8mm. 
films. Price... £33 0 0 
Carrying case a2 6 86 
Easy payment 

deposit 412 0 





Master |i and be sure of 
perfect exposures every 
time. Suitable for all 
cine cameras. Simple 
and quick to use. 

Price 410 6 0 
E.P. Deposit 42/- 


E.C.2 


PAILLARD C8 6mm. 


The new pocket size movie 
with variable speeds, single 
shot release, cable release 
and optical finder matched 
to standard and telephoto 
lenses. Price with focusin 
{/2.5 lens 13 
Easy payment 

deposit . £11 13 


B& with {/1.9 lens 
£86 





SECOND-HAND BARGAINS 


16mm, Victor, 400 watts, automatic film ed 4 10 
16mm. Agfa Movector, 500 watts s1 
16mm. Specto 500, as new 
9 /16mm. Specto 500, as new 
16mm, Zeiss (Grey), 500 watts 
16mm. Kodascope E, 300 watts ee ; 
8mm. Siemens, 250° watts, stills and reverse, 

and case er . > 
8mm. Noris, 100 watts oes 
9.5mm. Pathe H, 100 watts aa 
9.5mm. Eumig, 300 watts, stills e 1 
9.5mm. Pathe Home Movie complete with motor £8 17 
9.5mm, Pathe Ace complete with motor 47 10 
9.5mm. Pathe Gem complete ... in -» 146 0 
16mm. Specto Standard with resistance -» GA17 
16mm. G.B. B. & H. 601 one congrats 4155 0 
16mm. L516 sound bie eee £69 10 


16mm. Cine Kodak Special, 15mm. f/2.5, tin. 

{/1.9, 2hin. £/2.7 and 6in. /4.5 lenses and case £297 0 
16mm. Paillard Bolex H16, Octameter finder, 

rear focuser, 1in. {/1.4 Switar and case .. £148 0 
16mm. Cine Kodak E, £/1.9 lens, 3 speeds, 

100ft. film loading “45 10 
16mm, Cine Kodak Special (Biack), ‘A 9 and P 


case 
16mm, Cine Kodak B, {/1. ek -. £39 15 
16mm. Cine Kodak Magazine, £/1.9 . 210 
9.5mm. Pathe Motocamera, f /3.5 --» £10 17 
9.5mm. Pathe De-luxe Motocamera, 1/3. 5 ws Oe 
9.5mm. Pathe H Motocamera, f /2.5 . £18 18 
9.5mm. Coronet Motocamera, 1/3.9 ods -. €417 
9.5mm. Dekko De-luxe Motocamera,{/3.5 ... £12 17 
16mm. Siemens Magazine, {/2.8, 3 speeds 

8mm. G.1.C.,{/2.5 coated lens 

8mm. Keystone, {/2.5 coated lens, 3 speeds (as 


speeds (as 


Seeooeeeceso coeocoeeso 


ACCESSORIES 


16mm. Royal animated viewer . -» £1410 
16mm. Yade animated viewer ... : . £1410 
8mm. Corona animated viewer and rewinder 

with two geared heads ods 
8mm. Wakefield animated viewer 
Floodiamps, 230 volts, 1,000 watts, Large és, 


TOP PRICES PAID FOR 
K, {/1.9, 100ft. load- 
® | HIGH-GRADE CINE CAMERAS 


ing ... ov -- 45 @ 
9.5mm. Pathe Pat ... £10 10 0 


NEW 1955 CINE CATALOGUE 


Right .up .to date, including all the latest .in cine cameras, projectors and accessories. 
WRBITEZ T°o 66 CHEAPSIDE, E.cC.2 


new) 

8mm. Revere, {/2. 5 coated lens, 3 
new) ... . 

8mm. Cine Kodak, 1/3. 5 

8mm. Cine Kodak, f/2.7 

8mm, Cine Kodak, {/1.9 

16mm. “yamegeen Ai2, ne 5 coated lens, 100fe. 


eo eeecoe S&S Soeecoeeoeso So csc © 





f/1.5 “Cooke 469 10 0 


Weston Master | Uni- 
PB eng Cine Kodak, os 


versal meter 
Cimbrux meter... 
Table rewinder, — 
ly geared ... 


ee «oe 4 688 eo 
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G.B. Bell & Howell 
Sportster 8mm. 


SAVILLE o—r YORK 








THE LEADING CINE SPECIALISTS 


IN THE NORTH 





FOR THE FINEST SELECTION OF CINE CAMERAS AND 


PROJECTORS. 


FOR QUALITY—AFTER SALES SERVICE 


YOU CAN DEPEND ON US 


PAILLARD BOLEX Hi6 
The new H16 Pilterslot represents the 
finest value in Cine Cameras today. 
3-lens turret head. Semi-automatic, 
self-threading. bs pater speeds. 
Single shots, frame and footage 
indicator. Multi-field Meer ge 


With f/1.9 Pizar lens 

or Deposit ; 

With f/1.5 Switar 

or Deposit ; 

With f/1.4 Switar 

or Deposit £42 

All complete with 5 gelatine filters. 





PAILLARD BOLEX C8 
A beautifully made Swiss precision 
i mer ogee C8 possesses speeds, 
le shots, variable optical view- 
r, and drop-in loading. Inter- 
po F on lenses. Adiustable zoom 
type finder to match 12.5mm., 25mm. 
and 36mm. lens. Fitted {cs Kern 
Yvar focusing lens al 13 0 
. £11 0 0 


or Deposit o' 
G.B, BELL & HOWELL 
SPORTSTER 605 

The pocket sized 8mm. camera with 
a big performance—the Sportster is 
fitted with f/2.5 coated Mytal lens, 
variable speeds, built-in exposure 
guide. Interchangeable lens mount, 
4 filming speeds, single picture device. 
Complete with zip purse £43 14 6 
or Deposit sii — ee 








G.B. BELL & HOWELL 
AUTOLOAD i6mm. 603 
The smallest and lightest 16mm. 
camera (as used on the Everest Ex- 

dition), with three-second magazine 
[oeding, oading, five filming speeds to 64 
- p.s. Single shot release, inter- 
able lens mount, and exposure 

oa tor. With f/1.9 T.T.H. lens 
290 0 0 


8mm. PAILLARD BOLEX B8 
This is an 8mm. twin-turret camera 

of o——- design and performance. 
1 size and simple to use. With 
interchangeable lens mount, variable 
speeds, release lock and automatic 
lm counter. Footage indicator. 
Zoom type optical viewfinder, cable 
release and safety oe With £/2.8 
focusing lens ds . £68 18 0 
or Deposit of _... £13 15 0 
With f/1.9 Yvar ios, cable release. 
and zip case ‘ . £86 2 é 
or Deposit of . £17 10 0 





EUMIG C8 8mm. 

The Eumig C8 is an amazingly low 
priced cine camera, with many ex- 
cellent features to recommend it. 
Operates ten 25ft. double run films, 
exposure guide, footage indicator, 
self-timing device, and safety lock. 
Electrically driven, the automatic 
governor ensures constant speed film 
transport. With ae 8 cease coated 

. £27 16 6 


lens 
or Deposit £412 6 





G.B. BELL & HOWELL 
VICEROY 605 
The new Viceroy 8mm. camera has a 
performance and versatility which 
will more than satisfy the expert. 
With tri-lens turret head, visual 
focusing, variable en and critical 
focuser. With 12 a3. 5 coated 
T.T.H. lens x 7 
or Deposit of . £1115 0 





MILLER 8mm. 
The Miller 8mm. cine camera is a 
very well made and efficient little 
camera. Fitted with f/2.5 coated lens 
in interchangeable lens mount. Double 
run, 5 speeds. Built-in viewfinder 
mask for 3 speeds. Single picture 
device -- £29 16 3 


. £18 0 0 or Deposit yee, Fy Ee 


BARGAINS —-ALL GUARANTEED 


-B. 1a H ll Model 601 Standard G.B. Bell & Model 601 Standard G.B. “ 
. Reeskens 7 ting Howell, complete .. £119 10 0 Howell, complete ry 

60 3.B. Bell & 

£99 10 0 


or Deposit of 











Model 601 Standard G.B. Bell & Model 601 Compact G 
Howell, complete . £125 0 0 Howell, complete 

PROJECTORS All the above supplied by us originally, ; 
B.T.H. 301, 750w tousdopestaes and regularly serviced. All guaranteed | Filmo 70DL Camera, lin. 
and transformer £105 0 for six months, and in perfect order. f/1.4, 2.8in. £/2.3 T.T.H. and 
maapen § “ae 500w. lam =. very Special easy terms arranged on any model. 16mm. f/2.8 Yvar w.a. lenses. 


case. Absolutel 
mar 8 16mm. Dual, 500w, ("Paillard Bolex Hi6. Filter a 
Noris 9.5mm., motor-driven, a aa ns ee 
with case, very little used ec, . “ ’ 
£12 0 © 75mm. f/2.8 Yvar lens, rear Recorder, with ae 
CINE CAMERAS gg me eg ae E27 10 0 
Dekko 9.5mm., {/1.5 Dallmeyer 


case. Used 1,200ft. only. 7001 Recorder, air 
Absolute! ‘ect gacee. 
lens. Yertente spends. ares Lois 5 speeds. = a, 
condition 0 order ... > os 0 


Telephone 2700 











new and 











Scophony Baird Mk. I Tape 
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LEADER STRIP 


These Films 


Ir should be a good show—a good, varied 
programme of the best amateur films of the 
year. And for the first time since the Ten Best 
films went out on general release, we shall be 
able to include nearly all the trophy winning 
films. Nine of the A.C.W. Ten Best Films of 
1954 will be presented as one lively programme, 
and it is surely reasonable to suppose that 
everyone will find something to his taste in so 
rich a selection. 

We are able to present such a generous cross 
section of the best amateur work because this 
year’s films are, for the most part, one reelers, 
and as such they provide a useful model for the 
amateur film maker and a happy variety of 
entertainment. The holiday record and the 
documentary find a place in a programme in 
which the emphasis is on light comedy. There 
are no heavy dramas 

This year there 
premieres : 

London 

29th and 30th April at Royal Empire Society Cinema, 

Northumberland Avenuc, London, W.C.2. 8 p.m., doors 
7.30 p.m. Presented by the Walthamstow Amateur 
ine Club. ‘Tickets, 3s. 6d. mumbered and reserved, 
2s. 6d. unreserved from T. E. Terrell, 33 Pembroke Road, 
Walthamstow, London, E.17 
Edinburgh d 
28th, 29th and 30th Apri! at Drummond Hall, Lothian 
Road Church, Edinburgh. 7.30 p.m., doors open 6.45 p.m. 
Presented by the Edinburgh Cine Society. Tickets, 2s. 
children Is.) unreserved from T. B. Sansom, 110 Brunton 
yardens, Edinburgh 7 


Applications for tickets should be sent to the 
addresses given above, not to A.C.W., and 
please remember to enclose a _ stamped, 
addressed envelope 

Sets of the films will be available to clubs 
throughout the country. Applications should 
reach us on 25th April, and as many alternative 
dates as possible should be given. The scale 
of the Ter Best distribution has grown so 
enormousiy chat it has now become imperative 
for it to be handled by a separate specialist 
organisation, with facilities a magazine cannot 
command, if smooth running is to be assured. 
It is perhaps a tribute to the world-wide repute 
of A.C.W. Ten Best competition that we have 
been able to arrange for this year’s Ten Best 
films to be distributed and serviced by the 
G.B. Film Library. 

They will reach you with the prompt 
despatch and in the good condition character- 
istic of this famous organisation. All 
correspondence regarding bookings should, 
however, be sent to A.C.W., who will continue 
to arrange distribution. Bookings cannot be 
accepted by G.B. Equipments Ltd. 

Another notable feature of the programme to 
be distributed this year is the quantity and 
quality of the colour stock. It includes more 
colour than in any year since the competition 
started—2,000ft. of it—and it is because colour 


will be simultaneous 


By THE EDITOR 


Make News 


plays so vital a part that we have decided to 
have the copies produced by the masking 
system operated by Colour Film Services Ltd., 
of London. This process gives astonishingly 
faithful results: you will see a closer approxi- 
mation to the effect the prizewinners intended 
you to see than has been possible in the past. 

But the cost is necessarily higher than that 
of the normal duplicating methods and, in 
addition, there is more footage to be copied. 
The four sets of films account for 8,000ft. of 
colour stock alone, and there is also a sub- 
stantial amount of monochrome film. For these 
reasons and because of the increased cost of 
monochrome printing, we must institute a 
hiring fee of £1 per programme. This fee 
represents only a very small proportion of the 
total costs involved, and we are sure that clubs 
presenting the films will agree that it is a very 
modest charge for a programme of nine films 
totalling over 3,000ft. Nine posters will be 
supplied free, as before, and printed pro- 
grammes will be available at cost price. 
Further, for clubs wishing to advertise their 
show in the local Press, “mattes” (for blocks 
of illustrated advertisements) will be available 
free of charge. 

This year we are sending short criticisms of 
their films to all competition entrants. Full 
results will be published in next month’s 
A.C.W., which will also be our 21st Birthday 
Number. It will be an issue of more than 
usual interest, so may we suggest you make 
sure of your copy? 


Window on America 


Last month we had sorrowfully to record the 
death of the Amateur Cinema League of 
America (now merged in the Photographic 
Society of America) and of its brilliantly edited 
magazine, Movie Makers. Now we are delighted 
to be able to bring good news to former 
A.C.L. members—and to readers here, too. We 
are very glad to announce that Mr. James W. 
Moore, the League’s managing director and 
former editor of Movie Makers, will write 
regularly on the American scene in A.C.W. 

He will introduce you to old and new friends 
as they create news, tell you about outstanding 
amateur films as they come to completion, 
report on gala shows, examine new equipment, 
keep you in touch with what is going on. 
A.C.L. members do not need to be reminded 
of James Moore’s great experience of amateur 
film work and of his happy gift of making 
friends through the medium of our universal 
hobby. To our readers here his stimulating, 
informative surveys will provide a warmly lit 
window on cine happenings in the States and 
keep them reliably informed of all important 
developments. 
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Raven C.C. (production group of 

Lewisham F.S.) line up on a bright 

open subject in hazy sun, conditions 

which require less exposure than 

for the ‘average’ subject described 
below. 


Are you bruised by 


EXPOSURE 


Problems? 
Then try this First Aid 


Course 


By D. COLLINS 


Y ou haven’t got a photo-electric exposure 
meter and are bothered by exposure problems? 
Those problems beset you even though you are 
no longer a beginner, and you’re rather worried 
that they should? Perhaps you’ve slipped up 
because you’ve ventured into more difficult set- 
ups than you’ve been used to. Perhaps you 
took less trouble. Don’t torment yourself 
unduly! All of us at some time or another have 
gone through similar bouts of depression. 

We look to the pundits to help us out. 
Stick to one make of film, they tell us. But 
that advice is not much good if your dealer has 
run out of the stock you’re used to. Read a 
textbook? It provides an essential background 
for anyone who aims at something better than 
snapshotting, but you can’t be expected to 
plough through one when you’re filming on 
holiday. 

What is wanted is first aid treatment, advice 
on making running repairs, as it were. We 
want to have at our finger tips all the essential 
information which will enable us to get by 
until we have had time to take our bearings 
again. Here, then, is a short course of first aid 


Table 1: 





FILM 
Cloudy, 
bright 


Clear 
sun 


Hazy 
sun 





Basic Exposure for Average Subjects. 





Gevaert Micro Pan . 4 
Kodak Pan 








Pathe SS Pan 5.6 





Bauchet Super Pan 
Gevaert Super Pan 
Kodak Super X ... 
Ilford Pan F 




















for cameramen. 

By far the most important requirement for 
successful exposure is consistency. You must 
be consistent about a basic exposure that suits 
your own projection conditions. First you must 
know what is meant by that vague term, an 
“average subject”. It means a corner of a field 
with not more than a couple of trees, an open 
part of a large area such as Trafalgar Square, 
the part of your back garden 150ft. from the 
house, with other open gardens on either side. 
It does not mean similar enclosed subjects, such 
as a woodland glade only fifty feet wide, or 
Downing Street, or your back garden if you 
have trees or houses close by. But it would 
mean the last if the houses were white- 
washed. Table I gives full basic exposure data 
for that “average subject”’. 

You can very easily memorise this table by 
taking the film you normally use as a reference 
point and remembering that, whether you shift 
up or across the table, the alteration is exactly 
one stop. For example, I generally use one of 
the Super Pans, and I always remember that 
the average subject in clear sun needs f/16. 
So in cloudy, dull conditions I count three 
stops down and arrive at f/5.6. 

You can’t have any doubts about 
what is meant by “clear sun”, but it as 
well to offer one word of warning. If 
you should find yourself in a smoky 
industrial area where misty smoke lies 
in a hollow, though the sun may look 
clear (until you get out of it and look 
back), it is, in fact, hazy. “Hazy sun” 
is that set of conditions when shadows 
can be made out but there is no crisp 
outline to them. “Cloudy bright”: a 
day of blue skies when the sun is 


Cloudy, 
dull 





momentarily fully obscured by cloud. “Cloudy 
dull” a decidedly overcast sky. Even if it rains 
there will be no further effect on exposure. 
Incidentally, one can go one step still darker, 
to “Gloomy, very dull”, at which one opens up 
one more stop: but only in emergency should 
filming be done in this sort of weather, for 
results are always disappointingly flat. 

Are we now agreed on the basic weather 
conditions indicated on exposure charts? No, 
for there will always be occasions when you 
will be doubtful whether it is case A or case B. 
Compromise! Set the exposure mid-way 
between. The intermediate stop numbers, with 
their relative exposure values, are given in 
Table 2. 


Near Enough 

In practice, f{/3.3 is indistinguishable from 
f/3.5, and similarly £/2.7=f/2.8, and f/1.9= 
f/2, for all practical purposes. If your camera 
has stops f/3.5, 5, 7, 10, 14, then it is quite 
near enough to set half-way between the more 
common numbers given in Table I. 

Some operators may worry about the 
apparently casual “near enough”. Well, it all 
depends on the screen result that suits your 
set-up. Different projection conditions may 
require a full stop difference in exposure, and 
so it is no use worrying about anything except 
(1) being consistent and (2) suiting your own 
conditions. 

Before proceeding to some finer details of 
exposure determination, we should examine the 


Table 2: Relative Exposure Values of Intermediate Stop ee 


—_——_; 
Lens | | | 
apertures | (/22 | (18 | {/16 | £/13 {/11 | 

saimegntiinlets fa Sat te 

Comperative | 
exposures 14 3 4 


19 | 


| 
‘/8 | 1/65 £/5.6 ee $e ca 


Close shot : give one stop more than for average 
subjects. The back of an Austin utility van was 
used by the Crest Film Group of Bedford for this 
high angle shot for their 16mm. comedy, The 
rong Approach. A reading is being taken 
with a Weston Master Il exposure meter. 


business of interpreting results: that is, of 
making sure that we really are getting what 
suits our home screen. The simple funda- 
mentals here are that underexposure results in 
a thick, dark picture, whereas overexposure 
gives a thin, flat, washed-out and excessively 
light image on the screen. 

As a guide to what represents one stop 
difference in exposure, here is a good rough- 
and-ready rule: choose first a shot that seems 
to you as light as it can be while still represent- 
ing what might be termed correct exposure, 
and then choose a shot of a similar type of 
subject but as dark as you consider still 
qualifies as O.K. for exposure. Now examine 
these side by side, and unless you are 
exceptionally critical, you will agree that they 
differ in apparent exposure level by about one 
stop—that is, each wili appear half a stop away 
from a spot-on exposure. 


Processing Compensation 

But you cannot check how far you were from 
exposing correctly, as the effect is modified by 
processing compensation. This varies in degree, 
effect and uniformity, depending on the film 
stock and the processing laboratory; but as 
things are to-day you get compensation of half 
a stop either way on monochrome films. So it 
is a fair general guide to assume that you made 
twice the exposure error shown up in the com- 
parison described above —in fact each shot 
probably had an exposure error of one stop. 

This assumption is safe with Kodak films 
and their automatically compensated process- 
ing, but with firms doing rack processing the 
compensation applies to the whole reel and not 
to individual shots, which is the reason why 
you are sometimes urged to stick to one type 
of subject on any one reel. 

When you have a reel containing shots made 
under Table I conditions, you can therefore 
deduce what allowance to make if the film 
density does not suit you. A trifle too thin? 
Close half a stop next time. Distinctly too 
thin? Close one stop. If more than this, 
something is wrong with your interpretation of 
Table I and you must look around elsewhere, 
as described below. 

The aperture number on your lens is a 
purely geometrical thing. But light trans- 
mission depends also on the glass used, the lens 


meal £/2.8 | 7S, {/2 


| 
| 128 
} 


12 | 16 | 2% | 32 | 48 | 66 | 9% 


| 
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formula, the workmanship, the number of 
elements, the cleanliness, and whether or no 
the lens is bloomed. From best possible to 
worst possible “f/1.9” conditions represents a 
possibility of error of quite one stop. Some 
cameramen simply will not believe this: but 
it is only too easy to demonstrate by taking a 
rather scruffy, aged lens and a brand new 
bloomed lens, and exposing a frame or two 
from each consecutively on colour film. 
Secondly, frame exposure times at the 
normal taking speed of 16 frames per second 


When the Bristol A.C.S. was filming You Call Yourselves 

Scouts, a close-up had to be taken right into the light and no 

reflector was available. Fortunately a member of the team was 
wearing a white coat which proved quite effective. 


vary from 1/25 to 1/48 of a second in different 
cameras, depending on the open sector ratio 


of the shutter. Most cameras give 1/32, but 
for those giving 1/48, all the stop numbers in 
Table I should be opened by half a stop, i.e., 
f/11 becomes f/9, £/8 becomes f/6.5, and so 
on. As implied above, the numbers f/13, £/9, 
£/6.5, etc., are never engraved on the lens: they 
merely furnish a quick way of explaining “half- 
way between f/16 and f/11’, etc. (see Table 2). 

I hope at this stage to have established the 
basic worth of Table I, to have illustrated how 
you shoot some average subjects and make any 
adjustments necessary to Table I to suit your 
own projection set-up; to have explained, too, 
how to reconcile any anomalies your results 
may seem to contain due to features of design. 
In fact, you now have all the data necessary 
to expose correctly every time on average sub- 
jects, to suit your camera/lens/projector com- 
bination. 

I also hope the steps involved have given 
you some appreciation of the consistency 
attained by the film emulsion designers and 


processing labs! I should perhaps add here 
that beginners sometimes shoot a reel or two 
for the first time at the seaside, get very pale 
and wishy-washy pictures, and complain that 
the film has been spoiled in processing by over- 
development. They are seldom right, as can 
be seen by examining the frame lines—those 
unexposed parts of the film which never see 
any light as they are either in the margins or 
in between frames. 

If the frame lines are a rich black, processing 
was all right. Faulty processing would reduce 
them to a pale grey—but so would fogging. 
What usually happens is that the cinema- 
tographer gave “average subject” exposure 
when it should have been “brilliant subject”. 
In other cases, f{/16 has been his smallest stop 
and he has shot with this when he ought to 
have used a filter. But I am anticipating. 


These Need Less Exposure 

There are two broad groups of subjects 
requiring less exposure than average subjects: 
these are bright subjects, such as sports meet- 
ing with no trees or buildings, beach and 
promenade scenes, airport scenes, and medium 
landscapes; and brilliant subjects, such as 
seascapes, lakes, distant landscapes, aerial 
views, snow scenes. The bright subjects 
require half a stop less exposure than average, 
and the brilliant subjects one stop less than 
average. 

There are also two broad groups of subjects 
requiring more exposure than average subjects : 

Close shots. By these I mean everything 
from head-and-shoulders close-ups to shots 
from head to knee. Such shots contain 
inherent shade, because they are almost always 
filmed with 7 lighting, that is, the sun at 45° 
to one side of the camera lens axis. The basic 
exposure for such shots is one stop more than 
for average subjects—but with the important 
proviso that, having made this one stop allow- 
ance, you then close down half a stop for light 
subjects or where the interest lies in the light 
tones, and open up half a stop for dark sub- 
jects. 

Shaded subjects: subjects out of the sun but 
not deeply shaded; for example, in the shadow 
of a building but not right inside a kiosk or 


Table 3: Lighting Conditions. 





Cloudy, 


Subject Clear Hazy 
bright 


data sun sun 


22 16 








Brilliant... 


OG. 2 i 
AVERAGE ...| 16 


dark... 13 
Close-ups | average 11 
| light... 9 


In shade ... oe 8 
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porch. These require two stops larger aper- 
ture than average subjects. 

All this information can only conveniently 
be set out in a single table for one given film 
speed, so in Table 3 it is shown for those 
films listed in Table I as of speed 26/27 
degrees BS. 

Now consider what has to be done if your 
lens will not provide the setting indicated. 

(1) If it will not close far enough—for 
example, if £{/16 is the smallest stop you have 
and f/22 is indicated, you must either use a 
filter with factor x2 or, if you have variable 
speeds, shoot at 32 frames per second. 

(2) If it will not open far enough—e.g., if 
f/2.8 is your largest stop and f/2 is indicated, 
the only possibility is to shoot at half speed, 
i.e., 8 frames per second. 


Allowable Error of 4 Stop 

If your film is to receive compensated pro- 
cessing, or if non-compensated but the whole 
reel is filmed at the same exposure level, then 
you can allow an error of half a stop without 
worrying about any ill-effects. 

Almost all mechanisms are subject to back- 
lash, and the lens iris ring is no exception. 
Wear and strain cause sloppiness at the ring, 
pivots and pegs of the iris leaves, with the 
result that the iris diameter depends on the 
direction from which you approach the setting. 
Thus, if you set f/8 from the f/16 direction, 
the iris diameter will be smaller than if you 
set f{/8 from the f/4 direction. 

This does not matter at the large apertures, 
and it matters but little if you make a habit of 
always setting from the same direction. But 
it does matter a great deal at small apertures 
such as f/16. You can well imagine, specially 
with a lens that closes further than f/22, how 
the combination of backlash and a slight setting 
error may add up to an inadvertent error of 
quite half a stop at f/16. If on the same 
occasion you were unlucky enough to under- 


estimate the exposure needed by half a stop, 
you would be one stop out and so disappoint- 
ing underexposure would result. 

I mention this because it may well explain an 
occasional surprising patch of underexposure, 
and so enable the cameraman to be on his 
guard. 

Watch the Brightness Range 

All the foregoing notes assume that the 
subject you film contains a range of brightness 
acceptable to the film emulsion. Sometimes 
sunlight literally streams into a room, and you 
may be tempted to try shooting a semi-close-up 
of someone so lit. The result either shows a 
bright portrait against inky blackness, or a 
featureless ghost against a normal background, 
depending on the exposure. So great is the 
range of brightness from the sun-lit flesh tones 
to the room background that the film cannot 
register both. 

Sometimes it is a typically British dull day, 
and you pine to shoot a few country long shots, 
as it happens also to be the last day of your 
holidays. If you forget the camera for a 
moment and concentrate on the views, you will 
see a mass of green-grey fields, green-grey 
hedges, grey roads and paths, grey or grey-red 
houses, dark grey-green trees, and grey sky. 
You might possibly mass these colours to get 
a usable picture in colour, but in monochrome 
they become grey plus grey on grey, and the 
result is just that: you are giving the film 
nothing to register. 

Big Blow Up 

A shortened version, in 35mm. Eastmancolor, of The 
Story of Fine China recently presented on a 28ft. wide 
screen at a London om was blown up from a 16mm. 

Kodachrome original. This represents an 840x enlarge- 
ment of the 16mm. frame and certainly speaks eloquent! 
of the possibilities and capabilities of 16mm. EC Ww. 
contributor, Kodachrome s ist Brian Gibson, Se 
company, Kinocrat Films Ltd., made the film, adds that 
the enlargement must be almost as gigantic as that which 
some 9.5mm. enthusiasts have been claiming for their 


Gem projectors | Another article by Gibson on Koda-~- 
chrome filming is on the way. 


cc a 


Where to See the 1953 Ten Best 


Research Establish- 
ub at A.E.R.E. Social 
Tickets Is. from R. Hall, 1 


Hemel Hempstead. 24th Mar. at 
7.45 p.m. Presented by West Herts. 
Visual Aids Group at Southil!l Primary 
School Hall. ‘Tickets Is. 6d. from 
Mr. G. J. Sweetman, Southil! School, Berks 
Hemel Hempstead, Herts Crawley. 
Sevenoaks. 25th Mar t 8 p.m. 
Presented by Sevenoaks Cine Society 
at King’s Hall. Tickets 2s. 6d. from 
Miss I, Rainey, Dalegarth, Oak 
Lane, Sevenoaks, Kent 
Truro. 25th Mar. at 
Presented by Truro Fi 
S.W. Gas Board's Le ture 
Boscawen Street. 
Mr. W. Solomon, 7 Trelawn« 
Truro, Cornwall. 
Aberdeen. 31st Mar. at 
Presented by Aberdeen 
Cine Club at Y.M.C.A., Union Street. ford. 
Tickets 2s. from Mr. H. Kelman, 30 
Camperdown Road, Aberdeer 
Harwell, 3ist Mar. at 7.30 p.m.; 
Ist Apr. at 8.30 p.m. Presented by 


Atomic Bacay 
ment Camera Cl 
Club. 


Lancaster. 

7.30 p.m, 

» Society at 
Hall, 
Tickets 2s. from 
y Road, Chea 
Lon 
30 p.m. 1 yaar nel a 

1 District Morni 


7.30 p.m. 


Kennet Road, Chilton, Nr. 


13th Apr. at 7.45 p.m. 
Presented by Crawley Film Society at 
Crawley Parish Hall. Tickets 2s. from 
Mr. Frank Owens, 14 Steyning Close, 
Northgate, Crawley. 
i “4 <_ Apr. 4 7.15 a=. 
resented by Lancaster Photographic 
Society at the Lecture Theatre, Public pene tena. 29th Apr 
Library, Market Square. Tickets 
ls. 6d. from G. 
ide, Lancaster. 
on, E.4, 16th Apr. at 7.30 p.m, 
Anco Film Unit at 
all, The Green, - 
(chkets ls. 6d. from Mr. R. 
Easlea, 33 Beechwood Park, 
brook, London, E.18. 
Stoke-on-Trent. 
Presented by St 


Trent Amateur Cine Society at North 
—- Hotel. Tickets 2s. 6d. from 
Mr. endall-Tobias, 714 
eden Road, Oakhill, Stoke-on-- 
Trent. 
Folkestone. 29th Apr. at 7.30 p.m. 
Presented by All Nations Sports and 
Cul Association at Hotel Wam- 
, Castle Hill Avenue. Tickets 2s. 
rom Mr. E. Hudsmith, 32 Castle Hill 
Avenue, Folkestone. 


Didcot, 


. at 7.45 p.m. 


Presented by Fraser’ aaa Photo- 


L. Robertson, 16 com Society at Dalrymple Hall. 


from Mr. George M. 
altoun Arms Hotel, 


ickets Fa 
raser- 


ost 9th May at 7.30 = 

Presented by Abergavenn ilm 

Society at High School, Harold Road. 

Tickets 1s. 6d. from L. K. Harrington, 

+ me Branch Library, Abergavenny, 
on. 


Snares- 


20th Apr. at 
e-on- 
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Presentation 


THE LAST WORD ON F 


This is the fourth and 

final article in a practical 

series designed to give you 

mastery of your projector 

and enhance your skill as 
a showman. 


By D. G. HUNTER 


Let us take it for granted that, by now, you 
have fully mastered your projector; that you 
can clean it and understand how it works; that 
you can make minor repairs and lace it up 
blindfolded, if needs be; that you can pick an 
evening of films from titles that will combine 
to make a programme rather than just one film 
after another; finally, that if a splice comes 
apart, you can call it really bad luck and know 
that it is not you who is to blame. 

Now you are all set to demonstrate your 
mastery of projection. But wait—there is still 
much to be done if you are to engage in real 
presentation as opposed to elementary projec- 
tion. Start by getting the screen right so that 
every member of the audience has a good view. 
You have probably read many times in A.C.W. 
that a beaded screen reflects the light back 
along the axis of the projector beam, that a 
matt screen diffuses the light over a wide area, 
and that a silver screen has characteristics 
between the two. But have you ever applied 
this knowledge to your own particular case? Is 
your screen the best possible for your room? 

A long narrow room needs a beaded screen, 
a less narrow room, a silver screen, a wide room 
a matt screen. When setting up for a show, sit 
in each seat in turn during the rehearsal to 
check the angle of view and brightness of the 
picture for yourself. The view from the front 
corner seats may quite surprise you. 


Cleaning the Screen 


From the projector position you may not be 
able to spot dirty marks on the screen though 
they may be quite obvious from the nearer 
seats. A little lukewarm soapy water can 
usually be used sparingly on a silver screen, 
while the beaded screen may respond to 
bleaching, if and when we get strong sunlight 
again. A roll of baker’s dough moved back- 
wards and forwards over the surface of white 
and silver screens usually copes with most of 
the dirt. 


You can't have a 
projection booth, 
as Port Elizabeth 
F.G. had for a 
recent public 
show? But you 
can get a com- 
parable effect in 
own home 
without 
knocking a hole 
in the wall. The 
method is des- 
cribed in this 
article 


When the screen is in position so that the 
picture neatly fits it, arrange the front of the 
room to give a pleasing, balanced surround. 
Modern decorative trends do not favour sets 
of ornaments symmetrically arranged on either 
side of the mantelpiece, but for the cinema 
screen there is still nothing better. Neat cur- 
tains beside the screen and a pelmet above are 
most desirable to minimise its bareness. 

Flowers, or a pair of bronzes, will lend depth 
to the setting, but don’t place the flowers too 
close to the screen or they will catch the light 
and distract the audience. Dark ornaments— 
the larger the better—are preferable. 


Placing the Speaker 


It is customary to place the speaker 
immediately below the screen, but keep it as 
high as possible to give even sound distribution. 
A neat, lightweight cloth tacked along the lower 
edge of your screen will hide the speaker and 
so make for a neater effect. 

Whether or not to have a_ miniature 
proscenium, several sets of curtains, coloured 
lights and other adornments is a matter of 
taste. Certainly these things can be very 
effective. They can also be regarded as a social 
asset. But if you do not care to go to these 
lengths, you must surely agree that some care 
in setting out the room is desirable. Let me 
give you a case in point. 

During the war I helped to make some 
infantry training films. But the officers for 
whom they were made saw them projected in 
a bare Nissen hut and were very critical of 
them. Then one rainy weekend the whole unit 
turned to and made a complete miniature 
cinema from scrounged odds and ends. 

The “walls”, sloping to the screen, were 
really a large number of army blankets 
suspended from wooden battens. Old cocoa 
tins were transformed into fancy shades. The 
continuity girl made a trough of paper flowers 
to go below the screen. A dimmer was 
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BY MIRRORS 
»uple of mirrors to produce 
s the basis of a new system, 
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avoids chromatic aberra- 
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»eing only a small number of 
city of construction 
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n and District 
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ed light ? 


into it and the lead tucks neatly around the 
door frame in a matter of seconds. Undeniably, 
the gradual dimming of the lights lends real 
atmosphere to all my shows. Add up the 
wattage of the lights you have to dim and get 
a dimmer to correspond. 

Many enthusiasts have converted an old 
kitchen trolley into a projector stand, with 
shelves to take all the films, a pair of rewind 
arms and the dimmer. My own idea is rather 
more elaborate. I bought a pair of empty 
radiogram cases that I was able to French 
polish so that they make quite pleasing items 
of furniture when not in use. One has a pair 
of turntables fitted in the top with, underneath, 
some carefully indexed storage racks. The 
second is my equivalent of the dinner waggon, 
and both are mounted on domes of silence so 
they can be moved across the carpet fairly 
easily. 

Lounge Projection “Box” 

For use with these two cabinets I am rather 
proud of a little gadget that I have made up 
for myself. A small section of the top board 
in the projector cabinet is attached to hinged 
supports that operate on the old workbasket 
tray principle. The small base can be lifted 
up until it is level with the top of the open 
lid, where it bolts into place. The projector is 


placed on top, above the heads of my audience, 
and the open lids of the two cabinets make a 
sort of projection box wall, with the projector 


peeping over it. 

If you are toying with the idea of having 
audience and projector in adjoining rooms, the 
method described in “Cine Hints, Tips and 
Gadgets” (Fountain Press) may interest you. 
Build a framework to fit into the frame of the 
door, cover it with sound absorbent wallboard, 
and let a glass projection port into it. When 
your guests are seated, open the door, fit the 
panel in the doorway and you can project 
through it without any noise from the projector 
reaching the audience. 





The final embellishment is, of course, the 
music. In my view, it is essential to have 
music with silent films. Any music is better 
than none, but the right choice of music makes 
the programme. There is nothing creative or 
artistic in putting on other people’s films unless 
you plan your programme right through, from 
the selection of suitable subjects to the musical 
accompaniment. 

You need music both for the films and 
during the intervals, and, as it is impossible in 
this brief series to give examples, I must refer 
you to a mood music catalogue. But one word 
of advice. Avoid familiar tunes because these 
will distract attention from the film; better to 
choose the light, palm court, tinkling type of 
music until you are sure of your ground. 


Cueing the Records 

If you want to do the job properly, you will 
have your hands full and will need a relief 
projectionist! Sections of records can be 
marked with red, green and yellow wax pencils 
to indicate the passages needed, or you can 
make up simple templates for each disc. These 
can be slipped over the centre spindle of the 
turntable to indicate the starting point for each 
cue, and can be stored by being clipped to the 
dust covers of the records to which they refer. 
Always keep your records stored on edge, in 
their paper covers. If you pile them flat, sur- 
face damage may be caused and this will 
affect the sound quality reproduction through 
the loud speaker. And never put records on 
the chair behind you: it is so frustrating when 
you sit down in the dark and have nobody 
else to blame! 

In each article, I have suggested a test piece 
to improve your skill as a projectionist and 
showman. © This month it is easy. Pick a 
silent, dramatic film and see how many records 
you can use for accompanying it. Cram in as 
many as you can, beginning wizh just a few 
and gradually increasing the number as you 
become more proficient. 

Please do not misunderstand me. The test 
of a good music score is not the number of 
records you use. The reprise of an appropriate 
theme tune will help to create the illusion that 
the music was specially composed and recorded 
for the film. My little test is designed solely 
to induce you to consider each piece of action 
2 1 2 tt 4 1 2 1 1 1 

SYNC. SOUND DEMONSTRATIONS 
The Oliver Synchromatic is to be demonstrated in 
this country. This sync. sound system, the report on 
which in A.C. W. recently aroused so much interest, is to 
be seen and heard in operation at the Amateur Film 

Viewing Sessions at Bedford on 14th and 15th May. 

Demonstrations will be supervised by M. Oliveres 

himself, who is making a special trip from Paris. 

There are to be other equipment displays as well 
indeed, it seems likely that the demonstrations of 
apparatus will prove as much an attraction as the 
viewing sessions themselves, and additional accom- 
modation for visitors has been booked by the organ- 
isers. Details can be obtained from the NLAFY-S. 

Committee, 30 Grafton Road, Bedford. 
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in detail, to make you search for suitable 
snatches of music and, finally, to make you 
proficient in handling the non-sync equipment 
in the dark. 

One record should blend into the next during 
each sequence. Where a fade-out occurs, it is 
usual to fade the music with it and bring in 
another record to start the next sequence. But 
this is not a hard and fast rule—it all depends 


No, not the Goon Show, but members of the Crest F.G. of Bedford, 

showing signs of strain before presenting their ‘‘Calling All 

Sportsmen’’ programme, More than half the films in this 

100-minute programme were of local sporting interest and were 
made by the Group. 


on the film. Choose the record for the main 
title with care, and play it again for “The End”. 

From this you will realise that twin turn- 
tables, with a simple mixing device to blend 
the sound from one record to the other, are 
really a good investment, and a third pick-up 
is sometimes useful for fixing midway between 
the turntables so that passages from two 
sections of a single disc can be played without 
a break. It is surprising how effective this is, 
for it gives the impression of music having 
been specially recorded. 

And now, three final rules that you should 
never break. Don’t flash up -leaders or 
trailers on the screen. Switch off the pro- 
jector lamp before you cut the motor so it 
has a few seconds to cool after the light goes 
off. And don’t drop the needle on to the 
record while the volume is turned up. 

That’s about all there is to good showman- 
ship. It is unlikely that your audience will 
realise the skill that has gone into it, but they'll 
appreciate your films the more. 
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9 CAMERA 
Survey 


As a sequel to the Dec. 8mm. projector survey, we now provide 
the first part of a guide to cameras of that gauge. This month 
Double Run discusses basic features of 8mm. cameras. in his 
next article he will ine the refi and differences 
exhibited by a wide range of cameras. 


£55 13s. 


£156 7s. Od. 
£54 3s. 3d 


The others 
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Unique ‘‘S"’ shaped film 


Cable release supplied 
path. Telephoto and wide angle attachments available. 


Viewfinder can be adjusted to show an enlarged } 


| image of the area covered by each telephoto lens. 


By DOUBLE RUN 





There is an even wider choice of 8mm. 
cameras than of projectors and, before you can 
decide which one to buy, you must know why 
you want to buy one. If you intend to make 
ambitious films, you may need an expensive 
camera with an interchangeable focusing lens, 
variable speeds, a single picture device, an 
accurate footage counter, some means of com- 
pensating for parallax and a motor that runs 
for a long time on one winding. If you just 
want to film family and friends in the garden 
when the sun is out, an inexpensive second- 
hand camera with f/3.5 fixed focus lens may 
be quite good enough. 

It is consoling to remember that film exposed 
in bright sunlight with an expensive camera 
may be indistinguishable from film exposed in 
similar conditions with a much cheaper camera. 
The expensive camera costs more because it 
provides you with more opportunities of 
filming. Decide, then, what you want to do, 
and then look for the camera that will enable 
you to do it. The table opposite should help 
you in your choice. 


ing, frame counter, critical focusing screen, viewfinder adjustable 


Self setting direct drive footage counter, 


with camera. 
| Self setting direct drive footage counter. 


100ft. spools of double run film. 


| for parallax and for different focal length lenses. 


| 
| 


25 secs. 


65 secs.* | Tri-lens turret, back or forward hand-wind, semi automatic load- 


35 secs.* | As C8, but with twin lens turret. 


35 secs.* 


| 


f required. Those cameras marked with an asterisk (*) are fitted with automatic cut-outs. 





8, 12, 16, 24, 

32, 48, 64 f.p.s. 
8, 12, 16, 24, 

| 32, 48, 64f.p.s. 
8, 12, 16, 24, 


32, 48, 64 f.p.s. 
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Cameras with interchangeable lenses can usually be supplied with other lenses i 


gradually slow down. 


Yes 
Yes 


Useful Hints from Test Reports 


If you belong to a club you will probably 
know of members who own cameras of the type 
you are considering. Ask them for their views 
about them. And if you have kept your old 
copies of A.C.W., look up the test reports. You 
are certain to find them helpful. They fre- 
quently give not only details of design and 
performance but useful hints on handling as 
well. This list will help you find them: 


| 
| 


No 


| 


f /2.5 focusing 
f/1,9 focusing 
{/1.9 focusing 
£/1.9 10mm. 


Agfa Movex 8L Mar. 1951 G.B. Bell Howell 
Christen ... Oct, 1954 Sportster ... Jul. 1949 
Cinemaster ... Nov. 1949 Geva Carena ... Jun. 1954 
Dekko 110... Mar. 1948 G.LC... ... May 1950 
Dekko 128 _.... Aug. 1952 Nizo Heliomatic Mar. 1952 
Ercsam Camex Jun. 1950 Paillard Bolex H8Dec. 1954 
Eumig C3__.... Oct. 1953 Paillard Bolex L8Sep. 1950 
Zeiss Movikon 8 Nov. 1953 


f/2.5 fixed focus 


} 
| 

| 

| 
} 
| 
| 
j 


Zeiss Movikon 8 


Paillard Bolex B&8 


Potted reviews of the Christen, Geva and 
Bolex H8 cameras also appeared in the Jan. 
1955, issue. 
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Paillard Bolex C8 
Paillard Bolex H8 


Specto 88 








Second-hand Cameras 

A second-hand camera can be an attractive 
proposition, especially if the dealer allows you 
to take it on trial for a few days. If the lens 
is interchangeable, remove it from the camera, 
hold it up to the light, and open and close the 
aperture. Make sure the glass is not seriously 
scratched; tiny bubbles are unimportant. If 
it is not bloomed, there are firms that will 
bloom it for you 

Load the camera with waste film and watch 
it run through the gate. The motor should run 
sweetly and should not lurch. Mark the film 
where it passes a certain part of the camera, 
and then run the camera for exactly ten 
seconds. Mark the film that has now reached 
that place, and measure the distance between 
the two marks. If it is exactly two feet, you 
know that the camera was running at the true 
16 f.p.s. 

If possible, load the camera with unexposed 
film and expose it under a wide range of con- 
ditions. Film dark subjects so that you can 
test the lens at full aperture, and bright ones 
so that you can test it at small apertures. If 
it is a focusing lens, film some very near objects 
as well as far ones . . . and keep a record of the 
apertures and focus settings that you use. 

When you receive the film back from pro- 
cessing, check that all the shots are sharp and 
steady. If any shots are fogged, discover why. 
It may be that the camera is not light-proof. 
Finally, before buying the camera, find out 
what sort of guarantee the dealer is prepared 
to offer you. Probably the cheapest really 
satisfactory second-hand cameras you can now 
buy are the pre-war Cine Kodaks at prices 
varying from about £17 to £35, depending on 
the model and the lens supplied. 


Cleaning and Maintenance 


The inside of the camera must be kept 
spotlessly clean. A tiny hair in the gate is 
enough to ruin a film, so clean the gate 
frequently. The gate pressure pad, which can 
sometimes be removed, must be kept highly 
polished and free from specks of emulsion. A 
linen handkerchief can be used to polish it. It 
is best not to clean the lens more than two or 
three times a vear, for its bloomed surface can 
easily be damaged. Use a camel hair brush to 
remove any dirt, and then rub gently round 
with lens cleaning tissue. The camera will 
require oiling only at rare intervals and for this 
it should be returned to the makers. You 
would be wise to get them to overhaul it every 
three years or so 

Keep the camera in its case when not in use. 
Do not leave film in it for long periods, or leave 
the spring wound when the camera is empty. 
And be particularly careful, when at the sea- 
side, to protect it from sand and spray. Keep 
a note of the serial number—and, if there is 
any trouble, do not attempt to dismantle the 


camera. Return it to makers or agents. 


Points to Look For 

The first essential: a camera that will do the 
job you want. 

General Impression. Standard of workman- 
ship, finish, weight, size, noise, ease of 
operation and accessibility of gate and lens for 
cleaning. 

Manufacturer. A camera made by a well 
known firm is more likely to retain its value. 
Think carefully before buying an exotic foreign 
make that no one appears to have heard of, and 
for which spare parts may not be readily avail- 
able. 

Method of Loading. This is most important. 
Nearly every 8mm. camera in this country is 
loaded by means of 25ft. double run spools. 
These contain film that is 16mm. wide, but 
with twice the number of sprocket holes of 
ordinary 16mm. film. It is exposed so that 
only half the width of the film is used at a 
time. The spools are then changed round and 
the film is run through the camera a second 
time. 

After processing, the film is slit down the 
middle and the two halves are joined together 
to give 50ft. of 8mm. film. The snag is that, 
during loading, a certain amount of light tends 
to penetrate the specially provided leaders and 
trailers, with the result that the beginning and 
end of the film are occasionally fogged. But 
film on spools is readily available, and it would 
be most unwise to buy a non-spool-loading 
camera without going into the matter very 
carefully. 

Many American-made cameras use 25ft. 
double run magazines. These can be slipped 
into the camera in a matter of seconds. There 
is no possibility of fogging. When the film has 
been exposed down one side, the magazine is 
reversed, and the film exposed down the other. 
Neither leader nor trailer is necessary, as the 
magazine aperture has a shutter which is kept 
closed when the camera door is open. 

Each magazine contains its own pressure pad 
and gate. The film is pulled down by the 
camera claw which reaches inside the magazine. 
The film itself never leaves the magazine, and 
so it is possible to change from colour film to 
black and white, or vice versa, at any time 
without losing a frame. You just take out one 
magazine and insert another. Film in 
magazines costs more than film on spools and, 
in this country, is by no means so readily 
obtainable. Only Kodak film is supplied in 
magazines. 

A few continental cameras are loaded by 
means of chargers (sometimes called cassettes) 
which contain 33ft. of single run &mm. film. 
These have only to be exposed once. The dis- 
advantage of such cameras is that film in 
chargers is not always easy to obtain, and no 
Kodak film (and hence no Kodachrome) is 
available. 
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Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. Address: ‘‘Amateur Cine World,”’ 


46-47 Chancery Lane, London, W.C.2. 


exchanged here 


~) 
SSCMCORCeee eee seseaceeseseecasaeaeerenesass 


8mm. FOCUSING 

Sir,—What does Sound Track mean when 
(Feb.), he advises 8mm. filmers to “ensure the 
sharpest focus by keeping the key subject at 
the sharpest focal plane”? As he must know, 
most 8mm. cameras have fixed focus lenses. 
I suppose that with these, the sharpest focal 
plane might be at about 10ft. from the camera, 
but surely he is not suggesting that we should 
try to film every subject from this distance? 

Even with a focusing lens, really accurate 
focusing only noticeably improves picture 
quality at distances nearer than 6ft. or so from 
the camera. Indeed, the depth of field with 
8mm. is so extensive that it is quite an achieve- 
ment to throw anything but a C.U. out of 
focus. 

It is, of course, 16mm. that demands 
scrupulous focusing, as anyone who uses both 
gauges indoors (and so at large apertures) soon 
finds out. Incidentally, despite the obvious 
disadvantages of the gauge, I do not share the 
pessimism of such extremists as Denys Davis. 
After all, it is not the size of the film that is 
all-important. 8mm. may be growing in 
popularity, but I still think that, given the 
necessary enthusiasm, good films could be made 
on 16mm. ! 

KELSTON. PHILLIP GROSSET. 

Sound Track writes : Keeping the key subject at the sharpest 
focal plane means eliminating subjects from planes that would 
be sharper. For example, if the key subject is to be the Eiffel 
Tower, at approximately infinity, it is better to eliminate subject 
matter in the range 15-40 feet, which would look sharper and 
thus distract attention from the tower. 


YOUNG VARMINTS 

Sir,—I feel I must write in defence of 
J. Hall, and, indeed, of all young cine 
enthusiasts. Hon. Sec.’s remarks are too 
sweeping to be allowed to go by without 
comment. To say that nothing can be left 
unguarded and that with an audience of boys 
you have done well if you can get away with 
nothing worse than films in the wrong can, is 
a libel on the younger generation. 

Hon. Sec. may have been singularly un- 
fortunate, but it would not surprise me if it was 
the adult approach that was at fault. The boys 
—up to 100—to whom I have given many 
shows got everything ready before I arrived 
and were most helpful in packing up, taking 
particular care to do everything right—even to 
putting films in the right cans! Several became 
efficient projectionists. 

I found the same respect for equiprnent 
among boys using a model railway. In both 


cases I was happy to leave them alone with 
the apparatus, and never once did anything 
serious happen. There were occasional mis- 
takes, yes, but don’t adults do fat-headed things 
at times? 

I think that when boys are faced with a 
preponderance of adults, they feel the need to 
bolster themselves up and become either over 
confident or effacing, both of which lead to bad 
behaviour. I should say that if the numbers 
warranted it and the club could meet the pro- 
blems, a junior night might help the younger 
members. 

My experience with boys (11-13 years old) 
extends over twenty years. I could wish Hon. 
Sec.’s club had such a loyal crowd of juniors 
as I had, and I hope J. Hall gets fixed up so 
he can enjoy this wonderful hobby to the 
ull. 

WINDERMERE. H. F. CocksHotrt. 


SPEECH OVER MUSIC 

Sir,—Perhaps I can help Mr. S. Jepson 
regarding superimposition of speech over 
music on the Sound Mirror (Feb.). The 
method consists of cutting out the bias by 
means of a potentiometer, with the control 
knob at the rear of the machine. Music can 
be faded out when recording speech and the 
quality of the pre-recorded music is not 
affected. I do not know the technical details, 
as it was done for me by a Sound Mirror 
engineer, but I believe the potentiometer was 
placed in the H.T. circuit of the oscillating 
valve. 

Regarding the Sound Mirror Tiger Tape, I 
agree with Mr. Jepson that visibility is very 
poor. I understand that a black and white 
tape is shortly to be produced in plastic. 
MELLoR, NR. STOCKPORT. A.S 


STILL LENSES FOR CINE 

Sir,—I cannot see why Mr. Whittaker 
cannot focus his 5cm. Sonnar (Feb.), I myself 
do quite a lot of ground-to-air photography at 
Farnborough and such places and I quite 
regularly use a 13.S5cm.—yes, 5} inch focal 
length lens from my Leica—in a home-made 
adaptor on my L8. 

The main difficulty is viewfinding, as I use 
it hand-held and have made a new mask for 
the finder which is little more than a pinhole. 
And that lens focuses. I have to guess the 
range but it has got me several shots which 
I would otherwise have missed, including an 
aircraft flying at 30,000 feet at least which is 


1261 





identifiable on the projected film. So good luck 
to experimenters! The next stop is a 24in. tele- 
photo. Then I can stay at home and film 
Farnborough. After all, it is only 20 miles 
away. 

WALTON-ON-THAMES MICHAEL J. LEE. 

Generally the snag is the other way round; with short focus 
lenses in these adaptors it is sometimes only possible to focus 
on near subjects when the back element is forward and so clears 
the adaptor. 

COMMENT ON CRITICISM 

Sir,—In the January A.C.W. we were given a 
devastating criticism by Mr. Denys Davis of 
our presentation of the Ten Best. The Unit 
has survived this onslaught, for we have invited 
Mr. Davis to visit us on 19th April, when we 
will be pleased to welcome members of other 
societies at the unit headquarters, Church Hall, 
Arcadian Gardens, N.22, at 8 p.m. 

I would like to say a word about the manner 
of Mr. Davis’ comments. The stout hearted 
should never be deterred by adverse criticism. 
Our resentment arose because, in making his 
stringent comments, Mr. Davis named the unit, 
contrary to his usual practice. His purpose 
could have been as well achieved by sending 
a letter saying, “It’s you I meant in my Diary”. 
And his criticism was influenced by an 
unfortunate incident when one of our members 
criticised a Federation show two years ago and 
wrote unofficially on unit paper. The fault was 
not discovered until long afterwards and we 
did not correct the position. Two years is a 
long time for Mr. Davis to remember. 

It is a pity to have ill-will, for amateur film 
making is a hobby and, like all hobbies, should 
draw people closer together. Criticism, yes, 
but let us be friendly and refrain from despoil- 
ing the name of smal! but keen groups. 

t. James-at- s F.U 7 
poemg? 0 ai I L. F. Hewey. 
CHILD FILMS 

Sir,—Denys Davis’s comments on my film, 
While Children Play, \eft me exhilarated, since 
I expected to be told to cut. Anybody who 
has tried to make a story film with children 
knows that he has to shoot when they let him 
or when they are unaware of his intentions, 
so I used neither tripod nor exposure meter. 

I am just an ordinary amateur, and the fact 
that I have been able to turn out a little story 
film which pleased is mainly due to Fourfold 
and to your magazine, which is ideal for 
beginners and experts alike. 

LONDON, N.W.11. W. KENTON. 


THE 9.5mm. COLLECTOR 

Sir,—One of the nicest things about being 
in the select circle of A.C.W. readers is that 
one gets into touch with so many really 
interesting people. Mr. Kevin Brownlow 
(who wrote on 9.5mm. film collecting) and I 
have now reached the stage of exchanging 
films and Mr. Sammut, a Maltese reader, has 
offered to help in this fascinating pursuit. 

I am now wondering if A.C.W. penetrates 


as far as Madagascar. When I was there 
during the war I met several 9.5mm. 
enthusiasts, most of whom were French Air 
Force personnel who were subsequently trans- 
ferred to the Free French Forces in Britain; 
and there were at least two dealers in 9.5mm. 
films, but one of them has long since disposed 
of all stocks. 

I would like to get into touch with some 
reader in Madagascar who knows where all 
the stocks of pre-war French library films have 
now gone. I remember there were thousands 
of 30ft. notched reels of every conceivable type 
gathering dust on the shelves of these shops, 
and it is hardly conceivable that they could 
all have been sold to private collectors among 
such a small population. Mr. Brownlow and 
I are both very keen to obtain some examples 
of the older French dramas and documentaries 
if we can overcome the currency restrictions. 


C. R. LIVINGSTONE. 


Kenya Regiment, 
(Cpl. KR4360) 


Box 2216, 
Nairobi, Kenya. 
SOFT FOCUS 

Sir,—May I draw attention to a misleading 
statement in one of the extracts from Mr. 
H. A. V. Bulleid’s new book, “Special Effects 
in Cinematography” published in your excellent 
magazine. It states that the effect of 
“soft-focus” can be achieved by putting the 
camera lens out of focus. This is not correct. 
The only simple method of achieving the “soft- 
focus” effect is by placing some form of 
diffusing attachment in front of and close to 
the camera lens, which should have been set 
at the correct focus point. 

Another, but less practicable, way is to 
introduce spherical aberration into the camera 
lens by altering the spacing of the lenses com- 
ponents. However, this method is very 
expensive as it is often necessary to return the 
lens to the makers in order that it may be 
re-set for normal use. 

The effect of “soft-focus” is that the high- 
lights spread into the shadows while the 
definition is still to a large extent retained. I 
repeat, this cannot be achieved by putting the 
camera lens out of focus. 

Lonpbon, S.E.9. R. G. CLARK. 

Mr. Bulleid writes: The desired off-focus has often enough 
been used by lens alteration, and diffusion is the correct way to 
do it, as | said in my But in considering popular usage 
rather than strict accuracy, | was wrong and Mr. Clork is right : 


theoretically the effect by focus alteration is a different one. !| 
am obliged to him for his comments. 


RUSHES 

Sir,—Apropos of letters praising the speed 
with which Pathéscope Ltd., deal with films 
sent for processing, here is the unbeatable 
record. I sent them a charger of VF by the 
last post on Ist It was returned in 
perfect order by first post on 3rd Dec. Allow- 
ing for the time taken in transit, they must 
have processed and despatched the film in the 
same day. 


LONDON, N.W.1. RAWDON W. PIERCE. 
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RECORDING WHILE FILMING 

Sir,—As an amateur still photographer who 
gazes interestedly upon the activities of the 
cine photographer through the pages of 
A.C.W., may I be permitted to present the 
following idea? ‘To the best of my knowledge 
there is no means for the amateur to record 
and film at the same time—unless he is a 
millionaire! Surely, all that is needed is for 
some enterprising manufacturer to design a 
16mm. (or 8mm.) camera that has a built-in 
record/erase head similar to that used in a 
tape/wire recorder, the film to run smoothly 
through the head after passing the gate. A 
suitable amplifier with bias lift, etc., could 
be attached by means of lead and suitable plug. 

I suggest that a steel wire (similar to that 
used in a wire recorder) be moulded into the 
film at the time of manufacture, as I do not 
think that an oxide stripe would be suitable, 
for it would probably come off during pro- 
cessing. By suitable arrangement in the 
projector it would be possible to get exact 
synchronisation — the realisation of the 
amateur’s dream—at what need be very little 
extra expenditure. 
READING. L. J. Kipp. 


Nice idea, but these systems all have a formidable drawback : 
to do any editing you have to make an expensive dupe. That is 
why the R.C.A. sound-on-film camera, which appeared in 1934 
and worked satisfactorily, failed to make headway. 

As for our correspondent’s suggestion regarding the wire, 
there would be the problem presented by creep between wire 
and film in flexing over sprockets. Further, one would need a 
rather bulky camera to be able to apply the sound at the correct 
separation from the picture gate. 


9.5mm. SQUEEZE PRINTS 

Sir,—I read with interest the letter “9.5mm. 
Squeeze Prints” (Feb.). It occurs to me that by 
placing two prisms together in the manner 
described, to obtain wide screen pictures, con- 
siderable aberration would be introduced. 
However, by making the two prisms of different 
refractive indices, it is possible to obtain 
achromatism for one angle between the two 
prisms. 

This angle may be calculated, knowing the 
respective refractive indices of the two prisms, 
but it is quite easy to set them up while looking 
through the device at a bright light source. 
When they can be set so that the “squeezed” 
image is perfectly fre: from chromatic aberra- 
tion (i.e., there are no colour defects in the 
image produced by the prisms). There is, 
however, a snag: the considerable astigmatism, 
but this could be reduced by using a small 
aperture. For a perfect “Ginormouscope”, 
therefore, a cylindrical correcting lens would be 
necessary. 
Lonpon, N.13. 


Sir,—I have recently been experimenting in 
9.5mm. wide screen technique, and using a 
mask in the camera, have produced a picture 
with an aspect ratio of 1: 2.83. By having a 
picture of this proportion, it is possible to get 
two pictures in the space of one frame. 


J. G. ASSENHEIM. 


When the film is run through the camera, 
only one half of each frame is exposed. Con- 
sequently it is possible, when the film has been 
run through, and without rewinding it, to run 
the film through again, exposing the other half 
of each frame. 

Using this method, one gets 2} minutes’ film 


rat 
% 


Double-run on 9.5mm.,, as used by Mr. Nicholson to produce « 
wide screen effect. (See letter in col. 1.) 


on a 30ft. length. The projector gate aperture 
is masked in the same way as the camera. 
When the film has been run through on the 
projector, the full bottom reel simply becomes 
the next reel of film. 

It is, of course, impossible to edit such a film, 
and any serious filming by this method is out 
of the question. But the idea is economical and 
forms an interesting experiment. 

G. H. NICHOLSON (aged 17). 


Royal Grammar School, 
Colchester. 


BETTER SOUND FROM THE L516 

Sir,—I really. must enter a protest about 
some of the content of the article “Better Sound 
from your G.B. L156” (Dec.). It may be that 
the article sacrifices clarity in the interests of 
brevity. Suffice it to say that not only are there 
one or two “loose” statements but some 
recommendations which can be dangerous 
when one remembers that the L516 is an 
AC/DC projector, and some which I feel sure 
the writer has not tried himself, but speculated 
about. 

A faulty valve is a possible but not the most 
likely cause of background noise. A test by a 
radio dealer would not reveal the fault unless 
there was a definite breakdown in cathode/ 
heater insulation or a disconnected element. 
More common cause is smoothing condensers. 
The smoothing choke is the smaller one (value 
30 henries). An earth connection should only 
be made to the appropriate contact of the mains 
input socket. 

The pick-up test suggested is no test at all. 
The correct type jack must be used in any case 
for this function—a three contact (tip, ring and 
sleeve) one—and the pick-up wiring must be 
twin with separate screened sleeve. Otherwise 
anything can happen from poor quality to a 
pick-up burn-out, or severe shock to the 


1263 











operator, the last-named being a symptom of a 
leaky in transformer. 

Additional condensers across motor brushes: 
Figs. 3 and 4 are not of the same connections, 
electrically, as Fig. 3 does not connect the 
condensers direct to the motor brushes. Con- 
densers must be at least 500 volts working, and 
purchased for quality, not price. Do not 
remove those already fitted under chassis (Fig. 
1). Neither of them is concerned with 
suppression as such. One of them absorbs 
arcing at the motor switch contacts, the other 
is connected between one side of the mains 
supply and the projector chassis. 


Job for the Experienced 


There is no need to undercut the mica of 
the motor comm., when it is skimmed, but the 
skilled man who does this job will know what 
to do. It is not a “table-top” mechanics’ job. 
Skimming and undercutting are both for the 
experienced to tackle. There is no real need 
to bed in the brushes of very small motors 
apart from running them for a few minutes, 
wiping the commutator clean with a very soft 
cloth, followed by the merest smear of 
vaseline. 

If one does want to run the brushes in by 
hand, in no circumstances use emery cloth. 
It is very poor stuff for either bedding in or 
cleaning commutators. Use crocus cloth or 
very fine glass paper. 

A microphonic valve does not cause inter- 
ference as such. Most likely valve to develop 
microphony is the EF37A, mounted under the 
chassis. The P.E. cell can also be the culprit. 


That Microphonic Valve 

What is an “emergency”? Surely no time 
to strip down a projector to mount the motor 
on rubber pads! Apart from being no cure, 
but possibly a crude palliative, it will introduce 
other more grave faults, such as erratic 
running, wow, high wear of the drive belt, 
even more vibration which will aggravate the 
microphony. The cure for a microphonic valve 
is a replacement valve! 

Finally, governor suppression. There are 
two condensers and one resistance, all in 
parallel with each other, connected across the 
governor contacts, whether the governor is 
switched to sound or silent speed. The 
resistance, (500 ohms) and one condenser 
(0.25mfd) are mounted on the shield alongside 
the motor. The other condenser (0.01mfd) is 
mounted across the top of the governor brush 
terminal block. Both condensers are prone to 
breakdown or loss of capacity and should be 
replaced at least annually. 

Very noisy interference with heavy sparking 
at the governor points is one symptom of con- 
denser failure; lack of speed control by the 

another. The smaller condenser 
(0.01) should be replaced with a 0.1mfd. 
Obviously the extra one recommended in the 


article, shown at Fig. 7, simply adds 0.01 to the 
existing 0.26, an insignificant change. 
Governor points should be smoothed care- 
fully with a fine magneto file, and their faces 
maintained quite parallel to one another. If 
badly pitted, the governor can be reconditioned 
by your cine dealer in conjunction with the 


No mention is made of speed adjustment. 
In the absence of a tachometer, a loop of film 
about eight feet long should be made up, 
marked off at one foot intervals for six feet, 
laced in the projector, and run against timing 
with a stop watch or one with a large seconds 
hand. With the speed switch at sound, six 
feet of film take ten seconds to pass a given 
point. At silent speed the same footage passes 
through in fifteen seconds. One should aim 
for a tolerance of plus or minus two frames at 
sound speed, and plus two frames at silent 
speed. 
CARDIFF. 

Mr. Gould writes : 

The amateur bows to the technician! | do not agree with 
everything Mr. Sutton says, but certainly his knowledgeable 
comments will be helpful to all owners of L516 projectors. May 
| make one comment, however ? | never ‘‘speculate’’ in anything 
I write. Right or wrong, | have tried everything out in the search 
for perfection. Perhaps | should thank my guardian angel for 
being on hand ! 

Mr. Sutton tells us how to check the speeds but not how to 
adjust them. Two screws, one to each make-and-break contact 
on the governor, control the spring pressure to each, the stiffer 
spring relating to 24 f.p.s. and the weaker to 16 f.p.s. A slight 
adjustment of these screws will affect the governed speed ; 
turning the screw to increase the spring pressure will, of course, 
raise the governed speed and vice versa. | trust that this oper- 
ation will not be beyond the scope of the ‘‘table-top mechanic’. 

GOOD PROJECTION CLUB? 

Sir,—Projection seems to be a forgotten art 
with many cine clubs, being merely regarded 
as an unfortunately necessary adjunct to the 
rest of cinematography. Slapdash projection, 
wrinkled screens and poor sound are bad 
enough for club shows but indefensible in 
public presentations. Keen projectionists 
should band themselves together in a “Good 
Projection Club” with the object of furthering 
the art of presentation in the amateur cine 
movement. 

I should be interested to hear from readers 
prepared to consider this or to join our 
Teenage Cine Circle. All our members have 
derived some benefit from this Circle but 
Service call-up has seriously depleted our 
ranks. 

ABERDEEN. RONALD C. MILLER. 


HOME SHOW PROSCENIUM 

Sir,—Just as an oil painting needs to be set 
off by a gilt frames, so also the cine screen needs 
an elegant surround. The public cinema has 
this advantage, so why not the amateur in his 
home? The photograph shows the proscenium 
I built for the 4ft. screen I use with my Eumig 
P3 projector. It is made of hardboard, with 
wooden ends and ornamental striping, measur- 
ing overall 5ft. x 4ft. x 9in. As it is not collaps- 
ible, weight has been kept to a minimum. 

There are four lighting circuits—red, green, 


W. SUTTON. 
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blue and yellow—each having four 15 watt 
pygmy coloured bulbs. Dimming is effected by 
brimistors and barretters, as described by 
D. M. Neale in last February’s A.C.W. 

The operation is entirely automatic—a great 
advantage when both hands should be on the 
projector. The curtains, which are shown in the 
haif-closed position, are operated by fixed nuts 
on a screwed rod which is turned ty a 12 volt 
electric motor. 

I built a combined projector and proscenium 
control panel, which forms the top side of a 
box housing the mains transformer. At one 
end is the resistance controller for the curtain 
motor ; in the centre are the switches which 
reverse the motor and operate the dimming 
circuits ; at the other end are the barretters. 
The brimistors are housed beneath the panel, 
with the transformer. 

The apparatus is extremely smooth and 
efficient in operation and, while some readers 
may consider it yet another frill, I find my 
proscenium a most necessary aid to polished 
presentation. 


GLascow W.3. Peter W. RITCHIE, 


Query Corner 
Sir,—I am in the process of creating a film 
unit for a London firm—a new venture for me 
—and should be pleased to hear from readers 
of the snags one might expect to find in the 
production and projection of sound colour 
films. We are particularly interested in making 


films of Austria, but despite all efforts we have 
so far been unable to obtain any from libraries. 


Streatham, L. Forp. 
London, S.W.16, 

Sir,—I have suffered the loss of certain 8mm. 
Kodachrome films dealing with the last voyage 
of the “Viking” (an Isle of Man passenger 
steamer, launched in 1905) from Fleetwood to 
Douglas last year. They include shots of the 
“Viking” entering and leaving port and of the 
Mayor and Mayoress of Fleetwood on board. 
These films being of the utmost sentimental 
value, I shall be extremely grateful to anyone 
supplying me with information leading to their 
discovery, and I am prepared to reward very 
substantially any person so doing. 
aieeied, “pa ALFRED J. F. BERRY. 
Little Bispham, 

Blackpool. 

Sir,—Could any reader lend me some old 
school blazers, caps and satchels for a school 
comedy I am making? 
81 Walworth Road, 
Elephant and Castle, 
London, S.E.17. 

Sir,—I should appreciate it if any amateur 
could supply me with 16mm. Kodachrome 
shots of Peterborough Cathedral. 
oe Rushton Road, A. J. SUMPTER. 


Northants. 
Sir,—I would like to correspond with 8mm. 


E. GREEN. 


Attractive proscenium for 4ft. screen. (See letter opposite.) 


amateurs near Ipswich with a view to exchang- 
ing films. 
50-34 Broadway, 
Woodside 77, New York. 
Sir,—I should like to express my grateful 
appreciation of your service to an overseas 
visitor to this country. I have brought with 
me a number of my own personal 16mm. 
travel films of Australia (mostly Kodachrome) 
and should any reader be interested I should 
be glad to arrange for their screening. 
s: el wordt Seems P. C. BIDENCOPE. 
Sir,—Would any reader be good enough to 
project two 8mm. personal films of mine 
(150ft. and 375ft., colour) to my relatives, Mr. 
J. S. Fletcher, Glenorah, Haygate Road, 
Wellington, Shropshire, and Mrs. _ R. 
Hawthorn, 31 Herschell Road, Leigh-on-Sea, 
Essex? The films are at present with Mr. 
Fletcher. Should any reader in or around 
Salisbury wish to see films they may have 
received from home, I should be delighted to 
project them. 


E. Esposito. 


R. L. FLETCHER. 
Allan Wilson Technical High School, 
P.O.B. 8001, Causeway, 
Salisbury, S. Rhodesia. 

Sir,—When making a film, I prepare a 
booklet containing production stills and the 
story of the picture, and whenever I send the 
film to friends in New Zealand, the booklet 
accompanies it. I would like to say how much 
we appreciate the service that Pathescope 
render in this distant land, and thank you for 
A.C.W., read over and over again. I would 
like to hear from 9.5mm. _ enthusiasts, 
particularly those experimenting with wide 
screen. JoHN F. MCDONALD, 
3 Millward Street, 

Wanganui East, 
New Zealand. 
BACK NUMBERS 

Back numbers of A.C.W. are generously 
offered by Mr. Stanley Dinsdale, Edgemount, 
22 Liverpool Rd., South Maghull, Liverpool. 
(Last eight months of 1949; 1950, 1951, 1952 
(complete) and Feb. to Dec. 1953. Offered 
singly or severally in return for postage to 
enthusiasts undertaking not to re-sell them.) 
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Joey (Richard Andrusco) perches on a 

railing as night falls over Coney Island —a 

typically imaginative shot from Little 
2 Fugitive 


Me 


4 ve 


& 


Joey handles a man-size baseball bat. 
This long comedy shot is held with a 


Full of soda water and candy, Joey relaxes 

to gaze about Coney Island fairground. A 

concealed camera was used for many of 
the shots. 


Much of the film's great charm lies in the 
natural close-ups of Richard Andrusco. 
Here he watches the ball he has rolled 


St : 
This is the sort of happy shot any amateur 
could take. Joey has trouble with a melon 
seed. 


Now he takes a shot at a pile of tins. 
Notice the angling down of the camera, 
phasising his diminuti q 








stationary camera: cutting to different 
viewpoints would distract 


down the bowling alley. 


Ideal Model 
for Family ae 
Film Makers ae: 


Another incident that could find a place 

in most family films. joey finds bottle- 

collecting on the beach profitable 
business 


Amateurs who miss seeing Little Fugitive are 
missing a film which have been made 
as an object lesson to family filmers. I’ve never 
begged you to see a film before; but now I do. 
You'll learn more about making that elusive 
ideal holiday film in the eighty minutes or so 
of Little Fugitive than in years of trial-and- 
error shooting. 

Six years age Ray Ashley, a writer of 
children’s stories, and Morris Engel and Ruth 
Orkin, two freelance magazine photographers, 
decided that their first film would be a feature- 
length production. But it was 1952 before 
Ashley was satisfied with his script. 

Private investment people who liked the 
look of the script solved the team’s financial 
problems, (The tota! cost of the film was about 
£30,000, remarkably low for a feature budget.) 
Six professional actors were engaged and, after 
a great deal of searchi Ashley and Engel 
found a seven-year-old boy who seemed per- 
fectly suited to the principal role. 

The film was shot and completed in the 
summer of 1953—and to the astonishment and 


Engel’s eye for light and shade is shown in 
this shot of a lonely Joey walking between 


the bars of sunlight. 


By DEREK HILL 


delight of the producers won a Silver Lion 
award at the Venice Festival. Despite the 
competition of several major Hollywood pro- 
ductions, Little Fugitive was the only American 
film to be thus honoured. 

The story concerns Joey, a small boy who is 
tricked into believing he has shot his elder 
brother. This introductory sequence, though it 
seems quite credible, captures the thoughtless 
cruelty of children so completely that as a 
motivation for the principal sequences it seems 
somewhat harsh. But the rest of the film is 
pure delight. Joey runs away from home and 
mingles with the crowds at Coney Island, and 
the major part of the film simply shows him 
sampling the pleasures of the fairground and 
beach as the memory of his predicament 
gradually becomes dimmer. 

Everyone will have their own favourite 
among these deliciously amusing sequences. 
Mine is the static shot, which must last almost 
five minutes, of Joey endeavouring to wield a 
baseball bat almost his own size as ball after 
ball is thrown towards him. Yours might be 
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his repeated shots at a pile of cans in a side- 
show; or his encounter with a photographer; 
or his bottle-collecting antics; or his remarkable 
food-and-drink orgy; or—but why continue? 
Whatever your favourite incident, you could 
hardly fail to enjoy every minute of this film. 

Its success is largely due to the inspired 
handling of Richie Andrusco, who plays Joey. 
Ray Ashley says that when he started directing 
him, fifteen takes out of every sixteen were 
wasted solely through the boy’s awkwardness 
before the camera. But by gradually getting 
him more and more absorbed, not in the role, 
but in what he was actually doing, Ashley 
reduced the proportion of wasted takes to about 
one in two. 

Morris Engel’s camerawork is a triumph of 
black-and-white composition, though at the 
London Pavilion, where Litle Fugitive was 
premiered, the film was masked down to absurd 
proportions to fit a wide screen so grubby that 
the brightest of skies looked overcast. The 
unusual background music, a _ haunting 
harmonica theme composed and performed by 
Eddy Manson, interrupts the track of expertly 
selected natural effects at rather spasmodic 
moments, but on the whole it provides an apt 
and effective accompaniment. 


To “Short Cut” Editing 

Less obvious, but equally unorthodox, is the 
ingenious editing of Lester Troob and Ruth 
Orkin. Notice how they frequently cut from 
one shot featuring Joey to another with him 
performing different action in different sur- 
roundings. In these “short cuts” the boy 
doesn’t walk out of frame and into frame to 
connect the shots. But instead of giving a jolt 
to the flow of the film, the direct cuts give a 
swift impression of passing time without 
recourse to dissolves or fades. This is a 
technique which we amateurs should be happy 
to adopt, but it needs to be extremely care- 
fully used. Little Fugitive shows both when 
and how it can best be applied. 

I could devote all my space to the virtues 
of the film. The devastating shots of sprawling, 


Umterto (above) finds his room in the hands of carpenters ond 

masons. The ‘‘framing’’ of this shot, through a hole in the wall 

is one of the film's rare instances of deliberately dramatic 

camerawork, Right, Bing Crosby is auditioned — a scene from 
The Country Girl. 


One of the most 
unforgettable 
moments in 
Umberto D. 
Umberto (Car- 
low Battisti) in 
desperation 
tries to beg 
from passers- 
by : but at the 
last moment 
shame and re- 
vulsion make 
him turn his 
hand over as if 
feeling for rain 


sticky families taken with a concealed camera, 
the long sequence of Joey’s lonely awakening 
and his wanderings along the deserted beach, 
the shot of the brothers at lunch which goes 
on minute after minute as Joey balances his 
peas on a sausage—these and a score of scenes 
like them are what we’ve all been trying to put 
on our home screens for years. 

See Little Fugitive and you'll discover why 
Ashley and Engel have succeeded where most 
of us have so often failed. But be prepared. 
You'll have to study the small print on the 
posters to find this film. It’s touring the 
country as a supporting feature. You'll pro- 
bably find it in the same programme as Sitting 
Bull, an unusual Western that is not without 
interest. 

Umberto D. is another film which you may 
have to search for if you live outside London. 
Fortunately, though, there are now more than 








f rare pace and vigour (top). 

ture, is helping juaristas to 
Action like this animates the 
start to finish. 


Vera Cruz ends with a bottle 

Burt Lancaster, in the second pi 

storm the Maximilian goarrise 
film from 


1 the country showing 
your chance of seeing 
would have been three 


three hundred cinema 
Continental films, and 
it is far better than 
or four years ago. 

Incidentally, I first saw both Umberto D. 
and Little Fugitive some eighteen months ago 
in a series of programmes organised by the 
British Film Institute and the New London 
Film Society. The time taken for them to 
reach public screens indicates the nervousness 
of distributors in presenting anything a little 
out of the rut. 


Among the Great 


Let me say at once that Umberto D. is one 
of the few really great films ever made. Indeed, 
I am not at all sure that I don’t consider it 
the best film I have sex De Sica shows more 
humanity and compassion here than he did 
even in Bicycle T hiev 

It would be wrong to speak of the “plot” or 
“story” of Umberto D. Its central character 
is a man of seventy (Carlo Battisti) desperately 
trying to live on an inadequate pension. His 
only friends are his dog and a wisp of a servant 
girl, little more than a child, who is uncertain 
as to the father of her expected baby. 


For ninety minutes we are simply shown 
episodes in Umberto’s existence. At the end 
of the film his problems are more acute than 
before. There has been no drama or neat plot 
construction in the accepted sense. But neither 
has there been any of the second-hand realism 
of even the best-intentioned fiction film. 

The approach, however, is not a docu- 
mentary one, for that implies an interpretation 
of reality. De Sica and Zavattini, his script- 
writer, are concerned with reality itself. One 
of the most absorbing sequences shows the 
maid, faultlessly played by Maria Pia Casillio, 
getting up and starting her daily chores. We 
follow every movement; nothing is omitted. 
The camera becomes an observer, a recorder, 
an impartial witness—but never a commentator. 


Poignant Treatment 

Yet no audience could remain unmoved 
when confronted with this film’s exposure of 
the real meaning of poverty. In an interview 
reported in the Oct. ’53 issue of Sight and 
Sound, Zavattini explained his intentions. “I 
believe”, he said, “that the world goes on 
getting worse because we are not truly aware 
of reality. . . . The keenest necessity of our time 
is ‘social attention’. Attention, though, to what 
is there directly; not through an apologue, 
however well conceived. 

“A starving man, a humiliated man, must be 
shown by name and surname; no fable for a 


starving man, because that is something else, 
less effective and less moral. . . . Neo-realism 


can and must face poverty . . . it is one of the 
most vital realities of our time. . . . The theme 
of poverty, of rich and poor, is something one 
can devote one’s whole life to. We have just 
begun”. 

I said that an amateur who misses Little 
Fugitive is missing an object lesson. Anyone 
who fails to see Umberto D. is missing a 

(Continued on page 1290) 


ie , ; The maid takes 
' , Umberto's tem- 
| j ; perature. No- 
' tice the details 
of this scene—- 
the chipped 
plaster, the 
ragged curtain, 
the dirty paint 
—less obvious 
yet more nat- 
ural than the 
conventional 
presentation 
of poverty. 





A MOVIE MAKER’S DIARY 


See Your Doctor About it! 


18th December. United Film Productions 
used to be an amateur film making unit. I 
cannot recall ever seeing one of their films, 
but I do remember paying them a visit before 
the war. About all I can recall of the visit, 
is being stranded for the night. I can also 
remember being told by the twins who ran 
the unit that they often used to shoot the 
crowds in Hyde Park, using a faked up 
camera with a phony 400ft. film magazine 
bolted on top. Although they had no film in 
it, the trips gave them valuable experience. 
The twins were Denny and Ray Densham. 

I next ran into one of them—lI never was 
sure which one—at Perak, in the Malay 
States, when I was a guest of the Sultan at 
his palace. Densham was making a film near- 
by with a full professional unit. Then I ran 
into one of them—still not sure which—while 
filming Mr. Attlee making a speech on behalf 
of the Red Cross. He and I then had some- 
thing else in common. The noise of our 


respective cine cameras both mucked up the 
B.B.C. recordings for Radio Newsreel that 
evening! 


Opportunity for Amateurs 


Now I have just seen Denny’s name as 
cameraman on an excellent Anglo-Scottish 
documentary film, The Troubled Mind. It is 
not intended as a disparagement when I say 
that this is the type of film amateurs should, 
and could, make. It deals with life of student 
nurse and patient in a mental hospital and 
pulls few punches. 

The film made a great impression on me 
and recalled to mind a discussion I had with 
Jill Craigie when we were both waiting to 
appear on television. She holds the view 
that amateurs have never made the best of 
their chances. Each year, the Red Cross very 
kindly send me an Xmas card, with a little 
note about the success of a short film I once 
helped to make for them. The film was a 
very bad one and I often wonder how much 
more valuable a good film would have been 
to them! 

Surely many more amateurs could spare 
the time to make films that would help this 
and similar organisations. You would have a 
free choice of subject and treatment, and 
skilled advice to hand when you wanted it. 
You would also find your film stock and 
expenses paid for you. If you want to be 
really independent, why not make a useful 
film entirely off your own bat? If you’re short 


By DENYS DAVIS 


of ideas, your own doctor would soon give 
you plenty of leads. 

lst January. Replied this evening to a 
welcome letter from Mr. Prime of the St. 
James at Bowes Film Unit. You will remember 
that their recent presentation of the Ten Best 
did not measure up to my standards. Much to 
my surprise, I find that Mr. Prime, who was 
projectionist at that show, agrees with me. 
Apparently he had told his’ unit as much, and 
a lot more. Having admitted his own short- 
comings and charged the others with theirs, he 
had an uncomfortable feeling that his words fell 
on deaf ears. 


Thing Upon Thing 

His letter continues: “On top of the last 
minute panic when we lost our curtain puller, 
the news that Denys Davis was in the audience 
completely unnerved me. I could see his 
Diary entry—Deadly performance . . . Dreary 
hall . . . ‘Couldn’t care less’ air . . . unintell- 
igible sound. .. .’ Projectionists and secretaries 
should be made of sterner stuff, but I was 
probably still thinking of this when I switched 
on the lamp while the leader of Panto Week 
was running through the projector”. 

Mr. Prime continues his letter with generous 
praise of the earlier Federation show that his 
fellow member, Mr. Conroy, had criticised and 
he ends by asking me to visit the Unit. This 
has been arranged for 19th April when 
members will plan an imaginary film show as 
a paper exercise. If opinions become too 
heated on that occasion, I shall light the blue 
paper and retire immediately. 

4th Fanuary. That little cinema off the 
Strand remains empty. Though why I remind 
you of this, I really don’t know. In the whole 
of Britain, only one amateur bothered to write 
in support of my suggestion that it might 
become the headquarters of the amateur cine 
movement. What a dreary lot we're all 
becoming, aren’t we? 


Silent Dismal Jimmies 


Mr. L. Sumner, of the Erimus Research 
Group, supports the scheme although his club 
are 250 miles from London. “It is unlikely”, 
he says, “that the Group would ever use the 
cinema. Many of us might never see it—but 
these are neither reasons nor excuses for not 
backing your suggestion to the full. Financially 
we couldn’t do a great deal, but we could do 
something, and so could every other cine club 
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were it so minded. We all want our movement 
to be as strong and as respected as it deserves 
to be. Our own cinema would greatly assist 
in achieving that strength and respect. 

Mr. Sumner thought that the dismal 
Jimmies would how] me down with their “We 
aren’t big enough, haven’t enough to offer” 
excuses. But, as it turned out, they couldn’t 
even be bothered to howl. 


No Pen Friend! 


7th Fanuary. A chat with Philip reminded 
me of a tale he once told that would make the 
basis of a good amateur film. It concerned a 
fellow who lost his fountain pen in the melee 
of cyclists and tourists going through the 
customs between Norway and Sweden. On 
making his insurance claim when he returned 
home, he elevated the status of his lost Wool- 
worth pen to a celebrated expensive make. 

In due course, he was invited to collect a 
new pen from the insurance company and it 
was only when he actually in the assessor’s 
office, with the door closed behind him, that 
he realised he didn’t know how to fill the pen 
ne claimed he had lost. Whatever one’s views 
of the ethics involved, here surely is an incident 
which might well lead to ideas (filmic!) for a 
novel little cameo 

12th January. One Good Turn has already 
been reviewed in these pages by Derek Hill, 
but I would like to draw your attention to one 
further detail. It contains a sequence of events 
that is, in my opinion, an outstanding example 
of good scriptwriting. Furthermore, the 
sequence would have been almost as effective 
in a silent film. It happens in the scene where 
Norman Wisdom dreams of hitting the high 
spots. We see him in evening dress, but the 
camera pans back to reveal that he has a 
sandwich board about his neck advertising a 
local restaurant. 


Good Sequence Development 


He puts the board aside and then—after a 
vocal—buys a stick of candy floss. When he 
has eaten it all he becomes speechless. So 
now we have him in evening dress with a short 
stick in his hand. Thus equipped, he finds 
himself outside a concert hall where there is 
to be a foreign guest conductor for the per- 
formance that evening. Of course, he is hustled 
inside and, quite speechless, lands on the 
podium. 

I mention this sequence because it illustrates 
a basic point of good script writing. If you 
are making a family film, it will give immense 
satisfaction to your potential audiences if you 
contrive simple linking shots such as this. Try 
it this way. Think of the climax first. Here it 
is Wisdom conducting a symphony orchestra. 
But why should he have a baton in his hand? 
Well, candy floss, is served on a wooden stick, 
isn’t it? Well, what about an evening dress. 
He couldn’t afford it, so who would lend him 


one? And so it goes on, step by step back- 
wards. Try it for yourself sometime. It is an 
amusing way of relaxing. 


Not by Pudovkin, of course 


14th January. Would some kind reader help 
me, please? When at school before the war, I 
read a technical book on film scripting written 
by a Russian. I remember that, towards the 
back, it had a detailed script either with little 
drawings or photographs of each shot. The 
sequence dealt with making an inanimate 
object—in this case a statue of a horse, or 
horses—seem to move. 

If a reader could give me the title of this 
book no doubt I could borrow a copy through 
the public library. And while we’re on this 
point, how many readers have realised that 
local librarians can usually get any published 
book by special request? ‘There is a country- 
wide exchange scheme for non-fiction books 
that is yours for the asking. 

20th January. It would be helpful if I could 
signwrite, but I can’t. Few of my friends can. 
Charles was wrestling with a couple of titles 
this evening when I called. He had obtained 
an unwanted album of type faces from a 
printer, and he was using this to provide speci- 
mens for hand lettering the main title and for 
“The End”. As a guide he had ruled tiny 
squares, similar to those on graph paper, over 
the original. His title cards were lightly 
pencilled, with corresponding larger squares, 
and he was doing a sort of “one down; two 
across” effort when I caught him at it. 


Titling Asset 


So I slipped back in the car and raked out 
my old pantograph. Probably you have seen 
one, but, if not, let me explain that it com- 
prises four short pieces of wood bolted together 
in the form of a parallelogram with over- 
lapping ends. One of these ends is fixed, one 
has a pointer for tracing over the original 
lettering, and the third extended side of the 
apparatus has a pencil for drawing the final 
result. 

I cannot easily explain the making of this 
gadget in words, but if you enquire at your 
art shop, you can see the idea for yourself at 
a glance. Charles jotted down the dimensions 
of my pantograph and told me that he intends 
to make one for himself as they are so simple. 
I was lazy and bought mine. It cost about 
2s. 6d. before the war; nowadays they are still 
under 10s. 

Pantographs are extremely useful if you make 
story films and need to make simple sets. All 
sorts of signs can be produced with them, they 
are useful for making diminishing perspectives 
in model work, and are also used by cartoonists 
for film work. 

24th Fanuary. After the Leader and Odd 
Shots, it is the A.C.W. club reports that 
interest me most, and I am always intrigued 
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‘Ss a 


Minor hazard of film making courageous! 


; a 
i « 


overcome !—Cameraman safely undertakes transport of equipment 


and self to deserted island to take shots of heroine's reflection. (Production still from Fifty Pounds, Slough F.S. 
picture.) 


at the way activities of new clubs seem to 
follow a particular pattern. They nearly all 
appear to have about twenty or thirty films in 
production at one time—when will’ we see a 
programme of West London films?—or they’ve 
built a dolly. 

If all the camera dollies that amateurs have 
built were placed end to end they would stretch 
further than all the tracking shots that have 
been taken with them. There are, in fact, few 
situations where a dolly is essential. The track 
in or out should not be used indiscriminately, 
but only when it is essential to further the plot. 
To be camera operator on a®* dolly may look 
good in publicity stills, but it is extremely 
difficult to use the camera efficiently. 


Dolly Puzzler 

If you fancy yourself as a camera operator, 
and think you know all the answers, perhaps 
you would like to test your knowledge with this 
problem. The set shows two persons on a park 
bench, a man and woman. We start the shot 
with them both full shot in the picture. As 
they chat together, the camera has to track in 
until we have a BCU of the woman’s head. 
Assuming that the camera dolly runs accurately 
backwards and forwards to the same position 
exactly each time, can the shot be taken with 
the pan head locked off. If not, why not? 
(Answer at foot of next column.) 

Having described the use of a dolly, I must 
admit to using one quite a lot last weekend 
while filming the loading of a daylight develop- 
ing tank for roll films. To show the general 


set-up of the room in ordinary light, we 
started the sequence with a long shot. 

As the photographer reached up to switch 
off the light, we tracked in steadily until only 
the workbench was seen in dim light. The 
camera continued running as the roll film was 
unwound, the paper backing discarded and the 
end inserted into the first spiral of the tank. 
The shot ran about 45ft. and I took it three 
times. One retake was due to doubt about the 
focus on the first position and the third attempt 
was needed because the photographer obscured 
the action with his hand during part of the 
shot. 

Even then I did not feel too happy so, on a 
hunch, I mentally rescripted the action into 
three shorter shots and took them there and 
then. Good job I did! The three tracking 
shots were impossible and could not be used. 
As I edit the film this evening it is quite 
obvious, in any case, that the three shots are 
better cinema than a tracking shot. 


Fork Lift Tracking 

And now, here’s an American idea for tracking shots. 
Using a fork lift truck, some enterprising filmers built a 
special platform to take the place of the fork used to collect 
loads for distribution to and from storehouses. On this 
were placed the camera and operator, and the platform was 
raised or lowered at will as the truck dollied back and 
forth. 


Check your Answer to the Problem opposite 
*spuea Joys oy? 
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Stout Hart 


RIVAL TRIBES. Featuring Wil- 
liam S. Hart, Enid Markey, 
Dorothy Dalton, and William 
Desmond. Directed by Thomas 
Ince. A Triangle production. 
U.S.A., 1916. title : 
The Captive God. 3x 
60ft. 


The Captive God 
unusual Bill Hart film 
stories generally ended with 
the maiden riding away into 
the sunset in the arms of the 
man Hart has rescued. In this 
film, Hart is rescued by the 
maiden, and it is he who 
marries her. However, in the 
other 9.5mm. Hart film, The 
Outlaw (to be reviewed next 
month), he has an ideal role— 
that of the outlaw dominated 
by the firm rule never to shoot 
a man who does not have an 
equal opportunity shoot 
back. 

In The Captive God Hart 
plays an Inca tribesman cap- 
tured by the evil Montezuma 
(William Desmond i sen- 
tenced io be sacrified for the 
love he bears Montezuma’s 
daughter (Enid Markey), who 
had originally rescued him. 

Although reduced to a very 
short length, this version has 
been comparatively well edited. 
Many of the highlights of the 
original remain, e¢.g., the 
spectacular battles which open 
and close the film 

Hart was once a New York 
riding instructor, but relin- 
quished this job in 1889 to 
appear at New York’s People’s 
Theatre. He continued play- 
ing there and on tour until 
1914, when he took up screen 
work, His attraction to 
cinema-goers was as powerful 
as a magnet, and he soon 
earned the title of “The 
Screen’s most Handsome Ugly 
Man”. 

Enid Markey worked 
him on several films, as did 
Bessie Love, and she also 
appeared in Ince’s Civilisation. 
Such was her flair for present- 
ing tough cave women who 
were also damsels in distress 
that they snapped her up for 
Tarzan pictures. 
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TRACKING DOWN THE 
Lesser Known 
9.5mm. Feature 


Owing to the changing of titles and characters’ names (often due to 
copyright stipulations) many 9.5mm. films lie unidentified in enthusiasts’ 
Many collectors may well possess extremely valuable and 
interesting films which, as they cannot be identified, are ignored, and 
allowed to get ruined through neglect, or sold or given away. 
this series is to provide as much information as possible on the lesser-known 
9.5mm. films, in the hope of opening up new fields of interest for the 9.5mm. 


The films are listed in no particular order, and each instalment will 
contain a certain number still available from Pathescope. When a film is 
described as ‘‘notched"’ it is no longer obtainable except through dealers 
and some libraries. The prices of notched films vary, of course, but dealers 
generally charge from 1s. 6d. to 2s. for a 3Oft. reel, 2s 
17s. 6d. for a 3O0ft. one. Anything above these prices 
unless the film is a particularly rare classic—is too steep ! In no case is a 
film reviewed that has net been available at some time in this country. 


By KEVIN BROWNLOW 
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The aim of 


4s. 6d. for a 60ft. 
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Early Newsreels Help Authenticity 


HEARTS OF OAK. Originally 
featured Frank Cellier. Directed 
and produced by M. A. Wetherell, 
F.R.G.S., F.Z.S. A ‘British 
International Productions’ film. 
Great Britain, 1927. Running 
titles. Still Available. 1 x 300ft. 

Made in the same year that 


This is Fairbanks four years before he 
grew his famous moustache, when he 
had established himself as an exponent 
of ‘good clean American fun’. Anxious 
mothers regarded him as evidence of the 
cinema's respectability, and even if 
their offspring did risk broken limbs by 
trying to emulate his acrobatics, they 
knew that a film in which he appeared 
was a safe one to send little Tommy to. 
(See The Wild and Woolly Lamb, 
page !274.) 
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H. Bruce Woolf made his-out- 
standing Battles of the Coronel 
and the Falkland Islands and 
two years before Grierson’s 
Drifters was completed, it 
describes the attack on Zee- 
brugge on 23rd April, 1918, by 
the Royal Navy. Originally 
five reels long, it has been 
reduced to one reel on 9.5mm. 
and quite satisfactorily edited. 

M. A. Wetherell, the pro- 
ducer, made considerable use 
of contemporary material 
actually taken at Zeebrugge 
and the North Sea as well as 
modei shots and reconstruc- 
tions. The Pathescope version 
consists mainly of early news- 
reels. However, Hearts of Oak 
cannot be described as a 
documentary. 

The original film starred 
Frank Cellier and told the 
story of a policeman who 
joined. the Navy, went through 
various adventures and finally 
took part in the raid on Zee- 
brugge. The Admiralty sent 
several officers to assist in 
technical details, and with the 
help of Zeebrugge veterans, 
Wetherell produced a film with 
a convincing atmosphere of 
authenticity. 





Finely Made 


ROBINSON CRUSOE. Featuring 
M. A. Wetherell, Herbert Waithe 
and Fay Compton. Directed and 
produced by M. A. Wetherell. 
Photographed by Rosenthall. A 
Gaumont production. Gt. Britain, 
1927. Running titles, still avail- 
able. 3 x 300ft. 

Made by Wetherell just 
before he made Hearts of Oak, 
this film, as it stands, can be 
ranked among the most beau- 
tifully made films at present 
obtainable on 9.5mm. Wetherell 
took his company to Tobago 
and spent several weeks shoot- 
ing on lonely beaches and in 
woods. 

His own part as Crusoe was 
extremely well-played, as was 
Herbert Waithe’s Man Friday, 
but the best performance came 
from Fay Compton as Crusoe’s 
sweetheart. (Unfortunately, 
most of her scenes have been 
deleted from the 9.5mm. 
version.) 

The only real flaw in this 
remarkably sensitive produc- 
tion is its lack of drama. The 
discovery of the footprint, for 
example, was not handled with 
enough skill to provoke 
real excitement. Otherwise, 
Robinson Crusoe was a very 
successful venture. 


Battle Thrills 


LITTLE MOTHER. Featuring 
Bessie Love, Al Sears, The Fine 
Arts Kiddies and Wilfred Paget. 
Directed by Sidney and Chester 
Franklin. A Triangle-Fine Arts 
production. U.S.A., 1916. Correct 
title: A Sister of Six. Notched 
2 x 60ft. 

A Sister of Six was Bessie 
Love’s first film. She began 
her screen career, like Douglas 
Fairbanks with whom she later 
made two films, with the 
Triangle (or Triangle-Fine 
Arts) Company. The Fine Arts 
Kiddies, who co-star with 
Bessie, were quite a feature of 
their time. The father of one 
of them, an expert shot, was 
chosen to shoot a Mexican 
olla (water-jar) out of Bessie’s 
hand as she filled it at a nearby 
creek. This incident, un- 
happily, does not appear in 


this drastically reduced version. 

The original film must have 
been most thrilling, for there 
are some admirable high-angle 
shots of a battle between 
Garcia’s men and the 
farmhands. However, the 
tremendous cavalry charge 
towards the end is now con- 
tained in fewer than 20 frames. 
Another sequence which must 
have been highly exciting is the 
approach of Garcia’s men. All 
one can now see is about 3 
notched frames of a long line 
of horsemen before the action 
switches back to Bessie as she 
bundles the six children into 
the farmhouse. 

Bessie Love, whose real 
name is Juanita Horton, has 
recently appeared in several 
plays such as The Wooden 
Dish (she also took part in the 
radio version of this play) and 
April Plays the Fool. Beside 
these she had a small part in 
The Barefoot Contessa. Having 
appeared in such all-time 


Severin-Mars and Ivy Close erect a 

monument to the memory of Severin's son 

who was killed on the mountainside by 

Norma's (Ivy Close) husband. (From The 
Wheel.) 


favourites as Penny of Top 
Hill and Broadway Melody, 
she became one of the screen’s 
most attractive personalities of 
the silent 
days. 


and early sound 


World’s Most Imitated Film é 


THE WHEEL. Featuring Severin- 
Mars, Ivy Close, Pierre Magnier 
and Gabriel de Gravanne.  Pro- 
duced and directed by Abel Gance. 
France, 1919-1921. Released in 
England by Springer Films Ltd. 
Notched 2 x 300ft. 

Pathescope could reasonably 
point to the fact that the 
drastic cutting to which they 
subjected films before the war 
provided the only economic 
way of introducing select films 
to the many, but to the film 
student it could be tragic. 
This film is the outstanding 
example of this practice. La 
Roue was originally edited by 
Gance on the meter of a Latin 
hexameter. As the film opened, 
the rails, signals, wheels and 
tracks of a busy railway line 
were brought to life by his 
supreme use of cutting. 

After each sequence, blank 
film was inserted to separate 
it more definitely, and to act 
as a kind of caesura, so that 
the power of the opening 
sequence was overwhelming. 
Unfortunaicly, this has been 
cut down for the 9.5mm. 
version to such an extent that 
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only 10 feet remain. 

Nothing like La Roue had 
ever been seen on its release 
(1921), and it is generally 
accepted that it is the most 
imitated film in the cinema’s 
history. Although the exquisite 
photography and Gance’s 
brilliant use of masking and 
rapid cutting have now been 
whittled down to an original 
but uninspiring melodrama, 
one or two shades of the 
original remain. Most notable 
of these is the highly symbolic 
sequence in which the boy 
(Pierre Magnier) imagines 
himself as a romantic lover in 
the 14th century. 

La Roue also had the dis- 
tinction of being one of the 
first films with a musical score 
by a famous composer. Written 
by Honegger, it has now 
become known as Pacific 231. 

Severin - Mars’ somewhat 
stilted performance as the 
engine driver, is offset by Ivy 
Close’s delightful personality. 
Ivy Close, incidentally, was the 
mother of Ronald Neame, pro- 
ducer or director of many 
famous British films. 





Grand Romp 


THE WILD AND WOOLLY LAMB. 
Featuring Douglas Fairbanks, 
Snr., Seena Owen, Kate Poncray 
and Alfred Paget. Directed by 
William Christy Cabanne. Story 
and production by D. W. Griffith. 
U.S.A. Triangle, 1915. Correct 
title: The Lamb. Notched 3 x 
60ft. 

This was Douglas Fairbanks’ 

film, which, although 

Wm. Christy 

an original 

scenario and was produced by 

D. W. Griffith. Fairbanks was 

not appreciated either by 

Griffith or by his crew, who 

for ome scene gave him a 

ghastly make-up which made 

him resemble a _ Victorian 
tragedian. 

Pathescope have reduced 
this grand romp of a film to 
three 60ft. notched reels, 
thereby cutting out most of the 
action and necessitating the 
use of many irritating titles. 
Originally there was a superb 
scene of a charge to the rescue 
by hundreds of U.S. cavalry- 
men; a fight with a rattlesnake 
and mountain lion; ju-jitsu 
bouts with Yaqui Indians and 
a thrilling last stand at a dis- 
used fort. Apart from a short 
shot of the charge, and one or 
two 12-frame fights, we get 
none of this. 

However, this version does 
give a very interesting glimpse 
of the film to which Griffith so 
objected, although it sends one 
away with the feeling that all 
the other Griffith-produced 
Fairbanks films were “different 
words to the same tune’”’ 

Fairbanks’ co-star was Seena 
Owen, famed for her perform- 
ances in Queen Kelly and 
Intolerance. Triangle films, 
representing the Big Three of 
the film world—D. W. Griffith, 
Thomas Ince and Mack 
Sennett produced several out- 
standing movies. 


Superb Fight 


CAPTAIN BLOOD. 


Warren Kerrigan, Jean 
Otis Harlan, Templar Saxe, Char- 


Featuring J. 
Paige, 
lotte Merrian, 


Wilfred North, 


James Morrison, Bertram Grassby, 
Allan Forrest, Henry Barrows, 
Jack Curtis, Henry Hebert, Robert 
Bolder and Otto Mateison. Pro- 
duced by Albert E. Smith. Directed 
by David Smith. From the novel 
by Rafael Sabatini. Vitagraph 
picture. U.S.A., 1923. Notched 
2 x 300ft. 

One of the greatest pirate 
stories ever written came from 
the pen of a man who was 
termed “a modern Dumas”, 
Rafael Sabatini. In_ the 


Bessie Love as she appeared at the height 
of her fame. This grand trouper’s first 
film, made in 1916, is available on 9.5mm. 
as Little Mother (original title, Sister of 
Six). She also appeared in one of the 
earliest sound films, Broadway Melody. 


twenties many of his books 
were filmed, and he found it a 
somewhat monotonous task to 
attend the premieres on both 
sides of the Atlantic! (Captain 
Blood and The Sea Hawk had 
their premieres on consecutive 
weeks.) 

Captain Blood was the last 
really spectacular ‘Vitagraph 
epic before they sold out to 
Warner Brothers in 1925. 
Unfortunately this two-reel 
film has been very poorly 
edited. The exciting piratical 
exploits have been deleted, 
together with most 
suspense-filled sword-play. 
Needless to say, the romantic 
interludes with Jean Paige are 
all complete. 

The story really increases its 
pace after Blood has been 
made an officer in the Royal 
Navy, and he captures a 
Spanish vessel after a fight 
which is superbly done. The 


1274 


of the. 


great emotional climax of the 
picture arrives when, the 
boarding of the enemy vessel 
successfully carried out, 
Blood’s crew watch their ship 
slowly foundering. 

J. Warren Kerrigan, star of 
several other Pathescope films, 
excelled himself in this part. 
He is supported by a cast 
which is also found in such 
9.5mm. films as Out West. 


Real Train 


Smashes 


THE WRECKER. Featuring Car- 
lyle Blackwell, Benita Hume, 
Joseph Striker, Pauline Johnson 
and Winter Hall, Directed by 
G. M. Bolvary. Produced by C. M. 
Woolf and Michael Balcon. From 
stage play by Bernard Merivale 
and Arnold Ridley. Gainsborough, 
Great Britain, 1928. Released by 
W. and F. Ltd. Notched/running. 
Recently withdrawn from Pathe- 
scope’s catalogue. 1 x 300ft. 

Another railway film, made 
considerably later than La 
Roue, but still showing many 
signs of its influence is this 
Michael Balcon-C. M. Woolf 
all-talking production. Starring 
Joseph Striker as the hero 
(Striker appeared in deMille’s 
King of Kings), The Wrecker 
tells the story of a series of 
railway disasters engineered by 
the owner of a motor coach 
company (Carlyle Blackwell). 
Though very far-fetched, this 
luridly sensational drama packs 
a very great deal of action into 
its one reel. 

Carlyle Blackwell, who plays 
not the hero, as is indicated in 
some catalogues, but the 
villain, was an American 
matinee idol who started in 
films as a small part player in 
1909. He came to Britain in 
1922, thus forfeiting consider- 
able popularity in America. 

The railway authorities had 
received so many complaints 
about their old-fashioned and 
uncomfortable carriages that 
they gladly agreed to let the 
film company smash a few of 
them. It must have given the 
grumblers much pleasure to 
watch them reduced to ashes 
before their eyes! 








SHOOTING TO KILL (2) 


Murder 
Hunt 


By RICHARD HARRISON 








If you are a thriller fan you will have 
admired the skill and persistence with which 
the detective in charge invariably brings the 
case to a successful conclusion by his own 
almost unaided efforts. But in real life it 
doesn’t happen that way. A successful Police 
case is very like a successful film; it needs 
specialists in many departments for its com- 
pletion. 

A well-equipped modern film studio can 
handle several productions at once: the lone 
cine worker finds it hard enough to complete 
one film. In a murder hunt there may be over 
a thousand enquiries to make: if a detective 
had to do all the work himself, the killer might 
well die of old age before he was arrested— 
if the detective didn’t die first! 


Cases from the Files 


Here is a case—a composite one—built up 
from details taken from a number of cases in 
my files. It illustrates how Scotland Yard— 
or any modern Police force, for that matter 
—goes to work. I haven’t forgotten saying 
last month that a film which followed real life 
was easier to produce than a fictional thriller! 

Early one morning the Police receive an 
urgent call from a large house on the outskirts 
of London. The butler has been found lying 


dead in the dining room, killed, apparently, by 
a blow on the head from some biunt instru- 
ment. 

Within a few minutes a Police patrol car is 
at the scene. Its crew is not detectives, but 
uniformed officers on patrol duty and ready 
for such an emergency.* Their duty is to pre- 
vent anyone from leaving the premises and to 
see that nothing is touched which might offer 
a clue to the killer. 

Quite soon after, the detective who has been 
assigned to take charge will arrive by car. He 
will probably be a detective-inspector and he 
will have a detective-sergeant to assist him. 
He is neither a Sherlock Holmes nor a fool— 


Xe This series by a well-known crime writer on police 
routine is designed to help you avoid glaring errors 
in your film. If you need advice on specific points, 
Mr. Harrison will be glad to give it (stamped ad- 
dressed envelope, please!). In next month’s con- 
cluding instalment he suggests treatments for stories 
incorporating crime sequences 


fools don’t get promotion in the C.I.D, He’s 


just an observant, painstaking officer who 
knows his job. 

It doesn’t take him long to decide that there 
has been an attempt at burglary. Probably the 
burglars were disturbed by the butler, and one 
of them (if there was more than one) struck 
the unlucky blow to aid escape. Like most 
murders of this sort, it was not deliberately 
planned, but it was murder none the less. 

To find the killer, the detective has to find 
the burglar, and he has a surprising amount 
of information to which he can immediately 
refer. This is how he goes about it. 

Taking care to disturb nothing that might 
carry finger-prints or other traces of the 
intrusion, he examines the house. Before long 
he discovers that entry was effected through a 
window in the pantry. The glass had been 


In Scotland Yard's card index room. The index gives 

details of every known law-breaker whose methods are 

similar to those used in the crime being investigated, 
and thus the search is narrowed, 
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broken by covering it with a treacled paper 
and then banging it with the fist. 

At Scotland Yard there is a Criminal Record 
Office which has details of all convicted 
burglars and of their methods. It is an 
established fact that crooks stick to one 
particular technique throughout their “pro- 
fessional” lives, and this saves the Police a lot 
of trouble! 

Before long the det 
Criminal Record Offic 
files of all known bu: 


tive has notified the 
that they will need the 
glars who use treacled 
paper. Perhaps there are forty such law- 
breakers: there is good chance that the 
wanted man is one of those forty. 


Pin Pointing the Suspect 

The detective contunues 
discovers that an attempt had been made to 
open the family safe with an instrument 
similar to that used for drawing the hubs off 
motor cars——in professional jargon a “drag 
job”. Back goes the information to Criminal 
Record Office wher: is found that of the 
forty burglars who treacled paper, ten also 
operate “drag jobs he possibles are now 
down to ten. 

All those ten men v 


his search. He 


ll have to be traced and 
asked to account for their movements on the 
night of the crime. Two are enjoying the 
Queen’s hospitality at Wandsworth Prison, so 
they can be eliminated. Naturally, the other 
eight have alibis, and 

those alibis have to 

checked. Imagine one 

detective handling this by 
himself ! 

Of course, the 
print experts have arrived 
They are not too hopeful 
of results because the pro 
fessional burglar is careful 
about his prints and 
usually wears gloves 
However, he may have 
had a lapse and forgotten 
them, or taken them off 
and touched some object 
The off-chance won't be 
neglected, and doors, win 
dow sills and furniture 

“dusted” for 


finger 


The search for finger- 
prints can be presented 
on the screen without too 
much difficulty, and wit! 
out much faking. First let 


the player taking the part of the crook leave 
an actual finger-print. Choose a surface such 
as a table or a door—any smooth surface, in 
fact, so long as it is situated where one might 
naturally place one’s hand. 

His fingers should be lightly smeared with 
vaseline or a greasy cold cream. The print 
should be made with no more pressure than 
would normally be used, or the fine lines 
which make up the characteristic pattern will 
be clogged. 

To develop the print, follow the normal 
police routine and dust the area with a light 
powder if the surface is a dark one and vice- 
versa. Talcum and powdered charcoal are 
quite suitable: they should be very gently 
applied with a soft brush. (Throat brushes 
sold by chemists are excellent.) After 
dusting, blow on the surface to remove surplus 
powder. Photographing the result presents no 
problems. 


Faking the Ultra-Violet Lamp 

Very often the detectives use an ultra-violet 
lamp in their search. The light from this has 
the property of causing many substances to 
fluoresce brightly, and it instantly reveals 
prints from oily or greasy fingers. Multi- 
coloured surfaces are dusted with anthracine 
powder which adheres to the finger-print and 
glows strongly under ultra-violet light. 

If you want to show your detective using 
ultra-violet light, you 
must fake the result by 
using ordinary white 
powder and a photoflood 
lamp. Even bright 
fluorescence needs two or 
three seconds’ exposure at 
f/1.9 on ultra-fast film. 

But to continue the 
hunt for the murderer. 
After the finger-print men 
come the police photo- 
graphers who take pictures 
of the room and of the 
body from several angles 
before anything is moved. 
The surgeon also makes 
a superficial but careful 
examination to see if he 
can immediately find the 
cause of death. 


Finger-printing : it is quite easy 
to develop prints made on a smooth 
surface so that they show upjon 

“ the scrten. ge ete 





One of the strong- 
est weapons in the 
the fight against 
crime: _ finger- 
prints. This pic- 
ture shows police 
officers checking 
finger-prints in a 
London Metropoli- 
tan station. To 
get a good print, 
lightly smear the 
fingers with vase- 
line first —- but 
don’t let the 
audience know ! 


In the case we are considering, he discovers 
that the injuries to the head are consistent with 
two blows from a bar or rod of about three- 
quarters of an inch in diameter. The detective 
immediately searches the room for just 
such a weapon. A modern tubular-frame chair 


which is standing in the middle of the floor 
catches his eye. Everything else in the room 
is neat and tidy: why should the chair be in 
so awkward and obstructive a position? Could 
it have been the murder weapon? 


The Tell-tale Finger-print 


The finger-print men are called across, and 
as soon as the photographers have finished, 
the chair is examined. Dusting reveals marks 
of cotton gloves. Wait a minute! There was 
a hole in the index finger of the right-hand 
glove and through this the impression of one 
finger-tip has been left on the chair. The chair 
is carefully packed and taken to Scotland Yard 
for examination. The impression of a finger- 
tip may hang a murderer. 

In fact, it does. It is possible to identify 
the print as belonging to a man with a 
criminal record. That means the police know 
his name, last address, appearance, haunts, 
hobbies and habits. 


Sufficient to Convict 

At the Yard’s laboratory the experts also 
discover on the chair traces of human hair 
and blood belonging to the same group as the 
victim. (In the case from which I drew these 
details, this evidence was sufficient to convict 
the killer.) 

A word about finger-prints. No two fingers, 
even on the same hand, have the same 
pattern. Identical twins differ in their finger- 
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prints. Not only do all finger patterns differ, 
but the patterns, from before birth to after 
death, never change. 

On these two facts rests the whole system 
of finger-print identification. In other words, 
if two finger-prints are identical, they must 
have been made by the same finger. But a 
finger-print is useless until you know who 
made it, and no detective can recognise a print 
by just looking at it: it must be examined by 
experts and compared with a known print. 


Tracing the Gun 


And what about guns? All firearms leave 
characteristic marks on the cartridge shells 
fired in them, and all rifled firearms leave 
characteristic marks on the bullets fired from 
them. Ballistics experts can state positively 
whether or not X bullet was fired from Y 
revolver. The police recover a bullet from the 
body of the victim. Later they find a man 
carrying a revolver of the same calibre as the 
bullet. Was the victim killed by a shot from 
that revolver? 

Bullet and revolver go to the laboratory. 
The experts fire a shot from the revolver into 
a box packed with cotton wool. They 
recover this bullet and place it with the 
murder bullet under a comparison microscope 
(which has two eye-pieces and shows half of 
each bullet side by side). On each bullet is a 
series of grooves made by the rifling of the 
barrel: if both were fired from the same 
weapon, these grooves will be identical. A 
similar technique applies to cartridge sheils 
which are marked both by the firing pin and 
the ejector. 

All this can quite easily be shown on the 
screen. Get two bullets or cartridge shells 


(Continued on page 1291) 








George H. Sewell’ s ODD SHOTS 


Continuity Cure. A correspondent has been 
worrying about achieving a continuity in his 
holiday films. He says it is all very well talking 
about cut-aways, but most of the shots he 
makes include members of his family; so that 
when he cuts from one scene to another, they 
jump about in the most disconcerting fashion. 

There is an easy answer to that one. Try 
to remember to get cut-aways; but in any case, 
whenever you include members of the family 
in your scenes do not have them in the shots 


a 


Piymouth A.C.S. really get down to it for a shot for their film, 
Espionage. The camero certainly needs a sturdy tripod. 


all the time. If they are comparatively still, 
as when making purchases at a stall, start on 
some nearby object and then quietly pan over 
to include the family, or start on the family 
and smoothly pan away to an adjacent but 
relevant object. If they are moving about, let 
them walk into or walk out of the scene. You 
will find that this will simplify your cutting 
tremendously and, in time, you'll develop a 
technique of matching action or camera move- 
ment which will link one scene to the next. 
Freeze-up. Had an annoying experience the 
other day. Attracted by the snow, I took some 
shots in a local park, when I noticed that my 
camera was running very slowly. A few scenes 
later, it packed up altogether. It was a very 
old camera and later when I got it back into a 
warm room, it turned over quite merrily again. 
A friend and I took it down but could find 


no clue to the trouble; but it made me wonder 
whether overexposed snow shots might not 
sometimes be due to a camera made sluggish 
by the cold. Anyway, it’s a darn good excuse. 

That Library. Do you keep a library of 
useful shots? The recent snowy period should 
have given you opportunities for excellent 
shots: birds in the snow, close-ups of feet 
crushing a way through virgin snow, the 
shadow of a dog and man passing along a 
smooth white expanse and, when the thaw 
came, lovely contre jour shots of glittering drops 
falling from snow-filled gutters and eaves. 

I also got some nice shots of raindrops in 
puddles, some bare branches thrashing in the 
wind and paper blowing along a wet pavement 
into a puddle. As the year progresses, I shall 
pick up all sorts of things, mostly close-ups, 
for helping to build filmic atmosphere. Bare, 
wet branches and spouting gutters may be a 
drug on the market at this time of the year, 
but well worth their screen-time in the middle 


pe ed a 


Introducing a New A.C.W. 


21 <1 2 1 5 8 8 88 2-2 1 8 1 


Do I detect a plaintive cry that scripts are 
difficult to obtain? Many of the writers in 
A.C.W. discuss with knowledge (so far as I 
can judge) equipment which is beyond my 
reach. I bow low before them. But I am more 
upright when it comes to scripts. 

This may be because I wrote scripts for the 
professional silent films of 1914. I make no 
claim, however, that this fits me to talk of 
amateur scripts of 1955, but I rush in where 
angels fear to tread. 

Admirable scripts have been published in 
these pages, but I doubt whether they will 
appeal to groups and societies—they would not 
be exclusive. What the groups want (as I 
understand the situation) are ideas and situa- 
tions, something to stimulate their writers 
into producing suitable scripts. 

May I stick my neck out, and suggest some 
ideas I would put forward for discussion if I 
belonged to a group? 

The first one has been at the back of my 
mind for a long time. Briefly, it is the 
experience and reactions of a busy man when 
he retires on pension. This idea can be 
treated in several ways, but I think a light 
touch, with underlying seriousness, is indicated. 
I have at least six sequences in mind, but to 
disclose them would defeat my object. 

Every reader must have noticed the adver- 
tisements which assure those who use the 
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of a hot summer when something of the kind 
may be needed to finish off a film for an 
important competition. 

Because movie makers mostly confine their 
filming to the better weather, usually in 
holiday resorts, they come badly unstuck when 
the need arises for contrasting material. 
Similarly, the town dweller, who only gets out 
into the country at week-ends, may often be 
at a loss for a dramatic cloud or wind shot. 
It does not cost a great deal to build up a stock 
of such things, but it trains the eye—and pro- 
vides an excuse for carrying the camera every- 
where. 

Give It a Licking! The reader who very 
sensibly suggested sticking the end of an 
exposed reel of film with tape to prevent 
accidental fogging may like to know there is a 
much quicker, cheaper and equally efficient, 
though less elegant, way of achieving the same 
result. Moisten the emulsion side of the end 
of the leader with the tongue and press it 
against the next layer of film. It will hold 
firmly enough to prevent unwinding, but will 
come apart easily in the processing station. 

Many a True Word. A leading West End 
dealer advertises, on the back end of London’s 
*buses, something to the effect that “A Good 
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products advertised that they will become 
supermen or irresistible, glamorous females. 
But have you thought of the possibilities? 
Take a simple example—the eternal triangle. 
Two men try to steal a march on each other 
by faithfully following the terms of the 
advertisements, only to find that the girl, by a 
similar line of action, has captured a rich 
husband. 

Apart from story films, do groups realise 
what an opportunity exists to take over the role 
of “pictorial historians”? ‘Towns are change- 
less, yet ever-changing. I know one where 
three theatres have been demolished and two 
churches have given place to open spaces. So 
far as I know, no film record exists of the 
vanished buildings. And what about the 
pleasant country walks that are now part of 
housing estates? 

When it is known that buildings are to be 
demolished, how about a few shots for the 
history box? In time, an interesting reel could 
be prepared. If a story element is wanted, 
then somewhere between Rip Van Winkle and 
Milestones can be found the inspiration. 

From this we move to a newly married 
couple buying a house because of its attractive 
surroundings. The course of their married life 
and the development (or deterioration) of the 
area in which they live could march together. 

Yes, but how? Ah! but you see the 
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SCRIPT WRITER’S CORNER 
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Party Ends with a Film Show”. A famous 
West End hostess, writing in a fashionable 
magazine, put the thing another way when 
telling how to run a party; “If you show films 
during the evening, your guests will go home 
at 10.30 p.m. or so, instead of staying on until 
2 o’clock the next morning”’. 

Learning the Job. These Scottish lads cer- 
tainly believe in getting right down to cases. 
Prompted by Mr. Kirkness, the local Education 
Authority at Edinburgh has organised a series 
of ten lectures to be given by Mr. W. J. 
McLean, a professional film director, at the 
Fettes Row headquarters of Edinburgh Cine 
Society. There is a nominal fee, and students 
are asked to take notebooks. 

The course will deal with: (1) film 
technique: the functions and activities of the 
various technicians concerned with direction, 
photography, laboratory work and editing: (2) 
sound film technique: disc, magnetic, and 
photographic recording and _ reproduction, 
music, effects and sound editing. (3) Creative 
activities: scripts and ideas, commentaries, 
shooting without scripts. 

I should be interested to know of similar 
activities by clubs and societies south of the 

(Continued on next page) 





Conducted by 
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difficulty? Once we go into details, we forfeit 
the exclusiveness demanded by every movie 
maker worth his salt. So it is certainly no use 
offering complete scripts unless they are 
particularly unusual or can be adapted in 
widely differing ways or for some reason merit 
discussion. We must content ourselves with 
situations, discussions about alternative devel- 
opments, assessments of dramatic and pictorial 
value of situations. 

These are some of the things we will deal 
with in Script Writer’s Corner, but it must be 
a co-operative venture if it is to make its full 
impact, a sharing of ideas and experiences. So 
will you share with the rest of us your brain- 
waves—on the understanding that we don’t let 
the cat out of the bag—offer your problems for 
solution, ask or offer your advice on ending 
this or that sequence? 

Let’s make Script Writer’s Corner a co- 
operative venture—one man’s ideas alone may 
be stimulating, but they will be cast in a single 
mould. Let’s all tackle this script problem 
together, and from the pool of ideas evolved 
select what suits, or can be adapted to, our 
own individual requirements. That way 
perhaps we'll banish a bogey that plagues 
almost every amateur film maker. 

A.C.W. and I confidently await your letters. 
If you address them to me care of the magazine 
I shall be glad to discuss them in this column. 
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ODD SHOTS 
(Continued from previous page 


border. Meantime, Sassenach Ten Best con- 
tenders, look out! 
All the Way Through. I heard some 


excellent advice on editing when Mr. Karel 
Reisz, author of “The Technique of Film 
Editing”, talked to the Kinematograph Group 
of the Royal Photographic Society. Of all his 
aphorisms, perhaps the most important was 
that editing starts the moment you first think 
of the subject, and it goes on right through the 
processes of camera work and direction. In 
other words, the film maker is handicapped if 
the material is not there to be edited; and 
to get the right materia! he must plan, mentally 
or on paper, from the very beginning. 

Scripts Are the Trouble. While I sympathise 
with Mr. Hewey and agree with his contention 
that most amateur film scripts are of little 
value, he is sadly at sea if he thinks that good 
scripts are all that are necessary to bring us 
good amateur films. Some years ago I wrote 
quite a nice, tight little script that could have 
made a first class little film, but circumstances 
prevented me from using it myself. A couple 
of years later I gave the script to a cine society 
(now defunct) and nearly wept when I saw the 
trite, dull, pedestrian film they made of it. 

To believe that improvement in any single 
aspect of film work will do the trick is indeed 
to follow a will-o-the-wisp. A brilliant director 
can sometimes breathe life into an ordinary 
script; and he can sometimes produce pleasing 
results from merely acceptable shots. But since 
few people in a cine group approach brilliance, 
every facet of the production must reach a 
reasonable level of competence if success is to 
be expected. 

The story and script should be taut and 
clear; the photography competent and imagina- 
tive; the direction authoritative and original; 
the artistes should have made at least some 
attempt to merit the mame given to them; and 
the editing should be efficient and ruthless. In 
other words, all the participants should each 
have given something to the production; none 
should have been negative and merely 
receptive. Schooichildren show the way! 

Man-Sized. I thought that Tony Rose’s big 
heartedness in publicly admitting and discuss- 
ing the mistakes he made in sound recording 
helped to demonstrate one of the reasons why 
he is such a good film maker. It is only the 
half-baked who are afraid to admit that their 
work is less than perfection. 

Biter Bit? I had an appointment to see a 
doctor at a nearby hospital. I waited 45 
minutes and then he turned up full of 
apologies, explaining that he himself had been 


a patient that day in another hospital and “they 
always keep you hanging about such a lot”. 
There ought to be a film plot somewhere in 


that one, I think. 
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The 9.5mm. Reel by Centre Sprocket 


My “Optical Printer” 











Last month I promised to describe a home 
made “optical printer” which I use for special 
effects. All it consists of is a camera rigged up 
in a titler, a translucent screen in place of the 
titling board, and a projector back-projecting 
on to the screen. 

The projector I use is an old Home Movie, 
chosen simply because it has such a low wattage 
lamp that single frames can easily be pro- 
jected without damaging the film. My camera 
has a single-frame device, so there is no need 
to synchronise camera and projector. Of 
course, it would not be difficult to link them 
mechanically, but I prefer them to be 
independent, since it not only simplifies 
matters, but gives greater freedom and control 
for many special effects. The cine projector is 
sometimes replaced by a 2in. x 2in. slide pro- 
jector when I use colour slides for backgrounds 
to titles. 

The screen is of flashed opal glass. I tried 
ground glass, but it gives rather a grainy effect 
and also tends to show a “hot spot” in the 
centre of the picture. The glass is an ideal 
surface for titling with plastic letters, and by 
this means you can title on a still or moving 
background at leisure, judging the effect before 
it is filmed. 

A zoom lens effect can be achieved by sliding 
the projector to or from the screen frame by 
frame, adjusting the focus as you go. “Tele- 
photo” shots are possible by this means, as 
any part of a shot can be “blown up” to as 
large as you like. Fast action can be imitated 
simply by filming alternate frames and slow 
motion by filming each frame twice in 
succession. This will appear slightly jerky, but 
not unduly so. It does not need much 
imagination to see many more uses for this 
“optical printer”. 


REGAINING THE BOTTOM LOOP 


Mx. Thomas, of Bromley, sends two useful 
hints. The first concerns the use of 35mm. 
scrap film for 9.5mm. leaders. He has made a 
gadget to slit 35mm. to 9.5mm. size. The slit 
length makes a much stronger leader, since the 
film has no sprocket holes and consequently 
lasts much longer and protects the film better 
than conventional 9.5mm. film. 

His second hint is a simple method of 
regaining the bottom loop on a 200B or similar 
projector. I have always been wary of the 
advice of striking the film sharply with a 
pencil; this can lead to torn sprocket holes, and 
even if the bottom loop is regained, it shortens 
the top loop. Mr. Thomas’ method is to lift 
the retaining clip on the bottom sprocket and 





pinch the film between the sprocket and the 
take-up reel for a fraction of a second. The 
bottom loop re-forms immediately and the 
film is then quickly re-engaged with the 
sprocket and the retainer closed. With a few 
practice runs on a scrap film, the procedure 
becomes quite automatic. 

Bottom loops may be lost during projection 
and faulty splices may break. If they break 
below the gate, it is possible to keep the show 
going, with the audience unaware of the 
accident, if means are to hand for making a 
quick, temporary splice. It has long been my 


mm a be A eG 


But they found that hand-held shots were much steadier—the 
tripod communicated the car vibration. (Cannock Chase C.G. 
picture.) 


practice to cut small strips of cellulose tape 
(say, half-a-dozen) and tag them by one end 
to the base of the projector or edge of the 
projector stand. If a break occurs, it is simple 
then to lift one of the strips off and fasten the 
broken ends together so that the film continues 


to take up on the reel. This can be done in 
a matter of seconds, and even if the film breaks 
above the gate, the show need be stopped for 
no longer than five seconds before restarting. 


WIDE SCREEN FOR 10s. 


inemaScope films are now appearing 
regularly all over the country and, from letters 
that I have received lately, it appears that 
many amateurs are wondering when Cinema- 
Scope films and lenses will be made available to 
them. Unfortunately, the few anamorphic 
lenses that have so far appeared in other 
countries for amateur use have been too 
expensive for any but the favoured few. So, I 
was very interested in Murray TThomsett’s 
letter (Feb.) describing his “Improved Ginor- 
mouscope”. 

I was sceptical at first. Such a simple gadget 
seemed too good to be true. However, I had a 
couple of spare prisms handy, so I rigged up a 
“squeeze lens” following Mr. Thomsett’s 
pattern and discovered that not only does it 
work, but it gives results that compare sur- 
prisingly well with professional CinemaScope! 

So, if you, too, wish to make widescreen 


films and project them, you can do it for no 
more than 10s. Naturally, such a simple gadget 
cannot be expected to give perfect high quality 
results: you will find a small amount of dis- 
tortion, colour fringing and unsharp focus in 
the final picture. However, if you limit the 
“stretch” (14 times is about the practical 
limit) you will be surprised how good the 
picture is. 


Strange! 

One strange thing that I discovered (and 
I’m still puzzled over the reason) is that the 
bigger the picture, the smaller the distortion 
and the better the definition. With my home 
made “squeeze lens” on the projector I 
managed to obtain a picture 8ft. wide by 3ft. 
high with as good definition as any Cinema- 
Scope film I’ve seen. 

The 14 times “stretch” is more than you may 
think. It gives a picture almost as wide as 
CinemaScope and, with a very small amount 
of masking at top and bottom of the picture, 
the full CinemaScope shape can easily be 
achieved. 

There is only one criticism I have to make, 
and that concerns the viewfinder on the 
camera. The normal viewfinder is almost use- 
less when filming wide screen pictures, so a 
subsidiary finder becomes necessary. A wire 
frame finder is quite satisfactory, but it seems 
to me that Mr. Thomsett’s idea of using prisms 
to give a wider field of view is completely 
wrong. All this does is to stretch or compress 
the scene he views through them. Prisms are 
not necessary at all and the viewfinder just 
needs to be made in the widescreen shape, i.e., 
14 times wider than normal. 


9.5mm. AT CANNES 


I was interested in the story in a recent issue 
of the French magazine, Photo-Cinéma, about 
a 9.5mm. film which won a prize at last year’s 
Cannes Festival. When M. and Mme. 
Blankaert were at Tromsé, Norway, on holiday, 
they discovered a whaler about to go out on a 
whalehunt. Hurriedly they fixed up to go with 
the ship and film the voyage. The price of 
the passage was for M. Blankaert to sign up as 
one of the crew. 

So hurried was their departure that they 
left with only nine chargers of 9.5mm. Koda- 
chrome. To film a whole voyage (and an 
exciting one at that) with so little meant that 
every single foot had to count. With rough 
seas, many shots had to be taken from the 
mast-head, and they expected a fair proportion 
of the film to be wasted effort. 

But when they returned and the film was 
processed, they were overjoyed to find nearly 
every foot of their precious record was perfect. 
A commentary was added by magnetic sound- 
stripe, and when the film (La Chasse a la 
Baleine) was shown at Cannes, it won a well 
deserved prize for “Reportage Exceptionnel”’. 
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RUNNING COMMENTARY 


By SOUND TRACK 


Enliven your Fa mily 


The best family films are usually those that 
contain brisk, purposeful action. But this is 
one of the hardest things to achieve under 
normal back-garden conditions. So a useful 
gambit is to introduce some incident-forming 


prop. 
A decidedly useful item, which you can get 


free from a friendly grocer or provision 
merchant, is one of those large cardboard boxes 
used as containers for a few dozen packets of 
cereal or washing powders and the like. These 


to 2ft. by 2ft. by 15in. 
1 child of up to eight 
or even to be crammed 
assuming reasonable 


measure anything uy 

wide—big enough for 
years old to climb into 
with two smaller ones, 


co-operation from themselves and _ their 
mothers. 

With this one simple prop, plus a little 
adhesive tape to seal the top flaps, one can 





particularly if they give an opportunity for 
dressing up—make good material for family films. Red Riding 


Popular fairy tales 


Hood also provides the plot for a club film, seen in production 


ete here (Viking Film Unit). 

effect numerous variants on a film script to suit 
two or more children in the 24 to 10 years age 
group and which, in my experience, are 


Here’s the idea: 
garden gate carrying the 
9s it on the path, and 


perennially successful 
1. L.S. David enter 


exits left. 

2. M.S. Susan enters right, inquisitively opens 
it, removes and hides the toy it contains, then 
climbs into the box and closes the flaps. 

3. L.S. David enters left, whips box on to his 
head, hurries off past camera... 

4. M.S. ... to another part of the garden and 
parks box with a bump on drive. Susan’s 
head pops out as flaps fly open. 

5. C.S. Cheeky wink from Susan. 

6. C.S. Yell of rage from David. 

7. L.S. David chases Susan away .. . etc. 


Films 
with this simple prop 


The only trick shot in this particular 
arrangement is shot 4, which contains a stop- 
motion effect. The camera must be rigidly 
mounted for this shot: you stop filming just 
after the box has hit the path, get David to 
stand very still, place Susan in the box, and 
start filming again just before she pops her 
head out. Then make a careful splice, joining 
the first frame after the box has touched the 
path to the last frame before the flaps begin 
to burst open, and the trick is donc. 

Half speed helps a shot such as 2 in which 
the action is rather obvious and might drag if 
performed casually. Apart from their dramatic 
force, and the opportunity to add easy but 
telling action close-ups of the family, shots 5 
and 6 permit you to pose Susan sufficiently far 
out of the box for a good getaway in shot 7 
without apparently upsetting the continuity. 


Good Gag 

If you have a group of fairly athletic 5 to 
8-year-olds, a good gag is to set the open box 
on the lawn, fix up the camera on a firm 
support to cover a mid-shot of it, and get the 
kids to run up, towards the camera, and jump 
in the box, then crouch out of sight. You 
stop the camera as soon as one kid is in, then 
shoot the next jump and so on. It helps in 
such cases to use two tent pegs to secure the 
box to the ground. 

On the screen, one sees these kids simply 
piling into the box: father can then cart it 
away and throw it over the wall, after which 
all the kids can as easily be made to tumble, 
or roll, or stagger, or hop out of it. The last 
time I shot this mélée was during the 
unexpected bit of sunshine last 26th Dec., so 
I was able to title my version Boxing Day. 


Exposures for Superimposures 
The method of superimposing without having 
to wind back the film, which is done by means 
of a glass sheet (described in my note on page 
250 of the July 1954 A.C.W.), can come in 
very handy and it has the advantage that the 
cameraman actually sees the superimposition 
in his viewfinder. He can thus set the glass 
sheet accurately to obtain the best disposition 


1282 





in the frame of the two separate subjects. But 
I have been taken to task by a correspondent, 
Mr. J. Reed, of Chelmsford, for over- 
simplifying my notes on exposing the super- 
imposed scene. And, since Mr. Reed is quite 
right and the subject is of interest in several 
ways, here is the added information. 

If the camera shoots through a sheet of glass 
at right angles to the lens axis, the loss in 
transmitted light through the glass is about 8 
per cent., which is negligible. This applies as 
the glass is tilted through angles up to about 
45°, after which the transmission decreases 
rapidly ‘till it becomes nil at about 85°. 
Precisely the opposite applies to reflected light 
from the surface of a glass sheet: you get only 
about 10 per cent. reflection looking straight at 
it, but after a 45° incident angle is passed, the 
reflective power increases a lot, as you can see 
for yourself by simple experiment. 


The Best Compromise 

The particular angle at which you get the 
best compromise between the two properties is 
22°, and I have illustrated this in the diagram 
just below. Under this condition transmission 
is around 50 per cent. and reflection almost the 
same. 

So, it is strictly true that the light loss is 
only negligible when you shoot through a sheet 


ST 


Glass sheet 


of glass up to an angle of 45° and, further, 
that the total exposure theoretically called for 
in the superimposed scene is equal to, or 
greater than, the exposure needed for the main 


subject alone. But in practice two points make 
it desirable to shoot at the prevailing straight 
aperture or to reduce by up to half a stop when 
in doubt. , 

First, the glass sheet causes some scatter, 
resulting in loss of contrast; a tendency to 
underexposure remedies this. Second, the 
subject being superimposed is often a head- 
and-shoulders close-up, and this requires some 
accent light—if outdoors from a reflector: this, 
combined with compositional placing of the 
figure on a dark area of the background, adds 
brightness to the scene. 

Under these circumstances, I have found it 
best as a general rule to keep the glass at about 
45 degrees to the camera axis. It is then a fact 
that the transmitted light exposure of the back- 
ground is unaltered, and one simply sets up the 
close-up "till it looks bright enough to register. 
It is a helpful matter in such set-ups, often 


Young members of West London F.U. start on their first produc- 
tion : 16mm.—and neg.-pos., too. 


overlooked by slaves of the exposure meter, 
that what looks good to the eye will register 
well on the film. 


Light on Camera Lights 


I offer a word of warning to. begiriners who 
may have acquired one of the lighting attach- 
ments now available for securing one or two 
photofloods in reflectors to the camera. When 
using these it is very important to bear in mind 
that the value of their light is proportional to 
the square of their distance from the subject. 
If you are filming at 4 feet for a close-up and 
the exposure is reckoned at f/4, then you would 
need an exposure of f/2 if you moved back to 
8 feet. This assumes that the lights attached 
to the camera are the main source, as is 
generally the case, and it well illustrates a trap 
that awaits the unwary—dim establishing shots 
and over-exposed close-ups. So follow the 
instructions with care. 


None Genuine Without the Trade Mark 

he famous Carl Zeiss works, at Jena, is in 
the Eastern zone of Germany. I see from the 
German Federal Republic press that the new 
owners are again claiming the use of some of 
the original trade marks, including that of 
Ernst Abbe, whereas these are now more pro- 
perly owned by the new Zeiss works at 
Oberkochen, in the Federal Republic. While 
both sides will argue which establishment 
retains the old spirit, the matter will be of more 
interest to cinematographers in this country 
when some more standard lenses become 
available. The only post-war Zeiss lens known 
here is that in the 8mm. Movikon, and it is 
certainly a good performer. Arguments about 
trade marks support the old adage: when a 
thing’s bad, it’s some consolation if you can 
share it; when it’s good, you like to have it 
exclusively ! 
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Converting an op 


Turning a silent film into a sound film is not 
an impossible task if one has a tape recorder 
on which to record the commentary. The main 
difficulty is making the tape recorder run in 
synchronisation with the film projector. During 
the past year we have recorded a number of 
sound tracks on our tape recorder. They have 
varied from plain commentary to specially 
composed music, but in every case during play- 
back we found that the tape either gained or 
lost on the film. 

Our Ampro projector has an_ electrical 
governor on the motor shaft which makes it 
run at a steady speed. When the governor is 
set for 16 f.p.s., the projector runs at that 
constant speed. The trouble arises with the 
tape recorder. 

A synchronous motor is large and bulky, but 
the smaller motors used on most tape recorders 
are of a type which is not truly synchronous, 
and tend to slip under load. As a result they 
are inclined to increase in speed as they warm 
up. There is also a certain amount of slipping 
between the tape and the rubber covered 
capstan roller which is drawing it through the 
recorder. 


Uncertainty of Manua! Control 


Hopefully we tried the effect of putting a 
50 ohm variable resistor in series with the 
capstan motor. This enabled us to control the 
speed—but it was a hit and miss arrangement. 

There are few things more annoying than a 
carefully timed and recorded commentary 
getting more and more behind the film during 
a public showing. The unhappy operator has 
to decide whether to switch off the projector 
and leave the audience in darkness while the 
commentary catches up, or let the film run on 
and try to catch up on the tape by using “fast 
forward”. 


Using a pre-war GeBe- 
scope projector, an 
amplifier built for a tape 
deck, and a magnetic 
head costing 65s., A. H. 
Upton'’s group of young 
cine enthusiasts built its 
own stripe projector. 
The complete unit is seen 
on the left and how it 
was built is described 
below. 


PROJECTOR 
to Stripe 


By A. H. UPTON 


After several such disasters we decided that 
something would have to be done. If we could 
use a magnetic stripe on the edge of the film, 
our synchronisation difficulties would be over, 
since film and sound track would travel through 
the projector together at the same speed. 

“All we need”, said Ken, “is a magnetic 
sound projector”. We laughed hollowly. Then 
I had my great idea. 

“You know our old pre-war GeBescope 
projector”, I said. “How about converting it 
to magnetic sound? Ekco make a recording 
unit for use with the Victor. Why shouldn’t 
we make one for use with the G.B.?” 


Quiet Running 

Our GeBescope model B, a pre-war job, is 
particularly solidly made. It is built into a 
case on a sheet of 3/16in. steel plate which 
acts as a vertical wall on which the various 
projector components are mounted. 

We got it out of the cupboard where it is 
stored, lifted it on to a strong table by a com- 
bined effort — it weighs about 100 Ibs. — and 
connected it up. To our amazement on 
switching on, the motor ran sweetly and 
silently, and a test with a short film showed 
that it is still quieter than most modern pro- 
jectors. 

Stripe can be applied in three widths to 
16mm. film. The standard stripe, coated in 
place of the photographic optical track on single 
perforation film, is .lin. wide. A half stripe, 
.OSin. wide, can be used if necessary. It 
enables the magnetic sound track to be used 
as well as the optical—provided the latter is of 
a suitable type (e.g., variable density). 
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Fig. 1. The circuit of the 





“tadd on"’ unit which provides 
supersonic bias and recording 
level indication. 
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Fig. 2. Diagram showing the 























playback circuit, operation of 
which is described on page 
1287. 
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In the case of silent film, a narrow stripe 
.025in wide (1/40in.) is used outside the per- 
forations. A second stripe is applied in every 
case between the sprocket holes and the edge 
of the film to assist reelage. 

The stripe is applied to the film base—the 
shiny side of the film—not the emulsion, as 
the keying of the lacquer on to the emulsion 
cannot be guaranteed. (That is to say, it 
cannot be guaranteed to adhere to the acetate 
film.) And it is always applied to the side of 
the film facing the projector lamp (e.g., the 
inner). 


Where to Put the Stripe 


“That means”, said John, “that most 16mm. 
silent copies are printed and wound on the 
spool the wrong way round”. “Most” includes 
all 16mm. reversal duplicates, both black and 
white and colour, and all normal prints from 
16mm. negative stock, all of which are wound 
on the feed spool shiny side out. Master 
reversal copies are wound the correct way, but 
striping a film containing many splices is not 
recommended. 

“So you see”, he continued, “as most of our 
films are silent prints or duplicates, 
we have two problems. The stripe 
will have to go on to the emulsion 
with doubtful keying, and the track 


30:1 


OUTPUT XFORMER 


4 ANODE OF 
OUTPUT VALVE 


Ken now took up the story. He had not 
been able to find any heads advertised for use 
especially with magnetic stripe. Some of the 
firms he had written’to were unable to help 
at all. Others were willing to adapt one of 
their standard tape heads to the special needs 
of film stripe. In our case, these needs were 
small physical size and low impedance, to 
reduce hum difficulties and simplify matching 
problems. 


Special Amplifier Needed 

After we had discussed the replies and 
selected the one which seemed to us the most 
promising, I explained about a graph I had 
come across showing the frequency response at 
playback head of a magnetic tape recording. 
It appeared that the response is only good 
between about 1,000 and 5,000 c/s. Below 
1,000 and above 5,000 c/s it falls off very 
rapidly. This means that a normal AF. 
amplifier is quite unsuitable for recording and 
playback. What we needed was one which 
amplifies both high and low frequencies much 
more than the middle frequencies. So the 
amplifier we already had in the old G.B. pro- 
jector was quite unsuitable because it has a 
more or less level response. “We must”, I 
continued, “either modify it considerably, or 
add a pre-amplifier stage containing the 
necessary frequency correction networks, or use 
another amplifier. 

“Then we need an oscillator to provide the 
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supersonic bias. The actual frequency is not 
critical. Any frequency between 40 and 50 
thousand cycles per second is suitable, and a 
simple oscillator to match the head will present 
little difficulty. And we want some form of 
input recording level indicator. A ‘magic eye’ 
valve is simple and wil! provide all the indica- 
tion we need”. I paused and looked round. 
“So now let’s sum up”, I looked at the notes I 
had been making. 

“1. Stripe on silent film is very narrow and 
generally on the ‘wrong’ side to provide good 
keying. 2. Special heads are not available, but 
a modified one can be obtained which will 
probably be perfectly satisfactory. 3. A special 
amplifier with low and high note ‘lift’ is really 


necessary for magnetic recording. 

“So you see”, I concluded, “we are going to 
enjoy ourselves trying to record 
sound on a stripe on silent 


films on our old projector”. 


We did, too! 
Magnetic Head 

We ordered a magnetic head 
(from P. A. Marriott Co., of 
Alperton, Middlesex), which is 
remarkably compact in design. 
In a cylinder jin. in diameter 
and 11/1l6in. high, they have 
packed not only a record/play- 
back head, but an erase head 
as well. 

We asked them to make a 
magnetic head for us specially 
machined for magnetic stripe. 


This involved cutting away the 
bearing surface which would 
normally support the fin. 
magnetic tape, so that the head 
would only be in contact with 
the magnetic stripe on the film 
and not damage the picture area. This cost 
65s. 

While we were waiting for our magnetic head 
we made up three 50ft. films, two on sound 
stock and the third on silent stock, and sent 
them to Zonal Film Facilities Ltd., of 
Hammersmith, for striping with full width, 
half width and silent track respectively. The 
cost of these tracks was 1.5d. per foot. 

In order to save other readers trouble, let 
me add the warning that unprocessed film will 
not be coated. I made the mistake of sending 
a 50ft. length of unexposed but useless film 
to have it striped for test purposes. It was 
returned with a polite note of regret. 


Where to Fit the Head 

We tried the magnetic head in various 
positions on the GeBescope s.o.f. projector to 
see how it was going to fit in and decided that 
it should go as near as possible to the position 
where the sound track was normally scanned 
by the beam from the exciter lamp. There was 
just room for it between the sound-drum and 


the flywheel roller. Remember the old saying, 
“Measure twice and cut once”, I reminded 
Ken who was marking out its position and 
checking for accuracy. 

The head was of the low impedance type. 
We had ordered the specially designed 75:1 
head transformer to match it into the grid 
circuit of the amplifier valve. We mounted 
this transformer near the P.E.C. so that the 
screened lead which normally went to the 
P.E.C. could be changed over to the secondary 
of the transformer. 

A small paxolin strip with four sockets 
mounted in it was fixed near the transformer 
and head. Small plugs could then be pushed 
into these sockets to change over connections 
from record to playback. This saved com- 
plicated az::! <iitficult switching modifications. 





The new path of the film, running over the P.E.C. (1), past the 

R/P erase head (2), over the rubber roller (3), and over the 

fiywheel roller (4). The transformer is at (5) and the plug and 
socket connections are shown at (6). 


Since the P.E.C. was designed to operate 
with a potential of about 90 volts between its 
anode and cathode, a small condenser (.1 MF) 
was put in the screen lead to prevent the 
secondary of the transformer short circuiting 
this supply. The head itself was connected 
to the transformer by closely twisted flex. This 
helps to reduce hum. 

Meanwhile I had cut a hole for a four-pin 
valve holder in the side of the amplifier chassis 
and connected up L.T. and H.T. supplies to 
this. It provided power for the oscillator and 
magic eye unit which was built in a separate 
cabinet (Fig 1). The oscillator was a simple 
anode-grid coupled circuit with a suitable 
coupling coil to provide 9—10 volts of erase 
and bias at 30—35 Kc/s (circuit). 

Although I had little hope of getting much 
in the way of quality, I suggested that for a 
start we tried using the amplifier already in 
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the projector. We could always use a more 
suitable amplifier at a later stage. 

We had a silent film on which we had 
previously recorded a commentary when we 
had been lent a Bell Howell magnetic projector, 
so we decided to see if we could play it back. 
Our playback circuit looked like Fig. 2. 

John laced up the projector. A rapid check 
with a permanent magnet near the playback 
head produced clicks in the loudspeaker. So 
we switched on the. motor and heard— 
nothing! 

Correcting Film Slip 

By holding a small mirror under the head, it 
was possible to watch the film while it was 
actually running. When we did this we saw 
the trouble. As the film started to move, it 
took up a different position from its stationary 
one. The stripe was not passing over the gap 
at all. Further packing and adjustments 
corrected the fault, and we found that it was 
possible to play back the previously recorded 
track at reasonable volume and clarity. 

Next we tried our hand at recording. We 
used the full width track to make things as 
easy as possible and made our connections as 
in Fig. 3. This system worked, but the quality 
of speech left much to be desired. Experiments 
showed that some of our losses were due to 
poor contact between the head and the 
magnetic stripe. 

We tried various types of felt pad with small 
springs to hold them in contact with the film. 
These much improved the higher frequencies 
and consequent clarity of speech, but we found 
the tension difficult to adjust; if too great, it 
was inclined to strip the coating right off the 
acetate base. John finally made a small rubber 
roller from a brass spacing roller, with a piece 
of small bore rubber tubing slipped over it, 
which was mounted on an arm under the head. 
A small rubber band held this lightly up against 
the head and provided just sufficient tension to 
hold the film in place 
Using a Separate Amplifier 

Speech was now of reasonable quality and 
we felt the time had come to try another 
amplifier. The most convenient one we had was 
the one I had built specially for use with our 
Wearite tape deck. So we used our plugs and 
sockets, and various adaptors we specially made 
up for the job, to connect up the two pieces of 
equipment. 

For our recording circuit we used a moving 
coil microphone in conjunction with the 75:1 
head transformer. This matched the trans- 
former into the grid of the first valve of the 
amplifier. We adjusted the gain control until 
the magic eye just closed, as we found that 
gave sufficient output to magnetise the tape 
a There was little difficulty with 

um. 

Fortunately the G.B. projector is fitted with 
an induction motor, so there were no com- 
mutator and brushes to set up sparks and no 


This rear view of the unit and projector shows the plugs and 
sockets for power supplies and recording input. 
electric governor type of speed control to cause 
further troubles. Quite good results were 
achieved, so we now tried the other two sizes 
of stripe. As was only to be expected, the half 
track and silent stripe both added to the 

difficulties. 

The reduced width of the magnetic material 
meant that less output was available on 
playback, so greater gain was needed, with con- 
sequently increased background and tape 
noises. We finally achieved a reasonably good 
sound track on our silent film, but it was not 
as good as that recorded by our Wearite tape 
recorder on normal tape at 3jin. per second. 

At 16 f.p.s., 16mm. film is travelling at about 
Sin. per second, so there is not a great deal of 
difference in the two speeds. The main 
difficulty seems to be in the narrow width of 
the stripe. After all, 1/40in. is not much 
material to magnetise! When we get time we 
are going to build a specially designed 
amplifier and see what that will do, but in the 
meantime we shall continue to use our modified 
GeBescope. 

8mm. Comes Out T: 

An 8mm. film, Tangalooma Whalers, by an Australian 
amateur, C. M. Jones, has won the Daily Mail challenge 
trophy for the t film in the Institute of Amateur 


Cinematographers’ 1954 competition. A documentary of 
the Australian whaling industry, it runs to 228ft. of 


K 

Other awards: 16mm. : LA.C. trophy—Colonial 
Williamsburg a colour, magneti:: stripe) by Omen H, 
Horovitz; A.C.W. plaque—Dance me monger a & 
colour, tape) by Lanale and Stuart Day (also ite coated 
Bassett-Lowke and I1.A.C. sound film tro phies) j bronze 
medallion—He Just Couldn't Cen 320f 
H. W. Catton. 95mm.: LA.C. 
the Hollies (400ft. colour) by G 
ae to Five (250ft. 

mm. : Home Movies 


=the A colour 4 
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A.C.W. TEST REPORTS 


Filming Without 


Frills on 


$mm. 


GOOD RESULTS FROM EUMIG C8 


This neat 8mm. camera with 
electric drive takes standard 
double-8 film and is fitted with 
a 124mm. f/2.8 fixed focus 
lens. It is made from four die- 
castings, forming the centre, 
the front, and a hinged door 
each side. They are finished 
in silver-grey wrinkle enamel 
with a hint of green 

The camera is of block form, 
4in. long over lens by 2}in. 
wide by 44in. high. The centre 
section stands slightly proud 
of front and sides, which per- 
mits easy opening of either 
door when the camera is 
secured to a tripod, since the 
standard }in. Whit. tapping is 
into the base of the centre 
section. Weight is under 2lb. 

The doors are _ identical 
castings, and one carries a use- 
ful exposure table and the 
other a “C8” plaque of the 
same size. These and the lens 
aperture setting marks are in 
black and silver. The two door 
catches, starter button and lens 
rings are in natura! aluminium. 


Constant Speed 

Sliding the catch 
conventional “electric” sign 
permits the battery door to 
open. Standard flat batteries 
are easily inserted: one will 
run ten reels of film. A 
governor ensures constant tak- 
ing speed. 

Sliding the other catch, with 
an inset design of 8mm. film, 
permits access to the film 
chamber. Light trapping is by 
double baffle supported by a 
black cord let into the body 
recess. The film channel is 
straight, and the full height of 
the camera: the pressure plate 
is located on a single stud, 
sprung by a floating leaf- 
spring, and very easy to 


with 


remove for cleaning. Both are 
chromium plated. 

The single claw is sprung, 
and does not have to be located 
in the perforations when load- 
ing. The film path includes 
two fixed guide posts, one at 
each end of the gate channel, 
and lateral film stability is 
looked after by a long leaf 
spring along the body side of 
the gate, anchored by these 
two posts. 


Footage Indicator 

The geared footage indicator 
is set from inside the camera 
by a little milled knob. Cali- 
bration; are every three feet, 
viewed through a_ small 
aperture in the back of the 
camera. 

The rotary disc shutter has 
an open sector of about 180°, 
giving an exposure of 1/32 of 
a second per frame at the 
governed speed of 16 frames 
per second. 

Control 


is by pressing a 
button under the lens, which 
operates a toggle switch. A 
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cable release may be screwed 
in. Rotating a plastic mount 
surrounding the operating 
button permits locking it either 
in the off or in the running 
position. The latter is a truly 
formidable facility, since 25 
feet (=2 minutes) can be run 
off in one go! 


Bloomed Lens 


The 124mm. f/2.8 fixed 
focus bloomed Eugon lens has 
well-spaced stop calibrations to 
£/22, operated by rotating the 
front element which consists of 
a milled outer ring with 
pointer, and a screwed inner 


A ring. The latter receives tele 


and wide-angle attachments, 
and filters and portrait attach- 
ments may also be pushed over 
it. A bright red push-in lens 
cap is provided. 

The viewfinder is conven- 
tional, though the eye-piece is 
rather large for accurate sight- 
ing. The field of the tele 
attachment is engraved in red 
on the front element. Remov- 
ing a screw at the top of the 
camera body permits the 
fitting of an extra front element 
to suit the wide-angle attach- 
ment. The viewfinder axis is 
close to the camera lens axis 
—.56in. horizontal and .89in. 
vertical separation. 


Easy Loading 

Loading is easy and quick 
and, of course, the electric 
drive is time and effort saving. 
The camera handles snugly, 
but its very lightness militates 
against holding it steadily. In 
this connection, we confess we 
do not understand the theory 
behind the plastic hand-grip, 
available with English tripod 
screw one end and Continental 
the other at 15s. plus 4s. 10d. 
purchase tax. 

Using this, part of one’s 
hand support is separated 
further from the camera lens 
and accordingly any trembling 
or vibration or shake must be 
magnified. We do not like this 
method, nor do we like the 
absence of a carrying handle 
on the camera—but, of course, 
these are personal preferences 
and we indulge them here only 





because arrangements of this 
kind can cause trouble to the 
unskilled. 


Useful Tables 


The instruction book is con- 
cise and clear, and is made 
more valuable by the inclusion 
of depth of field tables, which 
cover all the lens attachments. 
Those we had on test were the 
bloomed tele attachment 
Eumakro, focusing 2 metres to 
infinity and giving the effect of 
a 25mm. focus lens when in 
combination with the camera 
lens. It has no effect on 
exposure. It costs £12 plus 
£3 18s. purchase tax, and is 
well packed in box and 
transparent plastic screw con- 
tainer. The little multi-lingual 
instruction sheet for it is 
repetitive, indifferently trans- 
lated, and geared to the f/1.9 
lens — three irritations which 
could so easily have been 
avoided. 

We also had on test supple- 
mentary lenses; these, too, are 
well packaged in transparent 
plastic boxes but, once 
mounted on the camera lens, 
they are very difficult to 
remove: their smooth, radi- 
used, black japanned mounts 
protrude less than a quarter of 
an inch from the milled lens 
ring, and one cannot get a 
comfortable grip. There is the 
fear of dropping them, or of 
touching the lens which is not 
ricessed. 


Well-Centred 


Results were decidedly satis- 
factory under a good range of 
conditions. The accuracy of 
the viewfinder was very good, 
and by following the instruc- 
tions we got well-centred titles 
by sighting. The camera lens 
gives good quality right down 
to muddy winter exteriors at 
£/2.8. 

The supplementary lenses 
permit really crisp focusing on 
close-ups, which otherwise 
suffer by comparison with the 
middle distance in a fixed-focus 
camera. Tests confirmed that 
shots at the same aperture with 
and without the tele attach- 
ment showed no difference in 


exposure level. The frame 
lines bisect the sprocket holes, 
in accordance with correct 
8mm. standards. 

Film steadiness was very 
good for a sprocketless camera, 
and first frames, though 
distinguishable, were not 
sufficiently overexposed to 
causes flashes on projection. 
Filming is indeed simple with 


the Eumig C8, and to the 
amateur who wants a neat, 
portable job without any frills, 
and yet the facility of choice 
of lens by using attachments, 
we can confidently recommend 
it. It is yet another signpost 
to the continuing advance of 


8mm. 

Price: £21, plus £6 I6s. 6d. P.T.; E.R. 
case, £2 18s. Od., pilus 18s. 10d. 
Distributors: Johnsons of Hendon, Ltd. 


Brilliant Picture, Still 


or Moving 
HAYNOR VIEWER FOR 8mm., 9.5mm. and 16mm. 


This businesslike viewer comes 
complete with a pair of spool- 
arms, a polished plywood 
baseboard and the necessary 
fixing screws. The arms, grey 
wrinkle finished to match the 
viewer, give Sin. clearance, and 
are non-geared and fitted with 
screw brakes: they are thus 
admirably suitable for use with 
a viewer, though too slow for 
efficient rewinding. 

The viewer is built around 
a compact light alloy die- 
casting, and presents a picture 
2x14 inches on a_ black- 
hooded translucent screen set 
at just the right angle to the 
horizontal. 


Illumination 


Illumination is from a 6 volt 
6 watt double-contact car 
sidelamp, fed from a mains 
transformer (A.C. only) housed 
in the viewer body. An on-off 
switch is fitted in the mains 
connecting cable supplied. 

The film path is commend- 
ably simple: under first idler, 
over 16-frame sprocket, under 
second idler, over the horizon- 
tal gate channel, under third 
idler. Idlers and gate channel 
are excellently polished and 
chrome plated. End-play in the 
idlers is more than we like to 


see, and there should, we feel, 
be washers between the idlers 
and the painted body of the 


viewer. It is very important 
that the film spools should be 
running true and dead in line 
with the viewer, or the film 
will run off the sprocket. 
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The 16-frame sprocket shaft 
is connected to the shaft 
carrying the six-sided Perspex 
scanning block through 16:6 
ratio spur gears, the block 
making a sixth of a revolution 
per frame. Framing adjust- 
ment can be made, if necessary, 
by slipping a tooth, provision 
for this being made in the 
design. 

Light from the compact- 
filament lamps is concentrated 
on the film gate by a simple 
condenser. After passing 
through the film frame and 
scanning block, it reaches an 
objective lens, adjustable for 
focus; the light then proceeds 
vertically upwards till it is 
deflected to the right by the 
first mirror, to the rear by the 
second mirror, and finally for- 
ward to the screen by the third 
mirror. These are thin mirrors 
of fine quality, and the film 
when viewed as a still is of 
good quality and brilliance. 


Wide Range 


Brilliance is maintained 
when the film is viewed in 
animation, which can be done 
over a wide range of speeds, 
thanks to the sweet-running 
mechanism; but in the model 
sent for test, picture quality 
in motion was marred by 
unsteadiness. Moving the film 
slowly indicated a vertical float 
of each frame, and this per- 
sisted at normal viewing speed, 
with resulting loss of defini- 
tion. 

A sensible instruction sheet 





IDEAL MODEL FOR FAMILY FILMS 

(Continued from page 1268 

masterpiece which will be revered as long as 
the cinema exists. So why not ask your local 
independent manager if he intends showing 
Umberto D.? The excuse of “no public 
demand” usually only means that no-one has 
bothered to enquire about a film. A few 
requests are often enough to make a manager 
think twice. 

Yet another kind of Scope has made its 
appearance recently. This one’s called Super- 
scope, and its ratio of 2:1 is achieved by an 
anamorphic process similar to CinemaScope. 


A shot from George Seaton’s The 
Country Girl, based on Clifford Odet's play called, in this 
country, A Winter's Tale. 

Watching Vera Cruz I found the screen pro- 
portions ideal for this spectacular story, though 


An unfamiliar Crosby 


Technicolor seemed poor 


the quality of the 
obtained with the latest 


compared to results 
CinemaScope lenses 
Vera Cruz is a film with a vitality which 
recalls the swashbuckling sagas of Fairbanks 
Snr. In fact, apart from those early epics I 
cannot remember having enjoyed a film of this 
type more. Its preposterous plot concerns two 
adventurers (Burt Lancaster and Gary Cooper) 
who escort a fortune and a Countess (Denise 
Darcel) from Mexico City to the coast during 
the reign of Maximilian. But the story never 
really gets in the way. Bullets fly from 
beginning to end, and every battle is splendidly 
different. 
HAYNOR VIEWER 
(Continued from page 1289 
is supplied, giving operation, 
design and maintenance in- 


in the gate channel, operation 
is quick and satisfactory. 

An improvement would be a 
notch cut in the film path 


Robert Aldrich’s direction is always accom- 
plished and frequently brilliant. He is at his 
best with crowd scenes, never letting the action 
become confused or fizzle out. In one long, 
breathtaking shot the camera tilts up and pans 
round the four walls of a courtyard as row 
upon row of Juaristas rise and aim their rifles 
down towards the centre. 

But Aldrich’s success is principally due to his 
insistence on a rule that too many film-makers 
—professional and amateur alike—often forget: 
movement is the life-blood of film. Vera Cruz 
has enough movement and action for a score 
of average Westerns, which is why it is about 
twenty times as entertaining as most. 


Scriptwriting Lessons 

Amateur scriptwriters can learn a few lessons 
from George Seaton’s The Country Girl, an 
interesting and on the whole intelligent film 
which tells how an actor gradually regains self- 
confidence through the efforts of his wife and 
stage director. While the wife (Grace Kelly) 
and director (William Holden) remain distrust- 
ful of each other the story is absorbing and, 
generally speaking, convincing; but the point- 
less introduction of an unbelievable romance 
between the two ruins the construction and 
credibility of the whole film. 

It was a mistake, too, to cast Bing Crosby as 
the shifty, drunken actor. Though he gives a 
quite competent performance, we are 80 
familiar with his lighter self that we can never 
forget who we are watching sufficiently to con- 
centrate on the character. 

It’s just another weakness of the star system, 
of course; and just one more detail we amateurs 
don’t have to worry about. Outside our own 
immediate circles, the faces we present on the 
screen are fresh, with no type-casting hang- 
overs. It’s an advantage we would do well to 
remember. —_——_ 
Old Time Cinema 

Are we going to have a new vogue in old time films? 
Recent exhortations to look in the junk shops for gems of 
the early days are followed by news that two clubs are to 
run full length old time film howe, Crest F.G. will screen 
Road to Ruin, Coughing Horror, The Passions of Men, and 
a Fatty Arbuckle adventure ;! Thursday (8 p.m.) and 


Friday (6.30 and 8.30 p.m.) 24th and 25th March 
Can 2s. from Mr. S. Draper, 27B Pemberiey Ave., 


ord. 

Sale C.C. will show of a serial, a Chaplin comedy, 
a Buster Keaton’com and a Lilian Gish romance at the 
Club headquarters, 24th March at 7.45 p.m. Tickets 2s. 
from Mr. Alan Bowker, 101 Craddock Road, Sale, 
Manchester. 
different editors. We cordially 
agree with advice given by the 
makers: examine the viewer 
carefully to make sure it does 
suit your requirements. And 


formation concisely and clearly. 
Oddly, in the accompanying 
illustration, the scanning block 
is shown disproportionately 
large. General appearance and 
finish are good, and save 
perhaps for a slight looseness 
about the behaviour of the film 


opposite the frame in the gate. 
At present, although the 
instructions say: Easy notch- 
ing with small scissors, it is not 
possible to mark the margin 
of this critical frame easily. 
Viewers become personal 
tools, and different ones suit 
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we feel] that many editors will 
be suited by this viewer. 


Prices : Viewer alone, £12 17s. 6d. ; com- 
plete with arms and baseboard, £15 15s.: 
other gauges : 8mm. and 16mm. models 
distributed by Haynor Ltd. 9.5mm, 
model by Pathescope Ltd. 





MURDER HUNT 

(Continued from page 1277) 

fired from the same weapon (a friend with 
access to a rifle range can help here) and note 
their markings. Exaggerate one or two with 
a sharp metal point, and photograph them 
from the shortest possible distance with a 
telephoto lens so that the image will fill the 
screen. 

Murder or suicide? True, the victim is 
found dead with a revolver in his hand, but 
there seems to be no motive for self- 
destruction. The expert knows it was murder. 
He knows it by the direction the bullet has 
travelled. A suicide will have held the weapon 
in a comfortable and convenient way, but— 
to take an obvious example—if the bullet had 
travelled forward from the back of the neck, 
clearly suicide could be ruled out. 

In ninety-nine cases out of a hundred the 
suicide presses the muzzle closely against the 


skin. This makes a mess from blast and is 
obvious to the expert. If the muzzle was not 
touching, murder is suspected. At a range of 
a few inches there are characteristic “tattoo” 
marks on the skin, caused by fragments of 
powder blown out with the bullet. If there 
is no “tattooing”, suicide can almost certainly 
be eliminated. So if there is murderous gun- 
play in your picture—and let me advise against 
it—at least make sure that the make-up 
department doesn’t go to town with horrible, 
spectacular wounds. 

A word of warning: if a lethal weapon is 
featured in your film, always, always use a 
dummy. Yes, even though you may have 
access to the real thing and are absolutely 
certain that it isn’t loaded, never under any 
circumstances use it. During the war I had 
to train men in the use of weapons and I know 
how, against all probability, accidents can 


happen. 


News from the Societies 


Reports received by the 18th of each month will appear in the following issue. 


Club stills are always welcome. 


Lewes Camera C. 
script writers in short supply. 
ition attracted only one 


Spotlight 
The 


Grasshopper Group formed 
by John (History of Walton) Sng 
e 


script com 


enters for an 


the = at wo 

progress been made during the 
club’s first year in fitting up 
quarters, which now include a buffet 
bar, lecture theatre, with cinema tip- 


ly. 
Slow but steady progress is being 
made the ambitious Bartle of 
call has gt out for 


up seats and 
darkrooms 


Pinner 


taken. 


their s.0.t. cartoon shadow film, Jack 
and the Beanstalk. ‘The production 
because weather delays 

held up work on Disillusionment ticularly 
made additional activities necessary to 
keep up enthusiasm. 
decided to record dialogue, music 
sound effects before 


was planned 


entrant who automaticall 


have his story made into a film. It ru 
tells of a beginner in photography who 
‘ exhibition and sees the 

hilanthropist who offered the prize 
being escorted to jail. Still members 
are 


: a cine workshop with 
facilities for editing and titling. (Sec. 
Mr. C. A. R. Parsons, 51 
Way, Lewes, Sussex.) 
C.S.’s_ next 
probably be about Pinner itself. The 
gauge is undecided, the script not yet 
written, but research is being under- 
n. The full winter programme 
has included an outing to a profes- 
sional film studio, and a social evenin 
during which Appointment With gdiaj 
bop oe shown, oe aw ae 
at club meetings. au at 
greeted a sequence f 
transformation brought 
paint and powder Sate 
demonstration fired thoughts of us 
these shots as embryo material peo 


(Address on page 1249.) 


are findi which will be matched frame by frame 
in sync. with the soundtrack, Prob- 
lems the sound effects men have had 
to tackle include recording the noise 
made by Jack and a giant mouse 
i down a mouse hole. An 
echo effect was achieved by talking 
into a large tin bath held over the 
microphone. Another tricky business 
was getting the high pitched voice of 

i mouse, The artist spoke very 
slowly and distinctly with the tape 
running at 4} i.p.s. while Jack gives 
voice with the tape running at 7}ins. 
(Pres., Mr. G. . Meadows, 19 
Market Street, Melton Le Hole, Co. 
Durham.) 


Surbiton F.P. have scripted their 
most ambitious film yet, a fairy-tale, 
Malice of Time, to be shot on 8mm. 
Kodachrome with dialogue and music. 
It was not possible to add dial to 
Shadow in Suburbia in time for its 
premiere so 30ft. of film was taken of 
the detective telling the story, the 
material cut into the re-edited version, 
and he speaks the recorded com- 
mentary. It was hoped to substitute 
i in time for the club visit to 
Wimbledon C.C, (Sec., Mr. C, 
Beckett, 53 Cranes Park Ave., Sur- 
biton, Surrey.) 

Swansea and District A.C.C, 
have chosen 8mm. for their next 
production. The club is anxious to 
extend membership in all gauges and 
hopes to attain this end by keepin 
in the public eye by both making an 
showing films. The LA.C, 1953 
prizewinners have been shown and 
the club hopes to be one of the first 
with the ing A.C.W. Ten Best of 
1954. (Sec., . D. Evans, Sunny 
; they Dale, Dynevore Rd., Skewen, Glam.) 
P West London F.U., who plan a 
400ft. film on 16mm. neg.-pos., have 
_ 3 last i able to recru d suitable 
players, but young members, par- 
those who fancy themselves 
as actors, —_— Q e. y the 
Secretary, mB 
Adelaide Grove, Shepherds 
London, W.12. 


co ected 
¢ right to 


M ggg oe of 
. Substantial 


ead- 
ent proscenium, 


erew! 
film will 


showing the 
about by 
at a make-up 


The Circle 
and 
shooting the film 
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In Production 


Ace Movies seem to be in hot 
water—or more correctly, water- 
. Their film has reached the 
where the beautiful Sakura San 
is on a smal! island in 
the middle of a big lake. And even 
the most highly trained Ace specialists 
were aghast when their director 
ordered the construction of a lake in 
their dilapidated studio. The opinion 
was expressed that a lake in a damp 
studio would make the building even 
damper, that Barnes pend, or a lil 
pond in a den might de inste 
ut, state club, the director ex- 
plained that “a real lake in a fantastic 
him would be cheating. An artificial 
lake must be constructed.”” Vacancies 
now occur! Experience in use of 
snorkels and flippers not essential, 
but an advantage. Studio: Dunmow 
» Station Road, Barnes, 8.W.13. 
(Sec., Mr. Ben Carieton, 119 Melfort 
Road, Thornton Heath, Surrey.) 
Ardleigh House C.G., in need of 
a large cast for Close Your Right Eye, 
have given acting parts to everyone 
in the Group. Even the cameraman 
forsakes his viewfinder to appear as 
an usher, and everyone else has at 
least one -on part. The film 
looses some light-hearted shafts at 
amateur dramatic societies. Recent 
visitors were Richard Pike and Bob 
Heppel who screened, and described, 
the ing of their Southend publicity 
film. ensuing discussion on 
optical sound went on enthusiastically 
into the small hours. New members 
welcomed. (Sec., Mrs. K. M. Gill- 
= 2 Parkstone Ave., RNR. 
Essex.) 


Cine Silsex C.G. (Worthing), 
of the Cine Silsex Miniature 
eatre Society, have gone over to 
colour for their 30-40 min. 8mm. 
s.0.t. The Story of Silsex. The first 
two shooting sessions saw 50ft. in the 
can, including backstage and on-stage 
shots of the Society’s miniature puppet 
theatre. The proscenium on this 
model opens 2ft. by Ift. and the 
are three dimensional ver- 
sions of the old “penny plain, tup- 
— coloured” cut-out push-on 
a oll To give experience to junior 
bers, the Group are also shooting 
3 mn 8mm. monochrome film, 

The | Aston of Punctuality 


This is 

= first production using 

ag, r. Peter Everett, 

1 gg ” Road, Darrington, 
Worthing.) 

Liverpool A.P.A.C.G. had a 

lively evening putting the final 

t to the script of the latest film, 


for which props range from ecarrings 
to a full Kernished room. The film 
will be shot on neg.-pos. with a Bolex 
— j standard 25mm. and 
“wide angle lenses. For soft 

ighting " in the opening sequence, 
aes niggers’ * made from fine gauze 
and old picture frames will be used. 
The 8mm. unit are using a similar 
theme. Recent screenings included 
four Northampton Film Society 


— To Heal a Mind, Safety 
‘orridor, 


tory of Wheat, Progress 

Report, By @ programme from the 
Petroleum Films Bureau. There have 
also been lectures by Mr. J. Jones, 
Director of Mersey Films, and by a 
on holiday filming. Plans 

ed at the A.G.M. included 


up with the Merseyside Film 
Institute Society and the Merseyside 


Council for Film Appreciation, to 
arrange lectures and other events of 


mutual interest. (Sec., Mr. Matt 
McCarthy, 17 Warbreck Avenue, 
Aintree, Liverpool 9.) 


Potters ay’ C.S. have been 
Reeeine nee ba weather from 
on scouting in 
any and now ye to complete it 
this summer. Last year’s main 
pocdeesem That’s the Spirit, was 
ished in time for entry in the Ten 
Best, and two short films were 
completed for the F.C.S. contest. 
Membership has now increased to 32, 
including seven ladies who may form 
their own production team. oun 
guest was Mr. George Sewell, who 
spoke on filming in Africa. (Sec., 
Mr. F. E. Groom, 2 Oakwood Cres., 
Winchmore Hill, Loe N.21.) 
Slough F.S. have been using two 
16mm. cameras on exteriors in Slough 
and Windsor Park, for the 450ft. 
Fifty Pounds, which will have s.0o.t. 
accompaniment. A set is now being 
oan for interiors. The story concerns 
irl who sends an unexpected legacy 
. £50 anonymously to her boy friend 
—a hard-up journalist. But when he 
does not disclose that he has received 
the ey she not unreasonably 
begins ve doubts. 
doubts are mem ociety 
who wonder if the film would be 
better re-titled Once in Every Lifetime. 


(Sec., Mrs. L. J. Cooke, 27 Lascelles 
Road, Slough, ucks. ) 
Southall C.C. are now editing 


their 8mm. monochrome feature In 
the Summertime and shooting las 
started on the first of the cycle of four 
short comedies. ub is also 
raising money for the Southall 
Community Centre in which it has 
its headquarters. (Pub. Sec., Mrs. 
J. R. Robinson, 29 Devon Waye, 
Heston, Hounslow.) 

Viking F.U. have finished shooting 
their first production, Littl R 
Riding Hood, using 1, t. of colour 
stock which will be pruned to about 
600ft. Specially composed music, 
ae by a symphony orchestra, 

been recorded on tape and edited, 
and when it has been transferred to 
film, the visuals will be matched to it. 
Enquiries to Mr. Richard Hodkin, 

Jarence Rd., Walton-on-Thames, 
Surrey. 


‘Work Completec 


Kingston and District C.C. 
recently completed a 100ft. mono- 
chrome entry for the F.C.S. com- 
petition. A programme of 8mm. «and 
9.5mm. films included a promising 
effort by two b ers, 7 are 
pains mete to — and 
Cine Clubs + Margaret E, 
Thames) 8 Mendcwside, W on-on- 

mere F.U. have completed 
whe aidens Loth and hope shortly 
to have a copy available on loan to 
societies and individuals. Work on 
The Broken Venus is reported to be 
proced at “its cus snail’s 
pace.” e Unit's ake film The Cage 
of Rushes had an unexpected eine 
at a recent showing, a doub 
expressed about its moral tone ! 
Paris branch has recruited a usta 
cameraman, but activities have been 
seriously curtailed by the weather, 
a film record was made of 
ms recent floods. Enquiries to Mr. 
M. Anderson, 14 Chase Hill, 
eld, Middx., and Mr. W. H. 
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{ehnsen, Chez Godchot, 6 Rue du 
ieux Colombier, Paris, 6.) 
ew te te 1050 De leted 
six 16mm. films in 
, or _ 


700ft. comedy) Th ah °. 
200ft. —_ £ an 
oe to - A. Isle of 
fimed, in the terest, 
Kodachrome) th, 
Fortress (400k. jocumentary, 
chrome yo Crackers 


) 
(300ft. Hh. ). 
taken for the 


to 550ft. Films shown on 16mm. in 
the past year included Metropolis, 
Cabinet of Dr. Caligari, The General 
Line, The Lost World, Citicen Kane, 
Bells of Atlantis, Un ‘Chien A 

The Singing Street, The Massacre, The 
River and Mother's Day. The most 
successful of recent experiments to 
get sync. with tape was carried out 
with an E.M.I. recorder and G.B. 
Bell and Howell 621 projector. Al- 
though no interlock was used, the 
club claims *. have ave kept within 4 4 
frames on a 

results were A “ebeained with an 
Am; ay with a strobe on the 
ra an Editor recorder. 
( — Smith, 2 Balmoral 
Ave., ” Stretford, Lancs.) 


Notes and News 


Australian A.C.S. had nearly 30 
cameras turning on a picnic day film 


outing. Current p includes 
demonstration ~'f stripe on all gauges 
and i ns, — Ww. me 3 


Burges, Box 1463 Sb.or Sydney, 


Bolingbroke C.C. have decided 
budidine s purpose into their film shows, 
a programme round a theme 
that oe good publicity locally and 
creating in the audience a desire to 
see each show in the series. The 
overall title is “The Screen Looks 
Back” and the first show covered the 
1910s and early 1920s with early 
Chaplin, a Felix ry and The Lost 
Other attractions in 
these series are Metr ee. & Cabinet oe 
Dr. Caligari, The Nibelungen Saga and 
oe a. Details from the 
Norman on 20 


a paee took a yh form _ 
years, there being no new 
to present. All funds had been 
used to improve club premises ; but 
this is a state of affairs that does not 
seem likely to continue as scri 


have already started. Inter- 


P PP ng an x of 
members’ pfre pomeee “Time 
Stood Still. at _— o ‘films are 
currently — ed with 
Halifax C.C. and Leeds C.C. (Pub. 
Sec., Mr. G. Rushw 384 

R Bradford 2, Y 


Bird Book and will filmed this 
summer. Copies of You Cail Fours 
Scouts have been purchased b 

Boy Scouts ea oe 
by the British Boy Scouts Association. 
Another film shortly going mae Soe 
duction will be a documentary t 





MILL-ION@ ~ eo S DINAH 
LAUGHS IN “(ame & SHERIDAN 
JOHN 


GREGSON 


KAY 


G.F.D, RELEASE 


AVAILABLE NOW FROM 


OTHER NEW RELEASES ‘S 


— Mi 


BUD ABBOTT, LOU COSTELLO, MARI BLANCHARD 
ABBOTT & COSTELLO GO TO MARS (G.F.0. RELEASE) 


JAMES STEWART, JOANNE DRU, GILBERT ROLAND 
DAN DURYEA, THUNDER BAY (G.F.D. RELEASE) MAINTAINING THE BEST IN 16 MM. 


JACK WARNER, ROBERT BEATTY, MAXWELL REED, 
JOAN COLLINS, THE SQUARE RING (G.F.D. RELEASE) 


CONQUEST OF EVEREST (BRITISH LION RELEASE) THE 1955 G.B. FILM CATALOGUE lists more 
COLOUR BY TECHNICOLOR than 2,000 16 mm. Entertainment films — colour and 
black and white. Liberally illustrated. Send for your 

copy today. Price 2/6. G.B. FILM DIVISION, Dept. 
ACW /4/55, Aintree Rd., Perivale, Greenford, Middx. 
PERivale 748}, 


in Colour or Black and White 


G.B. EQUIPMENTS LTO 


A MEMBER OF THE SneTISS | ornem, B-Bell Howell 
inp Puecrsron exoinsens: onoor Jrwe new $.0.- Bell € 
FILMOSOUND Model ‘622’ 16 mm. Sound pro- 
jector. A well illustrated leaflet in colour fully describes 
this new projector. Write for your free copy to 
G.B. EQUIPMENTS LTD., Dept. ACW /4/55, Mortimer 
Hse., 37-41 Mortimer St., London, W.1. MUSeum $432 
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Bristol. This year’s annual dinner 
J social was the most successful 
ever. (Sec., Mr. E. J. Worsell, 39 
F. 1 Rd., Hanham. Bristol.) 
Cape “Cc. members had a 
pm - voOting and _— 
en supplies of fading solution wi 
which to continue experiments. They 
have also seen Miss P. M. Gray’s 
16mm. Holiday in England ag 
Coronation Year. (Pres., Mr. Kd 
yy *. wena Rd., Clare. 


mont, Cape, S 
Central Rec. (Birmingham) 
had films on all three gauges ‘n their 
annual competition. Only one point 
the first and second entry, 
the winner being a 16mm. Koda- 
chrome record of a tour through 
France. A popular feature was a talk 
and demonstration on indoor filming 
by @ Birmingham photographer. 
thusiasts wanting to take part in 
summer ing should contact Mr. 
R. J. Walker, 9 Gilenpark Road, 
Washwood Heath, Birmingham 8. 
Crest F.G. (Bedford) are con- 
éucting their most ambitious publicity 
campaign to date in readiness for an 
old time show in late March. Posters 
have been printed with type faces that 
were fashionable at the turn of the 
cen Edwardian suits and dresses 
pong Ad hired ; and a publicity float 
with loudspeakers is being prepared 
to tour the town in the days preceding 
the show. River Highway, made when 
the Group were part of Bedford Film 
hes bee been shown at Oxford 
University as an example of the type 
hy — mone = make. (Sec., 
rt, 27B Pemberley Ave. 
Beiford " 
Durban Cine 8 Club had 101 
members and guests at the first 
meeting in their new Old Fort Road 
— Talks in the New Year 
have included one on advance plan- 
ning for wedding films Sec., P.O. 
Box 207, Durban.) 
ts ee C.C, sampled all gauges 
a@ programme that started with a 
new member's family film on a Pathe 
H amg ed some colour films on a 
Specto 8 and professional films 
on a G. BI! L516. The films included 
demonstrations of tricks with a cine 
camera. (Sec., Mr. H. A. Smith, 3 
caver -Sureet, Bethnal Green, Lon- 


d 
, - i and District A.C.S. 


chose a night of blizzards for their 
first Ten Best show. But the hall was 
nearly filled, although some fans were 
up to half-an-hour late. Holiday Boy 
was voted best, chiefly for its colour. 
While The Earth Remaineth was felt to 
need some cutting to make it one of 


if her film records 
match the quolity 
of her gramophone 
records, Winifred 
Atwell will surely 
hit the high spots. 
Recently leaving 
with her husband, 
Low Levisohn, for a 
12-month theatre 
tour of Austrelia and 
New Zealand, she 
took her G.B. Bell 
and Howell Autoload 
with the idea of 
filming the entire 


the finest amateur films ever produced. 
The local M.P., Mr. Rupert Speir, 
was o- oa ‘also the editor of po 
local eo 
seemnbarship os wa he. G. D. Short, The 
Reins, Leazes Lane, Hexham, North- 
C.C. saw 
screen invented by Mr. F. R 
bg = Sy Halifax C.C. — 
rought along a 
their own films. Mr Redmond's 
screen comprises a mirror covered b 
a layer of transparent ~~ mat 
and it gave cons le brilliance to 
three of the inventor’s own 8mm. 
films. A later orang saw the visit of 
Mr. H. —_ Bradford, who 
used 16mm. 
illustrate his 


provi 

out-of-the-ordi 

to records of —, 

unusual effort dealing with trains, 
from tiny model railways to main line 

a. (Enquiries: Mr. C. V. 
Willson, 20 Edgerton Grove Road, 
Huddersfield.) 

Ickenham F.S. list nervousness 
among actors as one of 
difficulties of filming with sync. 
sound. At an experimental session, 
the Society used a synchronous motor 
to link a Bolex H16 with an MSS ta; 
recorder. Apart from the e 
picking up noises from other parts of 
the building, they were faced with the 
familiar di culty of players — to 
act within the limitations of a pre- 
scribed range of camera movement 
and speak their lines at the same time. 
A_ troublesome time is anticipated 
when casting is en for 
Society’s first sound production. John 
Daborn and John Huntley were 
recent visitors. Daborn backed his 

on animation with cels and 
backgrounds from The Mill Stream, 
Hist of ‘alton, and the new 
Grasshopper film The Soe 9 
Wangapore. John Hun _— 
tempo in iting, $ 
from The Daltons Ride y im ‘Brid 
Encounter and The Wages of Fear to 
demonstrate how editing can heighten 
atmosphere. Highlight of a t of 
documentary fi was an I.C.I. 
cartoon about a balance sheet, 
acclaimed an ingenious appneet toa 
dry-as-dust subject. (Sec., Mr. J. G. 
de Coninck, 7 Hill Rise, MRulslip, 
Middx.) 

Johannesburg A.C.C.’s trophy 
for the best film of the year went to 
co. of Wax by Mr. Ray Tibbs. The 

’s 15lst meeting included dem- 


British Transport 
. Possible future 


r G 

ome. (Sec., Mr. S. F. 

Menday, 2 Bellasis Ave., Streatham 
Hill, London, S.W.2. 


Newcastle A.C.A. 


» particularly in 
able to leave set-ups standing between 


in Ninery Days. A programme 
Scottish films films and a visit from Hex- 
ham club mm ay have ar- 
. George Cummin, 
[a3 Bajewater Ro Road, Newcastle-upon- 


i Institute A.C.C. (Glas- 
Fg an almost packed house for 

‘en Best and had visitors from 

Ayr, Dumbarton, Motherwell, Moss- 
end, Lennoxt Kilmacolm, Cum 


towaway, 
Scanning, all on 9.5mm. The last is a 
of the London 


Se Dae neh lobo ha 
. F. Do way , 
Victori E.16.) _ 





G.B-Bell £ Howell 


CINE-EQUIPMENT 


The 
AUTOLOAD 


[6mm cine camera 


Quick easy loading Auto Load magazine load- 

ing is simplicity itself. Insert a pre-threaded fiim 

—<close the door—and you're ready to shoot. 

5 operating speeds A finger-tip selection of 

16, 24, 32, 48 and 64 frames per second covers 
everything from slow motion to fast action 
sequences. 

Long film run 124 ft run on one wind gives you 
all the action you want. Correct speed is main- 
tained throughout run. 

All-weather exposure guide Built-in guide, 
covering every film and camera speed, gives direct 
readings for the correct lens setting all the year 
round. 

The world’s finest lenses The standard Taylor- 
Hobson 1” f/1.9 coated lens is easily interchanged 
with TTH lenses of other focal lengths. 


()| G.B. EQUIPMENTS LTD 


TAYLOR-HOBSON 
LENSES 


The 
613 H 16mm SILENT 


projector 


£75.0.0. 


No external transformer The 613H 
is designed for direct operation on 
200/250 volts AC/DC. 

800ft. film capacity Large spool capacity 
gives you an uninterrupted half hour 
show. 

Automatic rewind The power rewind 
operates swiftly and silently. 

Coated Taylor-H obson lenses Supplied 
as standard, the 2” f/1.65 Taylor-Hobson 
lens ensures brilliant projection in black- 
and-white or colour, Interchangeable 
lenses from 1” to 4” are available. 


Write today for 
illustrated leaflets 


A MEMBER OF THE BRITISH OPTICAL 
AND PRECISION ENGINEERS’ GROUP 
Within the J]. Arthur Rank Organisation 


Dept. ACW/4/55 Mortimer House, 
37-41, Mortimer St., London, W.1. 
Telephone: MUSeum 5432 








(Cine Section). (Sec., Mr. J. Wilson, 
89 “iver Street, Pretoria 
Ray A.C.G. made their first tape- 
sync. experiment with a G.B. recorder 
and a member’s 16mm. Kodachrome 
film screened on a Siemens projector. 
A monochrome film illustrating = 
a by the incident light methc 
was shown during an evening of 
discyssion and demonstration of 
memwvers’ 8mm. films and equipment. 
Another film illustrated the improve- 
ment effected after re-setting and 
of camera lenses. A winter 
t was the hot pot supper and 
(Sec., Mr. R. A. Martin, 
Timperley, 


es.) 

Redcar and District A.C.C. 
were visited by their Mayor for their 
annual film show. He presented the 
club shield to member fo hn Gran - 
who won the annual contest with 
comedy The Round Pound Cc “lub 
sasetopaitihe is 16 and enquiries would 
be welcomed by the Secretary, Mrs. 
D. Clark, 73 High Street, Redcar, 


Yorks. 

Selkirk A.C.S. took 
trouble over publicity 
Ten t presentation On the 
morning of the show a full column 
report a ed on the front page of 
their | newspaper. It was the only 
report of any length on the page and 
doubtless helped in providing the full 
house. (Sec., Phe. Pn. Kerr, Inch- 

h, Selkirk 
Sutton ick) District C.S. have at 
last found satisfactory headquarters 
and meetings are now held at the 
Lantern Cafe, North Cheam, on 
alternate Thursdays. Improved 


msiderable 
for their 


results are being obtained from a 
member’s 16mm. magnetic Ve 
projector by recording through 
ribbon mike. At a ~ +l for a local 
church organisation the quality of 
edge stripe at 16 f.p.s. was felt to be 
better than 16 6mm. optical sound. 
One of this Fase s Club films will be 
a drama with sync. sound if only 
someone can be found who can write 
good dialogue. Kingston C.C. 
members have visited the Society, a 
number of LA.C. films have been 
shown and on 31st Mar. Wallasey C.C. 
are sending a programme in return for 
the loan of some Sutton productions. 
(Mr. F. W. Platell, 27 Lynwood 
Drive, Worcester Park, Surrey.) 

Tooting and District Co- ra- 
tive F.S. offered enthusiasts a chance 
to see again classics and near classics 
in their amateur film night, showing 
Marionettes, Table Top Ballet History 
of Walton, Go West Young Man, 
agen # Kermis, Uirapuru, Loony 
Tom, and Dr. Massingham’s And So 
to Work. (Sec., Mr. George A. Frost, 
47A St. Phillip St., London, S.W.8.) 

Wimbledon C.C. were hosts to 
Kingston C.C. who brought films on 
all gauges. At another show the 
chairman showed and commented on 
colour films mostly relating to W. 
Australia. (Acting Sec., Miss Marie 
Grammel, 4 Upper Tooting Park, 
S.W.17.) 


New Clubs 


pacy A.F.S. will acquire a repu- 
tation for quick moving if it maintains 
the pace set in its first few weeks. 


Although less than a ceaing fal 
attended the mena pee ll, ull 


equipment of all kinds was displayed 
and films shown. Membership at the 
end of its first three weeks of existence 
is now 35. Already the new club has 
a competition trophy—a silver cu 
given by a local cine dealer, Mr. W. 
—- E es clubs who helped 
roe into being were 
Wallasey” nu arrington to whom 
Bury send their thanks. The Secre- 
ay is Mr. A. Greenhaigh. 
note in these columns in Feb. 
that Mr. G. R. Gouldsmith and friends 
were forming a cine club in the Hast- 
pad area led to contact with another 
and an eventual merger into 
sy tings and Bexhill C.C. A 
six month programme is being drawn 
up to include film shows, lectures and 
practical evenings. The first produc- 
tion will be a Kodachrome record of 
this year’s Carnival Week. New 
members are welcome and should 
contact the Secretary, Mr. G. D. 
Simpson, 49 Vicarage Road, Hastings. 
mel Hempstead enthusiasts 
are set on producing a 25min. 16mm. 
film as the first effort of their new 
club. They are usin +d reversal stock 
and hope to add sound. (Sec., Mr. S. 
Mihill, 10 Highbarns, Hemel Hemp- 
stead, Herts.) 
ell known amateur, Ivor F 
Smith, hopes to form the Staines and 
District ine Society. With him at 
the head, it should thrive. Write him 
at Willowside, Laleham Reach, 
Chertsey, Surrey. 





BOLEX 

You will take becter 
movies than ever you 
thought possible wich 
this outstanding 8mm. A 
camera. It has provision 
for two lenses, has 
variable speeds, and is 
simple to use. Price, 


EUMIG P26 8mm. 

superb 500 watt 8mm. 
projector with still picture 
device and reverse motion. 
The die cast body is attrac- 
tively finished in cream and 
the machine is suitable for 


PROPEFITTS of BOLTON 


TRUVOX DECK MK, Ill 

Of particular interest to the enthusiast capable of making his 
own recorder this deck has three motors, push button control, 
dual speed and twin tracks, etc. 
or 92/6 down, balance up to 18 months. 


M.P.P. TRIPOD 


Price 


A really first class cine tripod, 





Price 22 gns. 


with £/1.9 focusing lens 
and case... £86 2 6 A.C./D.C. 
or £17 4 6 down, £5910 0 or £12 down, 
balance up to 24 months. alance up to 24 months. 


WESTON 

CINE METER 

The most popular pho- 
to-electric exposure 
meter ever produced 
can be yours for 41/7 
deposit, balance up to 
18 months. ash 
price 410 68 6 


R. W. Proffitt Led., 2! Market Street, Bolton. Tel: Bolton 100 


supplies. with a geared pan and tilt 
head. Total weight only 5 ib. 
Price absolutely complete is 
£13 6 8 or 53/4 down, 
balance up to 18 months. 


H.P. TERMS 
Proffitts unbeatable terms 
acclaimed by enthusiasts 
everywhere ogee yours for 
Full details Sie ottn pleasure, 
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Bauer 88 Camera has the famous 
Schneider-Kinoplan lens, and wide 
range of alternative lenses including 
telephoto ; single exposure device ; 
film transport control visible through 
viewfinder ; acoustic footage indi- 
cator ; 30-40 seconds run on one 
winding ; exposure guide on back of 
camera. 


PRICES FROM £42.18.6 


Made to precision standards by 
Eugen Bauer & Co., 

Stuttgart, Western Germany, 
makers of professional cine cameras 


and projectors 


BAUER 


MOVIE 
EQUIPMENT 


SEE IT AT THE 
PHOTO FAIR 
16—21 MAY 


Bauer Pantalux Projector is very simple to 
operate, has high light output and maximum 
film protection. 500w. lamp, unusually large 


condenser lens, and bloomed Schneider pro- 


jection lens. Takes 400ft. of film. 
price £59.10.0 


Obtainable from all good cine dealers 
or write for illustrated booklet to 


NEVILLE BROWN & CO. LTD., 77 NEWMAN STREET, LONDON, W.1 
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COME TO THE FIRST 
POST-WAR 





HORTICULTURAL 
HALL 


WESTMINSTER LONDON S.W.1 


(Nearest stations 


Victoria & St. James's Park) 


MAY 16th-2ist 1955 
ADMISSION 1/6 


OPEN TO THE PUBLIC 4-9 p.m. MAY 16th 
10 a.m. - 9 p.m, MAY 17 -21 





CAMPKINS of CAMBRIDGE 
OFFER FROM STOCK 


Danson 540 16mm. silent /sound projector. 
This very fine instrument is now reduced 
in price to... ons ind ean o- h088 
or deposit... x eel -- €2 5 

G.B. Filmosound ‘comm. stent pene --- £249 
ordeposit ... ... €37 10 

G.B. 630 magnetic optics {dime isk ... £352 
or deposit... iss ... 52 15 

Gem 9.5mm. silent edelener 2 i. a 
or deposit... oo a 

Son 9.5mm, sound jallone (dep. ; £8) .. €78 0 

Ace 9.5mm. projector (dep., 15 /-) .. ... £10 10 

Ace 9.5mm. with motor (dep., £1 7 6) £12 4 

Pat 9.5mm. cine camera diapers maeny Wep.. 
@ 5 0) 


eocococooose oo 


£13 18 
Pathe H 9. Aires cine camera debi, “ 2 6) £26 10 
Eumig P86 projector 8mm. (dep., 45 5 0) £32 0 
Specto &mm., 500 watt (dep., £6) ... in tae 
Bolex MBR projector (dep., £10 10 0) ... £68 0 





We will quote our H.P. Terms for any cine apparatus 
that is available. We carry East Anglia’s largest stocks 
and now have a Cine Library of 16mm. sound, 9.5mm. 
(silent and sound) and 8mm. 


CAMPKINS CAMERA SHOPS 


No. 1 Rose Crescent, Cambridge. Tel. 2999 


K.P. CAMERA SHOP 


12a King’s Parade, Cambridge. Tel. 3522 
(This branch is open all day on Thursdays) 




















AT CROYDON 
CINE EXCHANGE 
LATEST MODELS 


CAMERAS AND PROJECTORS 


Kodak 8-55 ... noe sak des --» €39 15 
Bell Howell Viceroy Sve ive ot ns 
Bell Howell Sportster a ts - £43 
Bell Howell 8-252... aes — oo 
Bolex C8 ne as pars ane i Oa 
Bolex B8 - ise bee ove obs 

Eumig C8 

Specto 68. m os ‘ 

Movikon 8mm. ows 

Bell Autoload re 16mm. fi D ees 

Bolex H16, f/1.9 

Pathe National, 9. 5mm. AAs 9 

Pathe H, 9. 5mm. $4 

Pathe Pat, 9.5mm, 

Eumig 8 projector ... 

Kodak 8-46 projector 

Bolex M8R projector 

Bell Howell Screenmaster é, "606H_ 


FULL RANGE OF ALL CINE EQUIPMENT 


WANTED—Used Cine 
Cameras and Projectors 


48 SOUTH END - CROYDON 
Phone : Croydon 0236 


eooowoooowoooooe sc 























G.B. B. & H. 
AUTOLOAD 16mm. 
5 variable speeds, {/1.9 Taylor 
Hobson coated lens,  inter- 
changeable built on exposure 
guide, footage indicator, takes 
16mm, magazine film. Price £90 
Cash deposit outs 


Camera this 


Year ?”’ 





Before you decide, study this page. Then 

get in touch with us straightway. You will 

be dealing with a Family Firm who delight in 

personal service—-and will give you complete 
satisfaction. 

@ Our convenient Fasy Payment Terms with full 

set of lists will be sent quite free upon request. 





BLACK BURN 





PATHE H 9.5mm. 


A beautifully made cine camera 
which will produce professional 
movies with maximum ease 
Fitted with a film footage indi- 
cator. Price £26 10 0 


or Deposit of 4610 0 


9.5mm. PATHE PAT 
CAMERA 


Providing 9.5mm. home movies 
at the minimum cost, the new 
Pat represents truly amazing 
value. Fitted with an entirely 
redesigned gate the new model 
Pat has an attractive bronze 
finish and is supplied with a two 


BOLEX H1é 


For the advanced 16mm. film 
user, 3-lens turret head. Semi- 
automatic self-threading mechan- 
ism. Fully variable speeds. Single 
shots, frame and footage  in- 





aperture coated lens in inter- 
changeable mount ... £13 18 3 
Deposit of .§ Bt s 


NEW BELL & HOWELL 
8mm. 252 CAMERA 
The latest and best low price 8mm. camera. 
With /2.3 lens, single picture device, extra 
large viewfinder. Runs 10ft. of film at one 
Takes standard double-run films. 
433 0 0 
ao$o : 
a2 6 8 G.B. Bell & Howell 
Viceroy 605 


winding. 


or a Deposit of 
Case extra 


ZEISS MOVIKON 8&8 


The Movikon 8 is the most up-to-date 
instrument with revolutionary design. 
it handles just like a still camera. 
Standard 8mm. double run_ film. 
Focusing {/1.9 lens, fixed speed 16 f.p.s. 
and single pictures . an 8 8 


Deposit of ... <9 3 3 


Zeiss Movikon & 


1299 


39-41, MINCING LANE -T.44915 


dicator. Multi-field viewfinder, 
etc. With {/1.9 Pizar 4172 § 


or Deposit of “47 5 @ 


G.B. BELL & HOWELL 
VICEROY 605 T/A 
The new Viceroy 8mm. camera has a per- 
formance and versatility which will more than 
satisfy the expert, although it is simple to use 
under all conditions. With {/2.5 T.T.H. lens. 
Tri-lens turret head. Takes spool load film. 
ae: a 
@:3.7 


Visual focusing 
Deposit 


EUMIG C8 


A brand new model—the Eumig C8 is 
ficced with {/2.8 universal focusing lens. 
Battery operation ensuring exact speed 
(guaranteed at all stages) 10 films from 
one 44d. battery. it is beautifully made, 
and represents good value at 16 


Deposit of 47 16 6 
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Frank Martin 


offers 
EASY TERMS at CASH PRICES 


NO +p. CHARGES 


YOU PAY CASH PRICE ONLY 
POSITIVELY NO EXTRAS 
3/- in the € deposit 
Balance over 12 months 
SEND YOUR ORDER NOW AND USE 
GUARANTEED 
EQUIPMENT WITHOUT DELAY 


tas be bh A Ae ae ee Ae he A Ae ee de ae 
NEW EQUIPMENT 


8mm. Eumig camera, { /2.6 lens 427 6 
6mm. Eumig projector, {/1.6 lens oe Ce t) 
Haynorette editor os £42 6 
9.5mm, Noris projector ia soe CD ti) 
Pathe H Motocamera . €26 0 
Pathe Gem projector oo 0 
Pathe Pat camera , 3 
8mm. Specto, 500w. . 0 
9.5mm. Specto, 500w. projector ... £48 0 
9.5mm. Specto Standard, 100w .. 7 0 
0 
6 
0 
t) 
6 
2 
6 
t) 





16mm. Specto, 500w. projector .. 
G.B. B. & H. Sportster 605, { /2.5, 8mm, .. 
Cine Kodak Eight-55 — 
Kodascope Eight-46 ’ io ee 
Pathe Ace projector . 4 
Sixon exposure meter 
AVO exposure meter 
Weston Master |! 
LET US QUOTE UNBEATASB 
CINE REQU 
SPECIAL OFFERS 
Brand New témm. Reels and Cans 
400ft. 3 /- complete 
800f«. 5 /- complete 
800ft. reels only 3/6 each 
1,600ft. reels only 6/- each 
CARRIAGE PAID—-QUANTITY REDUCTIONS 
400fc. cans at 2/- each or 18/- per dozen. CARRIAGE PAID. 
800fc, cans at 2/6 each or 22/6 per dozen. CARRIAGE PAID. 
New 16mm, 1,600fc. Aluminium Spools 7/6 each 


. 0 6 


LE TERMS FOR ALL YOUR 
IREMENTS 








Pre-Focus projection ones (300w.110v.) 12/6 
New tin. Dalimeyer projection lenses (G.B. L516) 0 /- 
Geared rewind heads, state size required, each 
Government surplus tin. Dalimeyer lenses 

Cine screens 9ft. x 12fc. (carriage 5/-) 

8.T.H. sound projector (mode! SRB) . 

Ampro silent 16mm. projector in transit case, 750w. 


Frank Martin’s 
Photographic Supplies 


»SLAND ROAD LONDON €E.8 


61s 


526 KIN¢ 





Amateur fun and professional skill are yours in— 


MAKING AND SHOWING 
YOUR OWN FILMS 


by GEORGE H. SEWELL, F.R.P.S. 


| 

An authoritative guide to 
the art of film making and 
projection. Written by 
an expert, ic solves the 
many problems confront- 
ing the amateur and 
gives much valuable ad- 
vice for the advanced 
enthusiast. 


Deals with cameras, load- 
ing systems, processing, 
actual film making, pro- 
jection, lighting, expo- 
sure, filters and colour 
interpretation, sound 
tracks, prints, duplicates 
and cuts. 


2is. net 
From all booksellers or in 


case of difficulty 21 /6 post 
free from the publishers. 


GEORGE NEWNES LTD 


Tower House 
Southampton Street, London, W.C.2 


JUST PUBLISHED 











We Repair 


SMALL CINE CAMERAS 


AND LARGE CINE 
CAMERAS! 


(AND PROJECTORS 
OF COURSE) 


Burgess Lane & Co. 


BLOCK J, SUNLEIGH WORKS, 
SUNLEIGH ROAD, WEMBLEY 
WEM : 2378 














THE FINEST IN 


WORLD... 


BRITISH 
AND BEST 


Patent Numbers : 
345, 925; 
416, 403; 
rh hg ty Write for screen folder giving 

- full details of the complete 


REGD, TRADE MARK Hunter range of screens 


STILL BETTER 
QUALITY THROUGHOUT 


NEW LIGHTWEIGHT 
SELF-ERECTING STRUTS 


CHROMIUM FITTINGS 


LIGHTER AND EASIER 
TO CARRY 


DEEP DUST-PROOF LID 


ATTRACTIVE GREEN 
LEATHER CLOTH FINISH 


eee NOW 
RE-DESIGNED AND 


IMPROVED 
with NO INCREASE in PRICE 


lus *\ THE WELL-KNOWN 
P CELFIX FEATURES 


AUTOMATIC OPENING AND CLOSING «+ _ FINGER TIP 
CONTROL ° ROCK STEADY AND RIGID IN USE 
BRILLIANT AND LASTING CELFIX PROJECTION SURFACES 
(Crystal Glass Beaded and Blankana White) * MADE IN 
FOUR SIZES FROM £88 * 5% * @ AT YOUR DEALER 


THE MARGUET TRI-FILM SPLICER 
Best and cheapest for 8, 9.5 and 16mm. Films 
ONLY £4 


Manufacturers and World Distributors 





HUNTER LIMITED 


“Celfix House,” $1 /53 Gray’sinn Rd., London, W.C.I. Phone Holborn T3I/2 
FACTORIES AT LONDON AND LEIGHTON SUZZARD, SEOS 











Colmore Row 
Tel. : Cen. 6055 
BIRMINGHAM 


Tel. : 


THE G.B. 
BELL & HOWELL 


Samm. 
Sportster 
Camera 


Fitted with {/2.5 Myta 
and four running 
The SPORTSTER now 


£43 14 
Deposit MES 14 


ens 
speeds 


costs 
6G 

» 

G 

2 


only 





* Viceroy x 


Three lens turret del with {/2.5 Mycal lens 


£59 2 7 


Dale End 
Cen. 1769-1760 
BIRMINGHAM 





Queen Street 


Tel. : 26303 
WOLVERHAMPTON 


Fitted with superb Taylor, Taylor, Hobson {/1.9 coated 
lens which is interchangeable. It has five speeds and is 
loaded in seconds with the standard KODAK Magazine 
Black and White and Colour Magazines, may be instantly 
changed without spoiling an inch of film to meet weather 


conditions. 
Complete in case . £94 0 0 
. £384 6 2 


Twin lens turret model with {/1.9 lens. 


In case . £114 0 0 


Deposit ... 

















SALANSON LTD 


‘*‘BEST 


4 only second-hand Pathescope Ace pro- 
jectors, latest model, black, as new 


Second-hand latest mode 


Specto 9.5mm., 
100 watt, in case i , 


Second-hand Coronet 9.5mm. cine camera, 
{/3.9 ; es ; 


Bell and Howell 57! 16rnr 
750 watt and case 


silent projector, 


New Equipment 
G.B. Bell and Howell! 613H 16mm., 750w 
G.B. Bell and Howell! 6300 


G.B. Bell and 
{/1.9 T.1.H. 


Bolex C8 Bmm. cine camera, {/2.5 Yvar 
Bolex MBR projector 8mm. , 500 watt 


Carriage extra on the above prices 


Howell Autoload 16mm. 


£90 
«55 
66 0 


IN THE 





WEST’’ 


Accessories 


Fade glass 


Cine film stains, blue, orange, scariet, 
green ; “we oth gee es 
Queen trailers : 
9.5mm. silent 
9.5mm. sound 
16mm. sound B./W. 
16mm. sound Technicolor 


Felt titling letters, bold, roman or modern 
caps. a ips en sis sae 


Felt numerals 
Econasign titling set 
4-colour paint sets ... 
Double-ended brushes 
Embacoid film cement 


Postage included in the above prices 


19 NARROW WINE STREET, and 17, 18, 19 CASTLE MILL STREET, 


BRISTOL 1. 


and Optic House, 119 QUEEN STREET, CARDIFF. 


Ph 


one: 26185/6 
Phone : 26030 








1302 














Tike novel construction of the lightweight 
enables erection to be carried out in a few seconds. 
The screen stands on its own feet on a table or 
flat surface or may be suspended from a picture 
rail or hook. For those especially interested in 
the projection of colour transparencies, the new 
Matt White surface screens are ideal. Lumaplak 
White screens ensure excellent colour reproduc- 
tion and their whiteness is lasting. 


@ FROM ALL 
Sole Wholesale Distributors 
NEVILLE BROWN & COMPANY 





Picture 
Size j Siiver 
. dd. 


32” x 24” 
32” x 32° 
40° x 30” 
38” x 38” 
48" x 36” 
48” x 48” 
57° x 43" 


Va aAwwuwnnrm 
Vahaawwwnry 
~_e = -_ 

@nnsnsann? 





GOOD CINE & PHOTO DEALERS 
LTD. LONDON W.1. 











THE NEW B.T.H. 
MAGNETIC - OPTICAL 


SOUND PROJECTOR 


| FROM £350 approx. 
| Don Briggs 


Kinescope 





= ———— Service Lid. | 
| ThafT4b ALFRETON ON ROD., NOTTINGHAM 














THEODORE PYKE 


9.5mm, Pathe, {/3.5 lens ‘ ae . £770 0 


9.5mm. Dekko 104, £/2.5 bieisnidl Hobson 
lens, variable speeds 416 0 0 


16mm. Cine-Kodak Royal, {/1.9 Cine Ektar 
lens, variable speeds 475 0 0 


16mm. Paillard Bolex H16, fitted f/1.4 Switar 
lens, eye-level focuser ob £130 0 


8mm. G.B. Bell & Howell 606, 400 wart, 
built-in resistance, geared arms, 400fc. ... £39 17 


9.5mm. Noris, 100 watt, case £14 10 
9.5mm. Pathe H, 80v. 100 watt lighting £13 0 


9.5mm. Pathe Son sound, demonstration 
model por . 56 0 


16mm. Danson 540, sound, 500 watt, built-in 
transformer, demonstration model 0 


16mm. Ampro Stylist, sound, 750 watt light- 
ing, demonstration model . . 414 0 0 


New Grundig TK12 tape betwidloy’ two 
speeds, twin track ... .. 473 16 0 


HIRE PURCHASE PART EXCHANGES 
89a CLARENCE STREET 
KINGSTON-ON-THAMES 


(Entrance Castle Screet) 


Phone : KIN. 0723 























SANDS 
HUNTER © 


THE AMAZING NEW NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY €2 10 0 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven 
Projector is a machine of outstanding 
performance at a price well below most 
others on the 9.5mm. market. Its 
streamline design, finished battleship 
grey, folds compactly, and the top spool 
arm, when closed and locked in position, 
acts as carrying handle. The illumination 
is by 100 watt lamp ; spare lamps are 
available. Universal Motor voltage 
200-250 A.C. or D.C 


PRICE RETAIL ONLY £19 19 O 
INCLUSIVE OF ONE LAMP 
AND CARRYING CASE 
AND NOW THE NORIS 8mm. 

PROJECTORS 
100w. Mode! 
400w. Mode! 


Send for fully detailed BROCHURE 
37BEDFORD ST.,STRAND,W.C.2 


Temple Bor 8858 


£23 2 0 
£37 16 0 


THE SERVICE AGENTS 
MERSEYSIDE 


All makes of Cameras and Projectors 
OVERHAULED AND REPAIRED 


@ AMPRO 
@ GEBESCOPE 


@ BELL & HOWELL 
@ VICTOR 


SOUNDMIRROR 
TAPE RECORDERS 


16mm. SOUND FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROVail 2006 

















© METEOR FILM SERVICE © 


We offer to all Owners of PAX, VOX, and 
SON, 9.5mm. Sound Projectors a first class 
Library of Titles specially selected for their 
entertainment value and good sound at 
week-end rentals from 2/- per reel, together 
with a good selection of 9.5mm. Silent Classics, 
all with SB titles added, and many Walton 
9.5mm. Colour Films. Stamp for Catalogue. 


Silent films hired to Sprocket Fed machines only. 


Order your Holiday Cine films NOW. All 
makes in all three gauges—Fresh stock— 
prompt free delivery at list price. C.W.O. 
or C.O.D. 
Selection of New and Used Equipment. 
Pathe Pat, two-stop lens, new ... £13 18 
Pathe H, f/2.5, new ee ... £26 10 
Pathe Son, excellent sound, nice 

condition iii hee ... £48 10 
Specto Dual 9.5/16mm. Standard 

model, 900ft. arms, complete 

with c/case we ike ... €34 15 
Noris 9.5mm., 100w., and case, 

new biel all aa ... £19 19 
Piccolo 9.5mm., 75w., new > a 


12 Central Road, Worcester Park, Surrey 
Tel. Derwent 2171. Open all day Saturdays 




















MOVIE 
MAKING 


for ever yone 


SECOND EDITION 











By R. H. ALDER 


A practical book covering all aspects of amateur 
cinematography, with Chapters on the Cine camera 
and its Accessories ; Films and Filters; Exposure and 
Lighting; Script and Continuity; Camera 
Management ; Daylight Technique; Artificial 
Light Technique ; Editing ; Titling and Projection. 


This book will, without question, repay its modest cost in saved film, 
besides doing much to prevent those disappointments which only too 
frequently accompany first ventures into cinematography. It is specifi- 
cally aimed at the man starting in the hobby mainly with the idea of 
making family films, but it would be surprising if, after reading it, the 
novice was not fired to undertake work of wider application, for the 
text breathes inspiration, the enchantments that lie beyond mere cine- 
snapshotting and the methods of simply realizing them being fittingly 
introduced, 


ta i Cloth Bound 9/6 (post 6d.) 


Send three 24d. Stamps for Book Catalogue 


os Chancery Lane, London, W.C.2==—= 
1305 








PELLING & 
CROSS - LTD 





THE HOUSE FOR 
GOOD CINE EQUIPMENT 


offers 


MICRON XXV 


The Cinerna in a Suit-case 


Here is a compact, lightweight 16mm. sound projector, 


reasonably priced, and 


* 


really impressive performance. 


Single case contains projector, amplifier, 
speaker and 12 x i4in. screen. Weight 391b. 


required—the 


No external transformer 
iw. lamp. 


Micron uses a mains voltage 7 


Powerful 10 watts output gives really 
superb sound reproduction. 


* 
* 
* 


Up-to-date design and elegant styling 
make this a most attractive machine. 


Guaranteed by Makers for 12 months. 


* 


Demonstrations arranged Full details by return 


£165 complete 


PAILLARD-BOLEX 


Titling outfit including optical bench, lights, sliding 


camera cradle, title frar vith adjustable graduated 
strips, revolving drum and titling disc, file-past device, 


ntal use in making still or 


£75 


ete. For vertical or horiz 


animated titles. Fitted wooden case. As new 


from New Stock 
£33 (0 


8mm. Cameras 
Bell Howell 252, £/3.2 coate: 


Sportster, 4 speeds, single »! 
{/2.5 T.T.H. Mytal lens 


interchangeable, 


£43 14 


Viceroy, turret head, critical fo , £/2.5 Mytal £59 2 


continuous run, 


Bolex C8, 7 speeds, sing! 
1s in focusing mnt. £55 13 


interchangeable f/2.8 Y 
Bolex B8, twin lens turret 


Specte 88, 4 speeds, single eb 
£/1.9 interchangeable Dalim« 


var lens £% 2 
continuous run 
r lens £4 3 


ontinuous run, 


Fumig C8, electric battery 
£27 16 


coated £/2.8 lens 





104 Baker St., London, W.1 


WELbeck 9682/3 
acw/4/s5 





HAVING A FILM PARTY? 


Then WALTON HOME MOVIES are just 
the films for YOUR show! 


* for CHILDREN. Aladdin and His Lamp*, The 
Ant and the Elephant*, Cunning Bunnies’, 
Animal Bandits* (cartoons), It’s the Circus 
Pts. 1 and 2*. 


%*%& for the FAMILY. LAUREL and HARDY in 
Those Army Days, Melody on the Move, No 
Fiys on Us (14 mins. each). 

CHARLIE CHAPLIN in Charlie at the Races, 
Charlie at the Studio (12 mins. each). 
Prices of above 5 films. 
16mm. £6/10 (each). 8mm. £3/10 (each). 


for GROWRA-UPS or maybe MEN ONLY!! 
4 films actually shot in PARIS Night-Clubs. French 
Follies*, Cabarets de Paris*, Midnight in 
Paris*, Paris Revue*, plus many others featuring 
lots of lovely giris. 











%*% for literally EVER VONPF! 

SPEED CRAZY. A 100 m.p.h. drive through 
London, and 700 m.p.h. by train, incorporating che 
most exciting parts of the B.B.C. TV film—London- 
Brighton in mins. 





(Except where stated all films listed run 4 mins.) 
*Indicates available in Colour also. 
16mm. 100ft. 9.5mm. 100ft. 
Colour, £6 /10 £6 £3 /6 
B/W., 35 /- 30 |- 21 /- 
WALTON FILMS obtainable from all Cine Dealers and 


WALTON SOUND AND FILM SERVICES 
282 KENSINGTON HIGH ST., LONDON, W.14 
WeEStern 9905 
There's something for everyone with 
BRITAIN’S BEST HOME MOVIES 


Prices : 8mm, 50ft. 

















E.G. TURNER 


SCREEN MAKER 


én 








CATALOGUE ON APPLICATION 
43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 


Tel : LARkswood 1061 /2 








1306 





On the Beam 


PROJECTOR 
LAMPS 





Jig-formed Filament Supports. Precise alignment of the 
filament segments is ensured by the use of mechanically 
formed filament supports. This eliminates the strains and 
distortion previously associated with hand forming, and 
results in greatly improved maintenance of screen 
brightness. 

Threaded Contact Plug. Electrical contact between 
filament and lead is positively ensured by a special 
threaded plug, thus achieving greater durability both at 
the filament junction and at the lead-in wire weld. 
Multi-section Leads. Expansion characteristics of the 
filament and its mount are carefully matched to prevent 
distortion. 

Mechanically Formed Filaments. A more concentrated 
light source and more uniform performance over the full 
life results from the use of mechanically formed filaments. 
High Temperature Alloys. Special alloys with a low 
co-efficient of expansion are used wherever necessary to 
increase the strength of welds and to keep the filament in 
exact focus, 

Jig-formed Bridges. Here again mechanical assembly 
makes for accuracy and uniformity throughout the life 
of the lamp. 


. .and the whole of each Mazda Projector Lamp is 
Precision-Built for Accurate Focusing ! 


 & 
MA 


psa PROJECTOR LAMPS 
C4 stay brighter longer 
Ti THE BRITISH THOMSON-HOUSTON CO. LTD. 


\! Crown House, Aldwych, London, W.C.2 
Member of the A.E1. Group of Companies) 














Mazda 


Projector Lamps 
provide a concentrated 
and constant source of 
brilliant light. They are 
robustly made to give the 
longest and most reliable 
service possible, and are 
precision-built to the 
finest tolerances for 
accurate focusing. 














the “ELIZABETHAN” 
TWO-SPEED oe 
PORTABLE 


TAPE RECORDER | 


YOURS FOR 


£5 


DEPOSIT 
BALANCE ON 
EASY TERMS 


CASH 48 
PRICE GNS 


Two speeds, giving up to 1} hours compicte entertainment. 
Mixer control of mike and gram. inputs. Simple push- 
button controls. Easy drop-in tape loading. lectronic 
braking and speed change Three motors for reliability 
and “‘wow-free’’ operation “‘Magic Eye’’ record level 
indicator, Amplifier can be used independently for record 
eg oy or P.A. Supplied complete with mike and 

In an attractive portable cabinet, measuring only 
1 Sfin. x 13hin, x Blin. and 34 Ib. in weight. 


HATHERLEY (°s2::) 134 UXBRIDGE ROAD 
(Facing Shepherds Bush G Green) LONDON Ww. 12 


Open all day Saturday. Personal Shoppers Welcome 
SHEPHERDS BUSH 2234 

















MUSICAL AND COMEDY 
* SHORTS x 
For SALE or HIRE 


‘Mad Hatters’ 
with 
Syd Seymour 
and his 
Mad Hatters. 


‘Dancing Feet’ 
the tap dancing 
Hazel Ascott. 


‘Two Roys’ 
with 
Harry Roy and 
Roy Fox with 
their Bands. 


‘Concerto’ 
with 
Mark Hambourg. 
and 
‘Bonny Scotland’ 
with 
The Dagenham Girl Pipers. 
All Cert ‘U’ approx. 10 minutes each 


One new 16mm. copy, pollywaxed, unspooled 
for sale at £7 10 O from 


GUILDS FILM 


Write for our NEW CATALOGUE 2/6 in stamps (refunded with 
first order) to :— 

NATIONAL HOUSE, 60-46 WARDOUR STREET 
LONDON, 5 Telephone : GERrard 5121 











YOU can do al! this with the sensational 
G.B. BELL & HOWELL 


SIX-THIRTY PROJECTOR 
* Record both commentary and music 
om 


separately or simultaneously— 
directly on 16mm. film, at low cost f 
and without extra equipment f 
wPlay back your 
recording immedi 
ately. 

¥Record your own 
sound on any ex 
isting 16mm. sound 
film in addition to 
and without harm- 
ing the original 
sound track. 

Switch from your owr 
sound track, and vice 
operating. 

teErase and re-recor 
recording in one operation 

* Make @ permanent rec 
or change it instantly any number of times 


Price £352 .0.90 


CINE SNIPS &% 


magnetic recording to the optical 
versa, while the projector is actually 


any part or all of your magnetic 


ording to last the life of the film, 


DEMONSTRATIONS AND TERMS ARRANGED 





Agents for: Ampro, Debrie, Dekko, G.B. 
Bell and Howell, Kodak, Paillard Bolex, 
Victor, Specto and Pathescope. 











HOARE’S 





A unit within the organisation of Lancaster & Thorpe Led. 


THE SPOT 33 


BE “SPOT ON ALWAYS” FOCUS ON 
RE’S—-WE ARE ALWAYS “ON THE SPOT” 


The 
Universal 


EKXPOSURE 
METER 


£7.19.6 


(including tax) 

Fitted with lan- 
yard and sup- 
plied in ever 
ready protec- 
tive case. 


For really good pictures, still, cine or colour, the mew AVO 
Universal Exposure Meter is as essential as a good 
camera and good film. It indicates the right exposure 
simply and quickly, without calculations. it can be used 
as a reflected light or incident Highlight meter. It is 
accurate, sensitive and sure. It saves money and materials. 
You'll use it with confidence, You'll be delighted with 
the results. 


DERBY 


Telephone 44760 
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Registered 


PELSONIC \ completes the picture 


It’s so easy to add words and music to your film—to complete 
the picture with sound—using the Celsonic high fidelity tape 


recorder. 


With the Celsonic synchronised to your projector your films 
can have sound effects, music with commentary superimposed, 
you can even add dialogue, matched to the movements of 
speakers’ lips. 


Write for details 


Only ‘Celsonic’ has these outstanding features 


* It records 3,280 feet of tape (6,560 on 
half-track) at one session. 


*% 85 minutes playback of music, 170 minutes 
of speech only (tirnes doubled on half- 
track). 





* Professi | studio quality recording at 
a price the amateur can afford. 


RECENT SUCCESSES 

The National Youth OrchestraConcertinBradford 
and the Bradford Festival Choral Society's Con- 
cert were both recorded in full by Celsonic. 


EXCEL SOUND SERVICES LTD (pept. v.) 


Celsonic Works, Garfield Ave., Bradford 8, Yorkshire. 


Tel. : Bradford 45027 














BOLEX Cs 
(/2.5 Yvar ctd., 8 
filming speeds, cable 
release socket for 
single shots, perfect 
results with black and 
white or colour, new. 


£55 13 0 





THE WONDERFUL 
PATHE 
‘PAT’ 
9.5mm. 

Twin aperture lens, 


simple construction, 
perfect results. 


£13 18 3 
CONFIDENTIAL SELF-FINANCED = H.P. SERVICE 


HAYHURSTS 


NORTHERN CAMERA EXCHANGE UP 





i ROAD, NELSON, LANCE 
"Phone: NELSON 1652 








BEST IN THE NORTH WEST 


16mm. 
FILM HIRE 

















SILENT AND SOUND 
FILM LIBRARY 
Crammed with first-class products 
and offered at reasonable rentals. 


Send for our catalogues. Price, 
silent or sound 2/- each. 





16mm. Silent and Sound Films for 
Sale. 


Send S.A.E. for Lists. 





MOBILE CINE UNIT 


For your home or club parties call 
on us. Reasonable terms for your 
entertainment, 


VAUXHALL FILM HIRE LTD 
36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 
Telephone : ViCtoria 5743 





























8mm... CINE CAMERAS 


BELL & HOWELL SPORTSTER, f/2.5 
Taylor Hobson 

BELL & HOWELL 252, f /2.3 Super Comat £33 

PAILLARD BOLEX C8, f/2.5 Kern Yvar £55 


£43 
*/2.5 

£68 
£33 
£27 


BOLEX 68, turret, 


PAILLARD 
Yvar e 
36mm. {/2.8 Yvar telephoto tens for 


above 
EUMIG C6, f /2.8 Eugon lens, electrically 


operated 
KODAK EIGHT-S55, {/2.7 cine Ektanon, 
mint condition 


one ef 8& OOe 


8mm. PROJECTORS 


SPECTO, 500 watt 
BELL a HOWELL SCREEN MASTER, 


£39 15 


500 w 
PAILLARD BOLEX M8R, 500 watt £68 


i6mm. APPARATUS 


BELL & HOWELL AUTOLOAD camera, 
{/1.9 Serita!l lens £90 
SPECTO 500 watt projector 


DURBIN & M°BRYDE LTD 
I) NORTH END CROYDON 


0 
£48 10 


oo 





* 


















9.5mm. SILENT FILM HIRE 
Friday to Monday S.B. 
WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 
It Haldane Road, East Ham, London, E.6 
Phone : GRA 5429 


1/6 
1/- 











A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world 


PLACE YOUR ORDER NOW! 


To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, London, W.C.2. 


Please subscription 
AMATEUR CINE WORLD. commencing 


enter to 


™m y 
with the issue of 
| I enclose a* 

| 1%s. 6d. herewith. 
| Name 

Address 


for 





Date 


ription is 17s, 6d, post free 


*The ANNUAL Subs 
($3.00 in the U.S.A.) 


} 





| 
| 
| 





DON’T do anything 


about a PROJECTOR 


GERBROUS | cae cea adbieneen ne 
ALLOWANCES 


cine cameras. Repairs and 
ali spares. We help you 
made for your present 
even if it’s 





make your own, 


OPEN ALL DAY SATURDAY 
P.D.A, P.A.R.G. 


equipment, 








a wreck ! 





GEORGE BERNARD & €O. 


24 Victoria Road Ruislip Middlesex « 





Ye Ae ae ae ae ae 


BRUN 
UNIVERSAL 
EFFECTS 


> 


S 
~ 


. 
ae ae be a ae ee ee aa toa 


All metal, finished in 
black shrivel enamel, 
adjustable to any 
cine camera. Enables 
the user to put in 
fades, wipes, etc. into his films, holds circular and 
square filters. Complete with a set of masks £5 10 0 


BRUN EDUCATIONAL FILMS LTD 














15 Prestwich Street :: Burniey :: Tel. 4340 4 
THE TODD TANK 


FOR PROCESSING YOUR OWN FILMS 


PROCESSING SERVICE 
for all ex-Govt. Bauchet, and other film 


Leaflet on request 


MICROFILMS 
ST. ANDREWS STREET 


LTD. 
DUNDEE 








NEW! 


MAKE YOUR OWN 


ANN 


|] Send for Free Samples |\TITLES 


indestructible white ~~. letters you can use again and 
again by ae Sizes fin., 7in., fin. Make 
your own beautif titles and save. Bulid up a set. 
From .2s. 3d. a dozen. Figures available. 


KENNETT PRICE MARKERS 
55 EASTGATE STREET :: WINCHESTER 























BARGAINS IN BRIEF 


CHARGE FOR ADVERTISEMENTS IN THIS 
SECTION 7d. PER WORD (7/- MIN.). BOX 
NUMBER 1/- EXTRA. PREPAYABLE. COPY 
DATE FOR NEXT ISSUE: 23rd MARCH. 


ALL COMMUNICATIONS TO THE ADVERTISEMENT 
MANAGER, A.C.W., 46-47 CHANCERY LANE, LONDON, 
W.C.2. 

FOR SALE 
Films and Film Libraries 
16mm. Sound Films. 1,600ft. Moror Racing (colour), 
1,000 Newsreels, Sussex Symphony. Offers. Elkin, 108 

Derwent Drive, Slough. 
16mm. Sound Hire. Com 
20/-. Any day or week-end. 3 
War Sound Film 16mm. 1939-45 Gaumont-British 
newsreels, edited in chronological order. Includes many 
Churchill famous speeches. Approx. 7,000ft. (34 hours). 
Mounted on 2,000ft. spools. Splendid condition. Demon- 
strated by appointment. 75 complete. Ernest Turner, 
Spa Lane Derby hone 47071. 

9.5mm. Silent Hire. 1/6 per reel for sprocket machines 
only, 24d. stamp for catalogue. Home Entertainments, 
2 Bourne Road, Gravesend. 

Film Exchange Service, 9.5mm., 16mm. sound/silent 
films for sale. 81 Denmark Road, Gloucester. 

16mm. Silent Films for Sale—Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
16mm. Sound Films for hire, sale, exchange or pur- 
chased—in perfect condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. 

The Films You Want are bound to be in the Wallace 
Heaton Library. Every size, every subject covered. The 
most up-to-date in the country. Moderate rates of hire 
Send for catalogues. State size. 127 New Bond Street, 
London, W.1. 
16mm. Sound Films for hire, sale or exchange. Lists 
free. S.A.E. to Kempstonian Film Service, 8 Stanley 


ite reels 15/-. Features 
llison Road, Sidcup. S.A.E. 


Street, Kempston, Beds. 
All $y: Films and equipment sold. Film Services, 


151A High Street, Slough. 
“The Borough of St. Ives, Cornwall” 100ft. 16mm. 
black and white £2 2s., 100ft. 16mm. Kodachrome 
£6 10s., 50ft. 8mm. black and white £1 7s. 10d., 50ft. 
8mm. Kodachrome £3 6s. (postage 6d.). Available from 
Leddra, Photographic Dealer, St. Ives. 

3-D 16mm. films for sale or hire. Colour or B/W. S.A.E. 
Errick’s, Hallfield Road, Bradford 1. 





16mm. Sound Films for sale from 5/- each. Enormous 
selections of 9.5mm. and 16mm. sound and silent films 
for sale or exchange. Free lists. United 16mm. Film 
Distributors, Film House, Cox Street, naa 
9.5mm. Film Hire Service, latest films. Ccnvenient 
terms. Lists 3d. Waylands, 219 Longley Road, Tooting, 
London. 
16mm. Sound Films for sale and hire. Write for list 
Pammoy Films & Equipments, 112 Chudleigh Road, 
London, S.E.4. 
9.5mm. Sound Hire, from 1/9 reel, two nights’ hire. 
Lists free. G.F.S., 76 Kilburn Lane, Dewsbury. 
“Last Adventurers” 9.5mm. sound, £7. No Limir 
silent, £5. Fireman 16mm. silent, £7. Rangebusters 
western 16mm. sound, £16. Many others. 16mm. sound 
=. Exchanges. ite, 28 Kingshill Road, Dursley, 
Os. 
“Two’s Company’’—the famous Grasshopper Group 
film: l6mm. £1/16/-, 8mm. £1/1/-. Other amateur 
films, glorious colour nature films. The Carlin Enterprise, 
23 Western Avenue, Woodley, Reading. 
Charlie Chaplin in Dough and Dynamite, Caught in a 
Cabaret. 8mm. 16/6, 16mm. 100ft. 30/-. Blackpool 
Highlights, Horse Jumping Show, H.R.H. Princess Margaret 
Visits Datchet. 50ft. 16mm. 18/6, 25ft. 8mm. 11/6. Film 
Services, 15l1a High Street, Slough. 
meras and Lenses 
Yvar 36mm. for L8, mint. Sell £18 or exchange with 
12.5mm. focusing Yvar f/2.8 for f/1.5 or f/1.9. Box 702. 
Laack Dialyter Telephoto 3in. £/3.5, C mount, £10 
o.n.o, West, Hedgerley, Swakeleys Road, Uxbridge 4677. 
Cine Kodak Special, 15mm. f/2.9 (bloomed) lin. f/1.9, 
2in. £/1.9, 3in. £/3.5 and 6in. f/4.5 lenses, filters, fitted 
case, Kodak tripod, £250. Compare with others offered. 
Box 707. 
Siemens 16mm. as new Meyer f/1.5 tele Xenar f/3.8 
75mm. adjustable viewfinder for 1-4in. parallax. 4 speeds. 
Cassettes. List price £120. Accept £70 or nearest 
Phone Seven Kings 5550 or Box 7 
Make Your Own 3-D. Bargain. Complete outfit for 
Bolex H16. Including Stereo lens, projection lens, 12 
pairs polarised glasses, Paillard silver screen (large size). 
Used once. £85 or nearest offer. Fairley, 83 Leith Street, 
Edinburgh. 
Kodak l6mm. f/1.9 50-100ft. Case. Also 3in. £/4.5 
telephoto. Best offer. Seen London. Box 711. 
For Sale. G.B. Autoload, f/1.9 T.T.H. in focusing 
mount. Shop soiled, only £72. Paillard Bolex H16, 3 
lenses, f/1.4 Switar, 25mm. {/2.8 Yvar, 16mm. and 75mm. 
Fitted leather case, eye-level focus finder, etc. List £295. 
Shop soiled only £230. G.B. 621 projector complete. 








8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per citle extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES "CSktontWwcs 








ANKE YOUR FILS MUSICAL TALKIES 


with the Cinesmith Sound System which 
incorporates the GRUNDIG tape recorder 
and with the Cinesmith Synchroniser gives 
spot on sound to any 8, 9.5 or 16mm. films 
with any make post war projector. 
Supplied with TK9 complete from £91 
or with TK819 from £121 

These prices include fitting and synchronis- 
ing your projector. Please note we do not 
supply less than the complete sound system. 

Stamp please full details. 


CINESMITH PRODUCTS 
Regent Street, Barnsley. Phone 4445 














ARE YOU INTERESTED IN 8mm. SLOW 
MOTION SPORTS COACHING LOOP FILMS ? 
If so, please advise us as soon as possible which sports 
interest you, as we hope to offer 8mm. versions of 
our most popular series at an early =. Probable 
8mm. series: Athletics, Football, by, Tennis, 
Badminton, Fencing, Swimming, oe 4 Tennis. 


Dept. CW 
SCOTTISH INSTRUCTIONAL 
GLA 


FILMS 
EAGLESHAM $8 sGOoWw 





¢ 








OFFER THE CHEAPEST EASY TERMS 

for any item of Home Cine Equipment. 

15% deposit and only 5% interest on a 12 

months’ purchase. 

An example of an 18 months’ purchase : 

Cine camera or projector. 

CASH PRICE - 45 0 0 

Less deposit of 3/- ind (15%) -- 4615 0 
0 


4218 0 
Am 473 (0 
Making 18 monthly payments of asc 9 

ments may be made into any ‘local bank. 
rite for leaflet containing full details to: 
A. G EGGINTON & SON LTD. 
a Ww. y Road . Sale . Cheshire 
Tel. : Sale 6222 (two lines) 


Pius interest for 18 months (74%) 

















TARP rh ccc 


List £239. Shop soiled only £190. Pathescope Gem, 
G.B. Sportster and many other bargains. Write for list. 
paneer Seudics, Wolv erhampton Road, Stafford. 
Kodak ar lenses, 6in. f/4 and 15mm. f/2.5, bloomed 
and in lect condition. Also finders for use with Kodak 
Special Mark II and filters. 39 The Highway, Sutton, 


Surrey. 

Cine Nizo 8mm. camera, {/1.9 fixed focus lens. Attach- 
ment for telephoto, four speed shutter. Excellent con- 
dition, 4, Box 713. 
Pathe {/1.9 camera in leather case, with projector, 


screen, cutter, films, etc. £35. White, Rose Cottage, 
Church Square, Shepperton, Middlesex. 

8mm. Cine Kodak 8-55 with leather case. In careful 
hands 6 months. £30 0.n.o. Apply Box 716. 
For Bolex L8, C8, B8, HS. Kern 36mm. f/2.8 telephoto 
lens, coated, £23 10s P.M.E., 15 Hill Street, W.1. 


16mm. Victor 4, 5 speeds turret head, 17mm. f/2.7, 
25mm, £/1.5, 50mm. 3.5, 100mm. f/3.5, £100 o.n.0. 
Box 720. 


16mm. Kodak Magazine, {/1.9 lens, focusing, variavle 
epeeme, spare magazines, 250ft. out dated reversal film. 

earest offer to £45 Palmer, 17 Waverley Grove, 
Southsea 


9.5mm. Pathe H, f/1.9 lens with case holding camera 
and two chargers literally in new condition, £20. Wain- 
t, 10 St. Michaels Avenue, Bramhall, Cheshire. 
H16. Complete with 15mm. Yvar {/2.8, 75mm. 
Yvar f/2.5, 25mm. Switar f/1.4. Turret lever. Eye level 
focuser. Leather case. Tri-focal viewfinder. New August 
1950. Excellent condition. £130. No offers. Box . 
16mm. B. and H. Filmo Field Model, /1.5 T.T.H., 
pes wae 6 gers film, leather case. Unused since 
. 16mm. B. and H. Pilmo 121 Magazine. 
, excellent. £28. 16mm. B. and H. 
HL, Ty f/1.9 Dallmeyer and f/3.5 T.T.H. 
» film, excellent, case. £45 or offers to Wm. E. 
Lunt, Printer, Prescot, Lancs 
95mm. Nizo 50ft., sprocket driven, f/2.9 focusing, 


variable speed, backwind, Chum meter, £20 o.n.0o. 

Box 723. 
Cine Kodak Special, two lenses, five speeds, variable 
shutter, reflex focusing, £180. A bargain at the price. 


16mm. B. and H. Filmo 70 turret head camera. Mint 

condition, including 4 lenses, f£/1.9, £/2.7, f/4, f/4.5. 

Bargain, £190 0.n.0. Box 725. 
Projectors 

G.B. Bell Howell 601. Complete, in first class condition 


£125. Ampro Educa’ional, mint condition £135. Vor- 
textion tape recorder £68 Plant, Asfordby, Melton 





Mowbray. Phone hofonty 241. 
9.5mm. Son Projec or sale. Hardly used, perfect 
sound. Twe spare sn nag i 200ft. film, reels, etc. . 


Home Kodascope 8, 200w. perfect condition, case, 
Fp tong etc. £20 or offer. Box 704. 

Ikon 16mm.., silent. Perfect condition, 250 volt, 
300 watt, 400ft. enclosed spools, auto rewind, variable 
speeds, separate lamp house and cooling motor, 430. 


Bell Howell 621, folding metal stand, Decca record 
player, 6ft. and 3ft. roller screens, spare reels. All as new. 
190. Franstone, Queens Road, South Benfleet. 
fil Minor, 16mm. sound and silent with 4ft. Traveller 
on cen Hood, spare lamp and reels, £45. Franstone, 
ee, 

Specialists. of 
jectors. rt models in Poe Pathescope Aces Rice’ 
Eumig P8, G.B. Bell & Howell, etc., etc. Cine + omer at 
all best makes. Screens, reels, cans, splicers, film stock. 
Eve = oe cine er es B —— postal 
service. ng re ET Lei e Centre, 
on 57 Trafalgar Lane, th Edinbureh 6 (oa Trafalgar 

Street, Ferry Road). Phone 35304 
16mm. Sound Projectors. G.B. B. & H. 621, £180. 
Ampro Stylist, £140. Both used for demonstration — 
and guaranteed. G.B. L516 reconditioned and guaran 
£70. Sofil Minor, good condition, £48. Free demon- 
stration London area. Also others. rite for list. Pam- 
pe | Films & Equipments, 112 Chudleigh Road, London, 


émm. Specto, 500w. aieeten, 4 J luxe carrying case 

e lamp, 32, Tel. Mitcham 48 

ll Howell 621, penne agg *150/1,000w., trans- 
former, used few times, as new condition. £165 com-~- 
pore. 349 South Avenue, Southend-on-Sea. 

li and ns new American pe a eg weer 

pti copester complete, 

35 Newcombe Park, Mill Py. 
Bell Howell 621 16mm. sound ‘ok demonstration 
only, maker’s guarantee, complete with transformer, £200. 
One only. Shrive, Cumbergate, pee. = Tel. 4319. 
i6mm. L516 Ge sound and silent film pro- 
jector, 500 watt A.C. an D.C, £45. 2 Granville Road, 
Ilford, Essex. Valentine 4747. 
Bell ll Howeli Projector complete. 2in., ln. 
lenses. Excellent —- £95. Groom, 39 Hereward 
Gardens, London, N 
Kodak 8-46 oan? ee condition tle 96 Cad time 20 hrs. 
Spare lamp. £23 10s. o.n.o. Little ogan Gardens, 
London E.18. 
Bell and Howell 621 projector complete, in excellent 

















P. |. NONSTOP 


Uninterrupted showing 
up to 24 hours. Silent 
in operation. Automatic 
rewind. Adaptable for 
any machine. 


P, J. CINE-LEAK film 
amplifier for increased 
output at highest quality. 


P. J. EQUIPMENTS LTD. 
The Ampro Specialists 
3 ONSLOW STREET 








GUILDFORD Tel. 4801 








SELLING 2? 
THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (C/NE) LTD 


@ STREATHAM HILL, LONDON, $.W.2 
Phones : Tulse Hill 5602/3 











16mm. REVERSAL FILM 
Ex-Gove. surplus. 12 rolls x 25ft. in sealed tin 12/6 
16mm. NEGATIVE FILM 
As above... 12 rolls x 25ft. in sealed tin 7/6 
(post extra, 1 /-) 
NORMAN E. FIELDS 


‘Forest Edge’, Ringwood Road, Ferndown, 
Dorset. Phone : Ferndown 837 








16MM. x FILMS jc 8MM. 
% SALES AND EXCHANGE x 


Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 


Southampton Tel. : 57709 
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condition, £175. Fotokine (Reading) Ltd., 357 Oxford 
Road, Reading., 
G.B. L516 not ex-W.D., = condition, complete 
with spare valves, reels and £65 o.n.0. Skilbeck, 
15 Bessemer Street, Gennaeeeen, | MAdiesbrough. 
Bargain Sale. 16mm. sound projectors. S/H G. ’B. 621, 
used dems only. Complete and perfect, full guarantee, 
195. Victor 40, good cond., £65. Pathe Son 9.5mm., 
50. Silent projs. Specto 2 . 8mm., £22. Kovsak 
16mm., £6. eras. Kodak 8-20 8mm., f/2.7 lens, £20. 
Ditto, f/3.5 lens, £17. Miller de luxe 9.5mm., f/1.5 lens, 
3 speeds, mint cond., £25. Sound/silent films 8, 9.5 and 
16mm. lists sent. Projector lenses, all types. Boneham- 
Turner dual 9.5 and 16mm. soundhead and amplifier, 
suitable Paste or similar, co voy and perfect, £25 
list £70. Reversing prism. DIN to SMPE 10/- ape 
recording heads, half track, 30/- new, list 59/-. S/H 
screens. Cine still enlargements, dubbing tape to disc. 
500 watt G.E.C. spotlight on wheeled tripod. List £33, 
offered at £20. Soundtrack, 149a Leigh Road, Leigh-on- 
Sea, Essex. Tel. Leigh 74752. 
odak 8-46 recently serviced, in excellent condition, 
£22. Paddock, 47 Alington Crescent, 
. Col. 4189. 
Bell and Howell 16mm. Filmosound projector, model 
156H. 2in. f/1.6 lens, lightweight transformer, em 
ample spares. First-class order. Seen Chelsea. Reason- 
able offers. Box 726. 
Projector Snips from Westcliff—all in absolutely mint 
condition, and little used : Specto, 30v. 100 watt, 9.5mm., 
as new £27. Soest 8mm., 500 watt, with de luxe case 
32. odascope 8mm. with case, 200 watt £23. Free 
elivered London area or Essex. Also Sportster with de 
luxe case, practically unused £37/10/0. All goods adver- 
tised in this magazine available for cash or on H.P. terms. 
Wanted Ensign Kinecams. Charles W. Bruce, 5 West 
Road, Westcliff-on-Sea. 
Complete Outfits 
16mm. Zeiss Movikon, coupled 
(bloomed) case, Avo highlight meter, perfect. 


MID-CHES 
Film Library 


8mm., 9.5mm., -— SILENT LIBRARY 


st 5 
16mm. SOUND LIBRARY List 1/- 
9.5mm. ex-Library Films for Sale 


ALL CINE AND STILL PHOTOGRAPHIC 
APPARATUS IN STOCK FOR CASH OR 
EASY PAYMENTS INCLUDING 
SECOND-HAND PROJECTORS SOUND 
AND SILENT. PART EXCHANGES 
ARRANGED 


8.T.H. STOCKISTS AND SERVICE AGENTS 


40 HIGH ST., Grams & Phone Northwich 
NORTHWICH, Ches. 2506 


CINEPHOTO 
Equipment Ltd. 


Victor and Ekco-Sound Sales & Service Agents 


Victor 16mm. ea Mk. ll opt./mag....€295 0 0 
(Immediate on wk of all models.) 


lustrated feaflet sent on request. 

Screen Material 
We are now able to supply this material in the following 
sizes only, in matt white and beaded, complete with 
black border : Beaded. Mai 
Picture size 36 x 27in. ... 

48 x Bin. ... 

59 x 45in. ... 9 6 

72 x 54in, ... “9 

96 x 72in. .. (46 0 0 

(Carriage Paid) 

Cinephoto Fading Solution, per 40z. 3s. 6d. p. & p. 6d. 
Film Libraries. Silent and Sound. Personal callers only. 


lin. f/1.4 Sonnar 
£120 o.n.0, 
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Bell Howell 602 with Dallmeyer Maxlite 2in. and T.T.H 
2hin. lenses, mint condition, £80 o.n.o. Box 712. 
Complete Outfit Clearance. Ampro Y.A. (1, T0008} ), 
8 er, transformer, record player, &ft. screen, etc. 

erfect. Nearest £90 Box 718. 


Free !|—“The End” 


ccessories 
orders 10/- upwards. Personal 
“Medici” 16mm. titles from 8d.: 9.5mm. 6d. An- 
nouncements. “‘Censor Certificates”. Effects. Box 701. 
Wakefield 16mm. Animated Viewer, excellent 
condition, £9. Pair rewind heads, £1. S.A.E. Box 710. 
Titling Letters. lin. white car a at of 200, 5/6 post 
free. 21 Greenways, Beckenham, K. 
600ft. Emitapes. New, cost 21/- aa. " Accept 12/6 plus 
1/- post. Franchel, 134 Uxbridge Road, London, W.12. 
ljin., 2}in., 3in. and 4in. lenses for GB. L516. Long- 
play device for G.B. L516. Offers. Wanted T.T.H. 
projection lenses for Bell Howell (not 2in.). Pylon 
mobile proscenium, model P10, Bell Howell projector 
changeover. Hoskin, 18 Duchess Road, Birmingham 16. 

Recorders 
Clifton Tape Recorder. Good condition, photo on 
request. Bargain £37 10s. Allen, 25 St. Johns Road, 
Westcliff on Sea, Essex. 
Baird Soundmaster tape recorder, new, complete with 
microphone, tape and guarantee, 45 gns. Sloman and 
Pettitt, Pudding saa ee 

cellaneous 

Clearance Sale of Bel Howell 16mm. silent projectors, 
tape recorders, Trix amplifier systems. Callers preferred. 
No lists. Projector Department, CMS, Salisbury Square, 


London, E.C.4, 
WANTED 


Films 
(Lbvertines, voluntarily running Old People’s Home- 
bound Cinema Scheme, wishes to obtain 9.5mm. and 
16mm. films by donation or at low prices. Roy, Milngavie, 
Glasgow. 
16mm. Lost World, Shoulder Arms, films concerning 
First War, Somme, Loos, also other unusual types. Top 
condition essential. 83 Seymour Avenue, Morden, Surrey. 
Wanted for cash or exchange, 8mm., 9.5mm., 16mm. 
films. Cine cameras, projectors, cine accessories, etc. 
Hayes, 37 Warden Avenue, Romford, Essex. 
Required Urgently. 16mm. sound/silent colour on 
Austrian Tyrol or Austria. Hire or purchase. Shorts or 
features considered. Ford, 1 Farnan Road, Streatam, 
London, S.W.16. (Tel. es 6728). 
Cameras 
Wanted 8mm. Viceroy, ee buyer. Please forward full 
articulars of camera and all accessories available, particu- 
arly tripod, etc. to x 7 

16mm. Pre-War Quality Camera, spool or reloadable 
magazine. £15 to £30 according to what offered. Please 
write full details to J. Kidd, 47 Southcote Lane, Reading. 
8/9.5/16mm. Camer eras, Projectors, Films. Full 
details to F.L.E.S. 314 Garratt Lane, London, S.W.18. 
Wanted 16mm. Cine Camera. Filmo 70, Autokinecam 
or Victor. £30 offered. Box 715. 
Top Prices Paid for cine and photographic png ment, 
16mm. and 9.5mm. sound and silent films, etc. idland 





ONLY THE BEST 


NEW RELEASES NOW AVAILABLE 
John Wayne in Texas Terror, Trail Beyond, etc. Laurel and 


Hardy C di ian Girl, Pack up Your Troubles and 

Pardon Us. And many more in our great ry of films. 

Full Programme from £1. Send for our Cata’ rice 1 /- 

(16mm.) and 6d. (9.5mm.). MOBILE CINE A ERVICE 

Films bought, sold or exchanged. PROJECTORS-—Ali makes 
supplied, bought, exchanged, repaired. 





(ADACS r 
VICARAGE RD 


Near BIRMINGHAM - PHONE 








Film Library, 137 Vicarage Road, jangley, Oldbury, Nr. 
Bi Phone Br: vad well i2 14 
Private Buyer requires post-war 16mm. turret type, 
100ft. loading camera and case. Also lenses, meter, 
. All letters answered. Holmes, Westwood 
Gardens, Newcastle-upon-Tyne 3 
Projectors 
Wanted. Gebescope mode! L516 6-12 machine in good 
condition required for export. Must be reasonable price. 
Please send details, quantity and price required to 
Box 719. 
Accessories 
Wanted. Working order, amplifier, sound head, loud- 
speaker, output 2 watts for Pathe S, or Pathe Vox, $.5mm. 
290 watt model. Pathe ' Vox instruction book, pilot lam 
for Pathe S or Pathe Vox and May !938 issue A.C. Ww. 
Buy Separate, state price Box 703. 
16mm. Film Magazines for Kinamo 
$10 cine camera. State price Box 721. 
Complete Outfits 
16mm. Camera, projector, accessories. Also 16mm. 
to 4in. x 3in. enlarger for stills Box 705. 
Books and Magazines 
Urgently Required. A.C.W. November 1950, March 
1954, July 1954. Brady, 23 Downs Street, Brunswick, 
Victoria, Australia 
Wanted Instruction Book for Danson projector. Piper, 
157 Staines Road, Ilford, Essex. 
Miscellaneous 
P. F. Wilson, Cine Engineer. Repair specialist, cameras, 
rojectors. 17 Roberts Road, althamstow, London, 
2.17. LARkswood 1473 
Discs From Your Tapes, especially L.P. (9} mins. on 
8in. side). Buy a dependable tape recorder from our 
studio and hear how goo ! recorded sound really can be ! 
Our experience will sav yur pocket. Also high grade 
tape, oe ee ae microphones, stentorian speakers. Eroica 
Services, 31 Peel Street, Eccles, Manchester. 
EOCles 1h 1624. Director Thurlow Smith, A.R.M.C.M. 


Letters answered. 
30ft.) wanted 


16mm. Camera Owners can earn money in spare time. 
Write Merx Ltd., 12 Farnham Road, ildford. 

Photographic Auction No. 10. Wimborne Auction 
Rooms, lith May, 1955. Details from Welch & Lock, 


Wimborne, Dorset. Tel. 700. Catalogues (when ready) 1/-. 


Processing 
Microfilms Ltd., St. Andrew’s Street, Dundee-—see 
advertisement on page ~e 
Cine Film Processing, all sizes. Details free.——-See 
Repair Services, sage one Ne Enfield. 
air Services 
Camera and Projector Repairs. 
ew 23 Holtwhite Avenue, Enfield, Middx. 


Books and Magazines * 
American Magazines. One year Home Movies 35/- ; 
American Cinematogra her 28/6, specimen copies 3/6 
each; U.S. Camera 53/6; Photography (U.S. Edition) 
35/-. Specimen copies 4/- each. Free booklet quoting 
rere illen Ltd. (Dept. 18), 101 Fleet Street, London, 


Estimates free. 
EN Field 


Roce your projector for sound film! Practica! 
Sound Conversion for Amateurs 5/- ; Adapting 200B 3/- ; 
Build Your Own Projector 12/6 ; Converting the Kodascope 
3/6. Cineluxe, 1725A London Road, Leigh-on-Sea, Essex. 
Back Numbers A.C.W., M.C.W. 62. Offers ? Lord, 
Bracewell, Thrush Hill, Mytholmroyd, Yorkshire. 

All Photo dealers and professional photographers should 
subscribe to the trade OS) See Photographic Trade Bulletin. 
One year 15/-, 2 years 25/- cimen copy free on receipt 
-§ eee card. ’ Published at 46147 Chancery Lane, London, 


Back Numbers of heir American Photo magazines 
for sale ae ta aphy, S. Camera, Modern Pnescareeay 
etc.) 2/- each with order. 

American Cine Magazines. 
American Cinematography 32/- ; 
World 36/-; Home Movies 35/- ; 
Send 1}$d. stamp for magazine price list. 


One years’ subscription 
Bolex Re eporter 25/-; Film 
Movie Makers 35/-. 
Box 732. 








A . | __ == 


% BARGAIN PRICES x 
e@ Dekko 8mm. cine can era, {/2.5 oe 
@ Kodak 16mm., {/1.9, complete with {/ A5 
telephoto 1}in. and ficced case 
@ Revere 16mm. magazine, £/1.9 Wollensak, 
{/2.7 Wollensak wide angle, {/4 telephoto, 
mere with hide ficted case me ‘ 
JECTORS 
G.B. L516 16mm. sound, 500w., complete 
Pathe 9.5mm. sound Son, 100w., complete ... 
Bauer Pantalux, 16mm. silent, 400w., complete 
Bolex 16mm., silent, 500w., complete 
Kodascope 8mm., 200w., as new, complete 
Keystone 16nim. silent, 750w., complete 
—— 8mm fim editor, rewinder, apeer, 
, in compact ficted case £25 


Midland Camera Co. Ltd. 


106 GRANBY ST., LEICKSTER 
hone 65242/3 (wo lines 


£25 
£45 


£95 


£60 
£50 
£27 
£30 
£22 
£55 


The Merseyside Cine Centre === 


CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 


REWINDS, FILM LIBRARY, 
in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES —— 


12 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone - - - = + Waterloe 3/23 and 3904 











GB L516 SOUND 
PROJECTORS 


GUARANTEED THREE MONTHS 


OUR PRICE £79 CASH 


£27 0 0 Deposit and % months at £415 0 
ac @3 3 11 
Our G.B. L516 Sound Projectors are now supplied 
in brand new carrying cases (No extra). Good 
allowance on your old equipment 
Hire Sound Programme at 30/- 
Silent Film Service Lists 6d. 
LAUREL CINE EXCHANGE 
Bath Road, Cranford, Middlesex 
‘Phone : HAYES 0742 
2d. bus ride from Hounsiow West. 


624 








Unbeatable Bargains In Sound 


16mm. Ampro Premier 20 sound projector, 
750 watt lamp, first class condition 

16mm, Ampro Stylist sound projector, A.C. 
only, 750 watt lamp, as new - 

16mm. Ampro Stylist sound projector, A. c. | 
D.C., 750 watt lamp, resistance 

16mm. Model 626 sound projector, A. £. / 

C., 750 watt lamp, demonstration 

model ak 

16mm. Victor sound ‘projector, 750 watt 
lamp, completely reconditioned by the 
makers and fitted with latest stripe attach- 
ment ... bs £160 0 6 


CONSULT THE CINE E EXPERTS ée SOUTH 


T..Fe MARTIN LIMITED 


9 CASTLE STREET, CARDIFF 
Tel. : Cardiff 21316 


£110 0 
£95 0 
£100 0 
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HIGH HOLBORN, LONDON, W.C.I 


PAILLARD - BOLEX 


MODEL H16 CAMERA 


drive by clockwork or hand crank, 
octameter viewfinder for focal lengths 16 to 


AND ACCESSORIES 


H16 Filterslot model, automatic loading, 8, 16, 24, 32, 64f.p.s., 
reverse drive, 
150mm., 


forward 
three lens turret, 
additive and 


subtractive footage counter, similar frame counter with totalising disc, 


continuous and intermittent 
1.9 Kern Paillard Pizar 


1.5 Switar 
1.4 Switar 


single, 
with 26mm. f 


H16 as above with 25mm. f 
H16 as above with 25mm. f 


H16 Filterslot fitted with three lenses, Pizar 26mm, f 


f /2.8, Yvar 75mm. f /2.8 

H16 as 25mm. f/1.5 Switar 
£267 13 0 
1.4 Switar 
£268 4 0 
with Pizar 26mm 
1.8, Switar 50mm, 
-£284 17 6 
25mm. f/1.5 
£304 15 0 
25mm, f/1.4 
£323 6 O 


above with 


H16 as above with 25mm. f 
model 


16mm. f 


Filterslot 
Switar 


H16 
f/1.9, 
f/1.4 “ wt 
H16 as above with Switar 


H16 as with Switar 


above 


filming, five mene filters, fitted 
, £172 


5 0 
-£192 2 6 
.£210 13 6 


1.9, Yvar 16mm 
£247 15 6 


HI6 


WIDE ANGLE AND TELEPHOTO 
LENSES 

16 6 
14 6 
(2in.) 
18 0 
(3in.) 
14 0 
(4in.) 
13 6 
(6in.) 
it 0 


Paillard Yvar !6mm., f 
Paillard Switar 16mm. f 
Paillard Switar SOmm 


Kern 
Kern 
Kern 


Kern Paillard Yvar 75mm, 


Kern Paillard Yvar 100mm. f 


Kern Paillard Yvar 150mm 


R. G. Lewis are best known for high 


grade equipment and service 


STEREO OUTFIT COMPLETE 


Twin 12.5mm. f 


offset bracket and mask for octameter viewfinder, 
lens 
sound and silent projectors, 
metalised sc.een folding type, picture surface 30in. x 
available if required), 


(coated) projection 


type 40in. x SOin 


Stereo close-up attachment for distances = 


basic stereo taking lens) 


ACCESSORIES 
De-luxe leather carrying case for H16 with 
lenses (up to 4in.), space for three 100ft. films, 
compartments for accessories £13 5 0O 
Eye level focuser £i2 11 9 
Eye level focuser for trifocal finder model 
£10 10 8 
£10 7 0 
£8 18 3 
£6 12 6 


aluminium /wood construction 


Prismatic gate focuser 

Rack over parallax compensator 

Surefire grip 

Tripod, 
y 


ZOOM LENS 
Pan Cinor Zoom lens, 
variable focus 20mm 
to 60mm., maximum 
aperture f/2.8, com- 
plete with coupled 
viewfinder incorpor- 
ating parallax correc- 
tion, lens hood and 
dust caps (will fit most 
l6mm. cine cameras 
as well as H16) 

£172 5 O 


B8 


2.8 (coated) fixed focus taking lens, 


, Branches at Shrewsbury and 
R. G. Lewis (Strand) Ltd., 


for H16 only, 
twin 20mm. f/1.6 
(available for most high powered l6mm 
state make of projector when ordering), 
4lin. (larger 
six pairs polarised glasses 
£153 § 
to 4ft. (screws on to 
£2 


7 16 


45cm. (18in.) cable release @ 2s 
100cm. (40in.) cable release £2 15 7 
Adaptor for using Leica on HI6 
£ 110 
Adaptor for using H16 lens on H8 /B8 /C8 
£117 3 
Bool cine fader with extension tube£Z11 10 6 
Extension bracket for Octameter viewfinder 
when using fader £43 6 
Totally closing iris diaphragm for Switar lin 
and Pizar 26mm. lenses only £9 18 
Right angle viewfinder £3 6 3 


TITLING OUTFIT 
Basic equipment complete in wooden box 
£67 0 0 
Complete set of accessories £36 10 0 
Set of 125 letters and figures in cork available 
in white, yellow, red and green. State colour 
when ordering #315 0 


PAILLARD BOLEX 

8mm. CAMERAS 
C8 with Kern Paillard Yvar 12.5mm. f 2.5 
lens in focusing mount, complete in leather 
zip pouch £55 13 0 
C8 as above but 
haze, Wratten 85, 


lenses 


with four built-in filters, 

yellow and red £68 18 0 
TEMple Bar 

126 Strand, London, W.C.2 1405 





For this time of the year... 

For indifferent exterior lighting . . . 
For well-lit indoor shots .. . 

For fine gradation of tone... 

For fine grain... 


For extra speed... 





There’s no cine film quite 


so good as... 


GEVAPAN 26 SUPER 


REVERSAL CINE FILM 


PACKINGS (Sold inclusive of processing) 


16mm. 50ft. and 100ft. daylight loading spools. 

8mm. 25ft. daylight loading spools of double-8 film. 
Chargers containing 33ft. single-8 fitting Movex, Nizo, etc., 
cameras. 

9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for darkroom 
loading into chargers. 50ft. and 100ft. daylight loading spools. 





Gevaert Ltd., London, N.W.10 





